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AHHOTANUA
K TEKCTY JOKTOPCKOM IUCCepPTaAlUU
Maxmyn Anansl Ep6o1aToBHBI
«CTpPYHHO-CMBIYKOBOE MCIIOJHUTENLCTBO Kazaxcrana
Ha pyoOexe XX-XXI BekoB: Mpo01eMbl CTHIISD,
NMpeACTABJIEHHOW HA COMCKaHMe cTeneHu ToKTopa ¢usocopuu (PhD)
no cnenuaabHocTu 6D040200 — MHCTpyMEHTAJIbHOE HCIIOJTHUTEIHLCTBO

AKTyaJIbHOCTh TeMbl HcciaenoBaHusi. PyOex  XX-XXI  Bekos,
O3HAMEHOBAH LIEJBIM PSIAOM KApAWHAIBHBIX U3MEHEHUM B KyibpType Kazaxcrana.
C sTuM nepuoaoM He3aBUCHUMOTo pa3BuTHs KazaxcTana cBsizaHbl IpeoOpa3oBaHus
B TIPOILIECCE B3aUMOJICHCTBUS Pa3IMYHBIX KAaHPOB U CTHUJICH, OOHOBJICHHE CPE/ICTB
BBIPA3UTENBHOCTH M PACIIUPEHHUE XYIAO0KECTBEHHBIX BIMSHUNW MY3bIKAJIBHOU
KynbTypel Ka3axcraHa, akTMBHO pa3BHUBAa€TCs B KOHTEKCTE MEKIyHapOIHBIX
KYJBTYPHBIX CBS3€il M COTPYJHMYECTBO C BBIJAIOIIMMUCA 3apyOeKHBIMU
VICIIOJIHUTEIISIMHA, TUPUKEPAMH, C U3BECTHBIMM MY3BIKAJIbHBIMU KOJUIEKTUBAMU.
CTpyHHO-CMBIYKOBOE UCKycCcTBO KazaxcraHa Kak ofHa U3 o0sacTell My3bIKaJIbHbIX
TBOPYECTB B pacCMaTpuBacMbli HaMu IEPHOJ  JOCTUIVIO  BBICOYAMIIMX
My3bIKaJIbHBIX YCIIEXOB B COJIBHOM M KaMEpHOM HCHOJHHUTENbCTBE. OHO
OTIIMYAETCA  CBOEOOpAa3sMEM  CTUJIEBBIX  IPOLECCOB U MHTEpIIpeTaluen
IIPOU3BEACHUM 3alIaJHOEBPONENCKUX, PYCCKUX M Ka3aXCTAHCKUX KOMIIO3UTOPOB.
HeobOxonmuMo mog4epkHyTh, YTO B HACTOSIIEM HCCIIEJOBAHUU PACCMATPUBAETCA
VCIIOJIHUTEIICTBO HA E€BPOICUCKUX CTPYHHO-CMBIYKOBBIX HMHCTPYMEHTaX —
CKpMIIKE, aJbT€, BHOJIOHUENM, KOHTpabace, KOTOpbIE HCIOJb3YIOTCS B
COBPEMEHHOM MY3ULIMPOBAHUM.

AKTyallbHOCTb ~ TEOPETHYECKMX  HCCIENOBAHUM  HMCIHOJHUTEIBCKOTO
UCKYCCTBA Ha CTPYHHO-CMBIYKOBBIX HMHCTPYMEHTaX B aCIIEKTE MY3bIKaJIbHOTO
CTWJISI M HMHTEPIPETALMU OIPEACIACTCS OCHOBOIOJArarOIIMM 3HAYEHUEM ITHUX
NOHATUH JJI UCIIOIHUTENIBCKON MPAKTUKU U ITEJAaroruky. B mponecce noaroToBku
UCIIOJTHUTENIEH CETO/IHSd BO3HMKAET HEOOXOIMMOCTb PEIICHUS TEOPETUUYECKUX
BOIIPOCOB, OCTAIOTCSI Majlo pa3pabOTaHHBIMU METOJOJOTUYECKUE MPUHIUIIBI
aHaJIN3a UCIOJIHUTEIBCKOTO CTHIISA, a TAK)KE METOABl 00YUEeHHUs, HAIpaBJICHHbBIE HA
(opMUpOBaHME CTUJIEBOTO IOHMMAHUS Yy HCHOJIHUTENEeH. [[ns My3bIKaHTOB-
UCIIOJIHUTENEN, 0COOEHHO Ha 3Tane 00y4eHus ONpeieIeHHYI0 METOA0I0IHYECKYIO
CJIOKHOCTh NPEACTABIAET AHAIN3 MY3BIKAIBHBIX IMPOU3BEIACHUN, €r0 CTHIEBBIX
VCIIOJIHUTEIIbCKUX BO3MOKHOCTEM, B YAaCTHOCTH TOTJA, KOrJa IPEICTaBICHO
CTUJIEBOE B3aMMOJECHCTBHUE, HEPEAKO BOSHUKAIOT IPOTUBOPEUNS MEKIY TEOPUEN U
npakTUKo. B 00macT HCHONHUTENBCTBA, B JOCTMKEHUH AayTEHTHYHOCTHU
BOILUIOIICHUSI CTWJISA DIIOXM M KOMIIO3UTOPA B MY3BIKAJIBHOW HAyKEe Hapsaay C
pa3pabOTKONl TEOpUHM MY3BIKAIBHOIO CTHJIA MPEANPUHUMAIOTCS  MOIBITKH
ONpPENEIUTh W ONUCaThb CTWIb OTAEIBHBIX HCIIOJHUTENEH, Ppa3IMYHBIX
HALMOHAJIBHBIX UCIIOJHUTEIBCKUX IIKOJL.



Nzydenne ¢peHOMEHA «UCTIOTHUTENBCKUIA CTUIIBY 1ae€T BO3MOXHOCTh HOBBIX
MIEPCIIEKTUB B HAy4YHOM HCCIIEIOBAHUHU BONPOCOB HUCIOIHUTENBCTBA. VIMEHHO €
MOHSATHEM HCITOJIHUTEIBCKOTO CTUJISI BO MHOIOM CBSI3aHBl W COAEp KaTeNbHas
COCTaBJIAOLIAS MHTEPIPETALNH, U ONPEACIICHUE HCHOJHUTENEM TEX WU HHBIX
CPEACTB HCHOJHUTEIBCKOM BBIPA3UTENBHOCTU. BmecTte ¢ 3TUM, NOHUMaHUE
MHO>KECTBA CTHJIEBBIX HAIIPABJIICHHI B COBPEMEHHOM MCKYCCTBE BBI3bIBAET
HEOOXOJAMMOCTh HE TOJBKO TBOPYECKOTO OCMBICIEHHUS TPOU3BEACHUS, HO U
NOJIy4YeHUs] HEOOXOJUMBIX TEOPETUUYECKUX 3HAHWW HCIIOIHUTENIEH-CTPYHHUKOB B
3TOU 00JIACTH.

Ha cerognsmHnii [O€Hb CTWIEBBIE TEHACHUWH CTPYHHO-CMBIYKOBOIO
ucnoyiauTeNbcTBa Kazaxcrana Ha pyoexe X X-XXI BekoB erie He ObUTH 00BEKTOM
CHEUUAJIBbHOTO HUCCIEAOBAaHUS U HE MOJYYWIM UCTOPUYECKOE Pa3BUTHE HauOoliee
U3BECTHBIC M YCTOSIBIIMECS 00paslibl MHTEpIpETaluil mpousBeneHuil. Passurue u
COBEPILIEHCTBOBAHUE  HEMPEPHIBHOIO  MY3bIKAJBHOTO  OOpa3oBaHUsA  TakKke
CBUJIETEJIBCTBYET O TOM, YTO OCTAIOTCSI OTKPBITHIE BOMPOCHI METOJAUKU O0Yy4YEHUs
WCIIOJIHUTENIEN B aClleKTe UX POJM B MHTEpHpeTauuu npousseaeHuil. Kpome toro,
«CTUJIBHOCTBY» UHTEPIIPETAIIMHU BCET/Ia OCTAETCS )KUBOM M HACYLHOM MpoOieMOoH, B
YCJIOBUSIX aKTUBHO PA3BUBAOIIETOCA HCIOJHUTEIBCKOIO MCKYCCTBA. «Y CIOBHBIE
mozaenu» (H. J[lpad) CTpyHHO-CMBIYKOBOTO MCHOJHUTEIBCKOIO CTHIIS 3IHOX
0apOKKO, KJIACCUIIM3Ma, POMAHTU3Ma IIMPOKO UCIOJb3YIOTCS B UCHIOJHUTEIBCKON
U TeJarornyeckod mnpaktuke. OJHAKO H3-32 CIOXKHOCTEH M HEJAOCTATOYHOIO
TEOPETUUYECKOT0 0OOCHOBAHMS OCTAIOTCSI HEPACKPHITHIMU UX CTUJIEBBIE MPOLECCHI
B HCIIOJIHUTEIBCKOM MCKyccTBe. [loaToMy, sABnserca 3aTpyaHUTEIBHBIM
ompezeneHne U OOOCHOBaHHWE TPUHAMICKHOCTH TOTO WM HHOTO SIBICHUS K
KaKOMY-JTHOO HaIlpaBJICHUIO, MeJaroruueckon mkosne u T.4. CTHUIIeBO# B3I Npu
U3YYEHUU CTPYHHO-CMBIYKOBBIX COUMHEHHUH MO3BOJIAET 000raTuTh paboTy Hax
MIPOU3BEACHUEM U CO3IAHUEM MHTEPIIPETALIUH.

Hesap ucciaenoBaHus 3aKIHOYACTCS B ONPEACIICHUN CTUJIEBBIX TEHICHLHM
Ha pyOexe XX-XXI BekoB, OOBEIUHSIONIUX HCIOJHUTEIBCTBO HA CTPYHHO-
CMBIYKOBBIX MHCTPYMEHTAX, MOJYyYHMBUIEEC IIMPOKOE PAa3BUTHE B MY3bIKAJIBHOU
KyapType KazaxcraHa.

B nuccepranuum pemarorcs Cleayomme 3a4a4u:

1) mokasarbh €IMHCTBO UCIIOIHUTENIBCKOTO CTHIIS U UHTEPIIPETAI[UU B OCBOCHUU
XYZIOKECTBEHHOTO COAEP/KAHUSA MY3bIKAIbHBIX IPOU3BEICHNN;

2) pacKphITh CBSI3b MEXKIY CpPEACTBAMU MY3BbIKAaJIbHON BBIPA3UTEIBHOCTU M
WCIIOJIHUTEJIbCKUM CTWJIEM B MHTEPIPETALUUU MPOU3BEIACHUN NI CTPYHHO-
CMBIYKOBBIX HHCTPYMEHTOB;

3) oxapakTepu30BaTh «IPEEMCTBEHHOCTb» PA3BUTHSI CTPYHHO-CMBIYKOBOI'O
HCIOJIHUTEIBCTBA B MYy3bIKaJIbHOU KyIbType Ka3zaxcrana;

4) mokaszaTh poJib METOJMYECKON NESITeNIbHOCTH HucnoiaHuTene Kazaxcrana u
npodeccuoHaIbHO-00IIECTBEHHBIX MEPONPUITHI B Pa3BUTHUM CTPYHHO-
CMBIYKOBOM IIKOJIBI;



5) onmpeAenuTh  OCHOBBI ~ CTHJIEBOTO  HWCIOJIHUTEIBCKOTO  aHAIW3a U
UHTEPIIPETALNN; 0XapaKTepU30BaTh COBPEMEHHbBIE CTUJIEBBIC HAIIPABIICHUS
B Ka3aXCTAHCKOM CTPYHHO-CMBIYKOBOM HCIIOJHUTEIbCTBE;

6) pacKpbITb BO3MOXKHOCTH BOCIPOM3BEICHUS HAIMOHAIBHOTO CTUJIS B
YCIIOBUSX MHCTPYMEHTAJILHOT'O CBOE0Opa3Hsi CTPYHHO-CMBIYKOBBIX PYIIIL.
O0beKkT mHcCIeI0BAHUSI — CTPYHHO-CMBIYKOBOE UCIIOJTHUTEIBCKOE

uckyccTBo Kazaxcrana.

IIpeaMeTomM  HcCeA0OBAHUSL  SIBWICS  UCIOJHUTEIBCKAW  CTWIb U
VHTEPOPETALNS  NPOU3BEACHUM I  CTPYHHO-CMBIYKOBBIX  HMHCTPYMEHTOB
uckycctBa pyoexa XX-XXI Bekos.

MeToa0/10r14ecKO OCHOBOM MCCJIEIOBAHUA SBJISAETCS KOMIUIEKCHBIN
MOAXO0J, TIO3BOJAIOIINAN HM3YYUTh CTPYHHO-CMBIYKOBOE HCIIOJIHUTEIBCTBO B
KOHTEKCTE XyJO0KECTBEHHOU KyJbTypbl Ka3zaxcrana. Bonmpocsl MHAMBHIYaIbHOTO
CTWJII W HWHTEPIPETAllMM B TBOPYECTBE HCIIOJHUTENIEH CTPYHHO-CMBIYKOBOTO
ucrogHutenbeTBa pyoexka XX-XXI BEKOB pelIaroTcs Ha OCHOBE HAay4YHBIX
pa3paboTok, oOmuX MpoldjieM CTHIS B MY3bIKE M TEOPUH HCIOJIHUTEIbCTBA
npeacTaBieHHbIX B Tpyaax C. CkpebkoBa, M. Muxaiinora, E. Hazaitkunckoro, B.
Menymesckoro, M. JlobaHoBoil. B moHMMaHUM €IMHCTBA HCHOJHUTEIIHCKOIO
CTWISL U wuHTepnperauuu ¢uiaocopckuM o0OOCHOBAHUEM SBUIUCH Tpyabl b.
Acadnera, E. I'ypenko, M. Karana, H. Kopsixanosoii, A. Coxopa, A. Jlocesa, IO.
Jlotmana, b. SIBopckoro; My3bIKaIbHOE HCKYCCTBO B €T0 MCIIOTHUTEIIBCKOU (hopMme
paccMaTpUBaeTCsl KaK BOIUIONIEHNE XY/I0KECTBEHHOTO CoJepKaHusl B padorax B.
Xosonosow, JI. [aiimyxameroBoi, JI. Kazannesou, I'. Tapaesou, E. Kapenunon.

Hns V3y4CHUS CTPYHHO-CMBIYKOBOTO VCTIOJIHUTEIBCTBA KakK
CaMOCTOSITEIbHOW ~ 00JIacTH  TBOpYECTBA OBUIM  WCTOJB30BAHBI  HAYYHBIC
MaTepHuaybl, OTHOCSIIHUECS K OOIIeH MCTOPUU U TEOPUU CMBIYKOBOTO MCKYCCTBa
(b. Crpyge, I'. ®enbaryna, JI. Ayspa, JI. Paabena, K. ®nema, JI. 'un3Oypra, A.
SAMIONBCKOT0), B KOTOPBIX MPEACTaBICHO MOHUMAHUE UCTIOTHUTEIBCKOM IIKOJIBI,
€€ IPEEMCTBEHHOCTH, POJIM HCHOJHUTENBCKOW KYyJIBTYPhl B MY3bIKaJbHOM
HCKYCCTBE.

[IpencraBieHre  UCHOMHUTEIBCKOTO CTUJISL B KOMIUIEKCE  CPEICTB
XYJ0’)KECTBEHHOW BBIPA3UTEILHOCTH W OCHOB HWHTEpHpeTaluii Oa3zupyercs Ha
TEOPETUYECKUX MOJIOKEHUSIX BBIIBUHYTBIX MY3bIKAHTAMU-UCIIOIHUTEISIMHA TPH
OCMBICIIEHUM  MCIOJHUTENbCKOro ombiTa (A. AnekceeBa, E. Jlubepmana, A.
ManunkoBckoii, H. MenpaukoBoit, 1. Munsimreiina, C. deiinbepra, B. Uunaena,
I'. Ipimuna).

[TornuManue uCTOpUM Pa3BUTHSI CTPYHHO-CMBIYKOBOI'O HMCIIOJHUTEILCTBA B
KOHTEKCTe  0Omel  ucTopuM  My3bIKaIbHOM  KyJmbTypel  Kazaxcrana,
B3aUMOJEUCTBUS HCIIOJIHUTEIBCKOTO M KOMIIO3UTOPCKOTO TBOPYECTBA, BIIMSTHUS
HAaMOHAJIBHBIX TPaAULMHA ONUPAETCd HA 3HAYUTEIbHBIA KpPYr MCCIEI0BaHUN
KAa3aXCTaHCKUX MY3BbIKOBEJIOB IO HMCTOPUM Ka3axXCKOM My3bIKE, TBOPYECTBY
KOMITO3UTOPOB, HCIIOJHUTENEH, MY3bIKaJbHBIX KOJUIEKTUBOB (A. JKybGanona, C.



Kyzembaesoii, I'. Kotnoso#t, V. JIxxymakosoi, C. Yrerammesoi, /1. ’KymaGekoBoid,
H. Keterenonoii, I'. Mycarynosoi, XK. OpnanueBoit u ap).

B pabore ucnonb3oBaH KOMIUIEKCHBIH MeTO MCCJIAeAOBAHMS, KOTOPHI
BKJIFOYAET B ceost Takue CIIOCOOBI TEOPETUYECKOTO u
UCTOPUYECKOTO MY3bIKO3HAHUSI KaK IIEJIOCTHBIM, HMHTOHALMOHHO-CMBICIOBOM,
ay[MOTUBHBIN, a TaKXKe CTWICBOW aHallu3; MCTOpUOTrpadUUeCcKuil; MeToJ
WHTEPBBIO; SIMIIUPUUYECKHUI METOJ] COOCTBEHHON UTPbl U HAOJIIOICHHUS.

CreneHp Hay4YHOIl pa3pa0OTAaHHOCTH TeMBbI.

[lenarornyeckass W HWCIOJTHUTENIbCKAs AESATEIBHOCTh IOCTOSIHHO CTAaBUT
BOIIPOCHl TEXHUKU U XYJ0’KECTBEHHOW BbIpa3uTEIbHOCTH. [IpuHUMI pa3BuUTHSA
UCITOJIHUTENICKOTO pemnepTyapa OnpelnesseT pa3padoTKy METOAMYECKUX UACH U
peKoMeHIaluuii B mporecce padoThl HajA MPOU3BEACHUSIMH U CO3JaHHEM
uHTeprpeTanuidi. B o0jracTu MCTOpUU M TEOPUU HUCHOIHUTENHCTBA CYLIECTBYET
onpeJeseHHas HayyHasi 0a3a Jiyisl U3y4eHUsl BOIIPOCOB CTWIS U uHTepnperanuu. C
0003HaUYEHHOM TEMOM HCCIIeJOBAaHUS CBA3aHBI /1BA HAMPABIICHUS:

1) paboTbl, NOCBSIIEHHbIE CTPYHHO-CMBIYKOBOMY HCHOJHUTEILCTBY,
METO/IMKE U TeIaroruke;

2) TeopeTHYeCKUe pa3pabOTKU CTUIISI B UCTIOJIHUTEILCKOM HCKYCCTBE.

OOMmMpHBIA Kpyr BOMPOCOB KAacalOUIUXCSl CKPUIIMYHOTO HCIIOIHUTENIbCTBA
paccMmoTpeHbl B 3HaunMbIX pabotax XX cronerus — JI. C. Ayapa, K. ®dnema, . A.
Jlecmana, B. 1O. I'puropsera, JI. I'ypeBuu, JI. ['un30ypra; coBpemeHHOCTH — A.
I'BO311€EBA.

[IpumeHeHne KaTeropuu CTWISL K MCIOJHUTEIBCKOM C(epe HaluM CBOE
orpaxxenue B Tpyaax K. Maptuncena, b. SIBopckoro, C. ®eitnbepra, A. Coxopa,
J1. A. PabunoBuua, S1. Munemteiina, B. I'punieBuua, B. Unnaesa, A. KanauHckuii-
PribnukoBa, A. Xutpyka, A. Kyapsmosa, A. Ilonexaesa, H. [Ipau, E. I'acuu.

Teopernyeckuil acieKT MCMOJHUTEIBCKOTO CTUJISL MOJTYYUI pa3paboTKy Ha
OCHOBE O0OOOIIEHMS] CMBIYKOBOTO HCKyccTBa B aucceprauuu H. TokuHOH, B
KOTOPOM OTMEUaIOTCsl MHJIUBHUAYaTbHO-CBOCOOpa3HbIe W OOLIUE TUIOJOTUYECKUE
0COOEHHOCTH MY3BbIKAHTOB.

Borpocsl HCIOTHUTENBCKON CTUIIMCTUKY B TIEAArorukKe, HaXoAs1Ch B TECHOM
CBS3UM C KOHIIEPTHOM JESITENbHOCTHIO, HAINIM CBOE OTPAXKEHHE B Yy4eOHBIX
nocoousix A. HukomnaeBoit, H. CMupHOBOHA.

Cpean HEMHOTOYHCIEHHBIX TPYAOB OTEYECTBEHHBIX MCCIIEOBATENEH
(cratbm U. Korana, b. KoxkaMKyn0BOIi), MOCBSAILIEHHBIX HCTOPUU PpPa3BUTHUSA
CTPYHHO-CMBIYKOBOM 1IKOIbl Ka3zaxcrana, Hay4HOM OCHOBOM B KOHTEKCTE
PEEeMCTBEHHOCTH ToKoJieHu# ctanu pabotsl [[. XKymabekosoii, T. Erun6aesoii,
H. CarumOaesa.

HayuyHasi HOBU3HA HCCJIEIOBAHMS COCTOUT B CIEAYIOLIEM:
® B HUCTOPUM M TEOPUHM MCIOIHUTENBCKOTO HMCKyccTBa Kaszaxcrana BrepBbie

paccMaTpuBaeTCsd  CTPYHHO-CMBIYKOBOE  HMCIOJHUTEIBLCTBO B  €JIMHCTBE
CTUJIEBBIX MPOIIECCOB XAPAKTEPHBIX JJIsi UTPBI HA CKPUIIKE, aJIbTE, BUOJIOHYETU
U KOHTpabace;



CTPYHHO-CMBIYKOBOE VICIIOJTHUTEIBCTBO Kazaxcrama  mokasaHo B
UCTOPUYECKOM  pPa3BUTHM, HA OCHOBE TEOpPHM IIOKOJEHUN  BIIEPBBIE
XapaKTEpPU3yeTCsl IIPEEMCTBEHHOCTb B MCIOJHUTEIBCKONM IPAaKTHUKE U
JESATENIbHOCTh Haubosiee M3BECTHBIX MY3BIKAHTOB, IPEACTABISAIOLIUX 3Tallbl
Pa3BUTHUSA UCIIOJHUTEIBCKON LIKOJIBI;
Ha OCHOBE CTWJIEBOI'O aHajIW3a BBIABICHBI WM ONMCAHBl HHTEPNPETALUHU
IIPOU3BEACHUM,  XapaKTEPU3YIOIIME  HWHAMBUIAYAJIbHBIM  CTWIb  psAla
UCIIOJTHUTEIEH, OTHOCAIUXCS K nepuoay pyoexka XX—XXI BekoB — SkoBa
dynumana, Awnman MycaxamxkaeBoi, [ayxap MypzabekoBoir, Mapata
bucenranuena;
B METOJUYECKON NAEATEIbHOCTU HCIOJIHMUTENEH ONpEeNIeHbl BUIbI y4eOHOU
JUTEpaTypbl B COOTBETCTBUU CO CTPYKTYpOM U cojepkaHUeM OOydeHHus Ha
CTPYHHO-CMBIUYKOBBIX ~HMHCTPYMEHTax: 1) MeToIMWYecKue yKa3zaHusi U
PEKOMEHJAIMN OTHOCHUTEJIBHO TEXHUKH UIPHI ONPEIEICHHBIX IPOU3BEIACHUN
pa3HbIX CTUJIEH W KAHPOB; 2) HOTHAs JIUTEpaTypa sl CTPYHHO-CMBIYKOBBIX
UHCTPYMEHTOB (MIEepeNiokeHusi, oOpabOTKM W penakiuH) MPOU3BEACHUN
Ka3aXCTAaHCKUX KOMIIO3UTOPOB; 3) Hay4yHas JIUTEpaTypa 0 UCTOPUH Pa3BUTHS
CTPYHHO-CMBIUKOBOTO HCKyccTBa B Kazaxcrane; 4) sneKkTpoHHbIE y4eOHO-
METOIMYECKHE MTOCOOUS AJIs CTYAEHTOB-MY3bIKAaHTOB.
ITos10:keHMs1, BBIHOCMMBIC HA 3AIUTY:

CTpyHHO-CMBIYKOBAsl MCIOJHUTENbCKAsA MIKoIa KaszaxcraHa xapakTepusyercs
€AMHCTBOM HCIIOJIHUTENIBCKOTO CTWIA U UHTepnperaund. OHO MPOSIBIAETCS B
TPaKTOBKE CpPEICTB XYyAOXKECTBEHHON BBIPA3UTEIBHOCTM M B CBOWCTBAX
VHIUBUAyAJIbHOTO CTUJIS IIPU MUCIIOJIHEHUU IIPOU3BEACHUN;
WMHTOHMpOBaHME, MCHOJHUTENbCKAs (opMma, OKpacka 3By4daHHs (BUOparus),
apTUKYJISILNS, TUHAMUAKA W TEMII (aroruka) sSIBJIAIOTCS CPEICTBAMM PACKPBITHS
XyIOKECTBEHHOI'O  COJIEpXKaHWs B HMHTEPHpPETALMM  NPOU3BEIACHUU,
BBIPAXKAIOIIME  HUCIIOJIHUTEIBCKUE  CTUJIEBBIE  NPU3HAKKM  PA3JIMYHBIX
HUCTOPUYECKHX DII0X;
Ka3zaxcranckoe  CMBIUKOBOE  HMCIOJHHUTENBCTBO  MPEACTaBIsET  coOOM
JUHAMHYECKH Pa3BUBAIOIIMNCS TpoIecc, 00IaIaomuii BCEMU KOMIIOHEHTaMH
IOHATHSI «IIKOJIbD), HCTOPUIO KOTOPOM XapaKTEPU3YET NPEEMCTBEHHOCTh
MMOKOJICHUM;
Metoauuecke — pa3pa0OTKM  Ka3aXCTAHCKUX  MY3BIKAHTOB  SIBJISIOTCA
3aKOHOMEPHBIM UTOTOM OCMBICIIEHUS U 0000IEHNS, B3aUMOCBA3aHHbBIX MEXKIY
c000i1 UCTIOJIHUTENBCKON U NEAArOrnYecKom e TeNbHOCTH;
CrpyHHO-CMBIUKOBYIO HIKOJy KazaxcraHa NpeincTaBisIlOT HMHIWMBUYAJIbHBIC
VCIIOJIHUTEIBCKUE  CTWIH, KOTOpbIE IPOSIBISIIOTCA B MHTEpIpETaluu
MY3BIKQJIBHBIX IIPOM3BEICHMNM. Takue BbIIAIOIIMECS My3bIKaHThl Kazaxcrana
A.dynuman, I'. Myp3abekoBa, M. bucenranues, A. MycaxamkaeBa 00iagaroT
CBOMCTBAMM  WHJIMBUAYAJIBHOIO  CTWJIS,  KOTOPbIE  MNPOSBIKOTCA B
VMHTEPIPETALUH 3aI1aTHOEBPOIIEHCKON, PyCCKOM U Ka3aXCKOM MY3bIKH;

. B coOoTBeTCTBMM C YCIOBUSMH HHCTPYMEHTAJIBHOIO CBOEOOpa3Hsi CTPYHHO-
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CMBIYKOBOM rpymibl, € HHI[HBHI[y&HLHOfI TEXHUKOM HWCIOJIHUTEIBCTBA U

Xy /10’)K€CTBEHHBIM MacTepCTBOM dbopmupyercs UHTEpIIpETaLUs
HAIlMOHAJIBHOTO CTWJISI, XapaKTEPHOTO ISl TMPOM3BEAECHUM KOMIIO3UTOPOB
Kazaxcrana.

Teopernueckoe 3HAYeHHEe [IUCCEPTALMM COCTOMUT B  CHCTEMHOM
MPEACTABICHUH  HCIOJHUTEIBCKOIO CTWIA W  HHTEpPHPETaluH, KOTOopas
NOATBEPKAEHA B  CTWJIEBOM  AaHAJIW3€  MHTEPHPETAlMH  MPOU3BEIACHUN
3anaJHOEBPONEHCKUX, PYCCKUX M Ka3aXCKUX KJIACCUKOB. B CTpyHHO-CMBIYKOBOM
ucnojaHuTenbecTBe Kazaxcrana BhIsIBIEHA B3aUMOCBSI3b UCIIOIHUTEIBLCKOTO CTUIISL U
TEXHUKU WUIrPbl HA UHCTpyMeHTe. M3ydeHWe UCHOJIHUTENbCKUX CPEICTB B
HUCTOPUKO-KYJIBTYPHOM KOHTEKCTE€, B COOTBETCTBUM C THUIIOJOTUEH CTHIIECH
MO3BOJISIET PacCMaTpUBaTh MHTEPIPETALMNIO KAK BOIUIONICHUE XYI0KECTBEHHOIO
coepKaHUSI.

IIpakTHyeckoe 3HaYeHHE IHUCCEPTALMU ONPEAEISAIOT €€ aHAIUTHYECKHE
paszienbl, KOTOpble MOTYT OBITh HCIOJIb30BaHbl B Y4Y€OHBIX JIUCUUILIMHAX,
MOCBSIICHHBIX ~ MUCTOPUM M TEOPUM  HUCIOJHUTEIBCKOTO  HCKYCCTBA.
[IpencraBneHHsli B pabOTe MCTOPUYECKUN 0030p M MEPUOIU3ALUS CTPYHHO-
CMBIYKOBOT'O  HCIIOJIHUTEIbCTBA JOMNOJIHSIOT KapTUHY pPa3BUTHUS  CTPYHHO-
CMBIYKOBOT'O MCTIOJHUTEIBCTBA U MOTYT ObITh BKJIIOYEHBI B yU€OHbBIE TPOrPAMMBbI
aucuuIuiiH  «VICToprs HMCHOJIHUTENBCKOIO HCKYCCTBa», «MeToauka Wrpel Ha
MHCTPYMEHTE», « AHAJIN3 UCIOJHUTEIbCKUX UHTEpHpeTanuit». McnomHurenbckue
MPUEMBI, KOTOPHIE OIpPEACIICHBl B pab0OTE B COOTBETCTBHHM CO CTHJIEM JIIOXH,
KOMIIO3UTOpPAa W  UCIHOJHHTENS  SBISIOTCS  d(PPEKTUBHBIM  CPEIACTBOM B
MPAKTUYECKUX 3aHATUSAX MY3bIKAHTOB MPU H3YYEHUU U OCBOEHUU MY3bIKAJIbHBIX
npousBeneHuid. OHU (GOPMHUPYIOT CHUCTEMHBINM B3TJS] HA HCIOTHUTEIHCKUE
CpEICTBA BHIPA3UTEIILHOCTH B MTPAKTUKE O0yUCHUS.

AnpoGauus  ucciaeaoBanusi. Jluccepranms  Obiia  oOcykaeHa U
PEKOMEHJIOBaHa K 3alllUTe Ha 3acelaHuH Kadeapsl CTPYHHBIX HWHCTPYMEHTOB
Kazaxckoil HanMOHaIbHOW KOHcepBaTopun UM. Kypmanrassl. (OCHOBHbIE
MOJIOKEHUST OBLIM U3JIOKEHBI B JOKJIAAaX TPEX MEXKIyHapOIHBIX KOH(]epeHLHU,
OTpPaXXEHbl B TPEX HAYUYHBIX CTAaThAX B M3AaHUIX, pekoMeHAoBaHHbIX KKCOH
MOH PK, B oaHoil myOiMKanuu B KypHalie, BXOJSIIEM B 0a3y JaHHBIX Scopus.
[IpakTuueckue pe3ysiabTaThl HCCIAEAOBAaHUS OBLIM TPUMEHEHBI aBTOPOM MpHU
MOATOTOBKE CTYAEHTOB K BBICTYIUIEHHIO B IMKJIAaX KOHIIEPTOB IIEPBOIO
Ka3aXCTaHCKOTO (peCTHBAIA CTPYHHBIX HHCTPYMEHTOB «String Music Festivaly.

Cnmcok ny0auKanmii o reme AUcCCepTaumu:
a) B u3nanusx, pekomesaoanabix KKCOH MOH PK:
1. Maxmyn JI.E., berembetoBa I'.3. CoaepkaHue M CTPyKTypa TEOPETHUECKOU
KaTerOpUU «CMBIYKOBBIN HcnoaHuTenbekuii ctuiiby // U3Bectuss HAH PK. Cepus
OOIIIECTBEHHBIX U T'YMAaHUTAPHBIX HayK. — Ne 5, ceHTA0pbh-oKkTsi0pb 2016. — ISSN
2224-5294. —c. 186-191.



2. Maxmyn /[.E. HauuoHampHble YepThl B Ka3aXCTAaHCKOM MY3bIKAJIBHOM
uckycctBe Ha pyoexe XX-XXI BexkoB // «KazakcTaHHBIH FbUIBIMBI MEH OMIp1 —
Hayxka u xxu3up Kazaxcrana»: MexIyHapOJHBIH HAYyYHO-MIOMYJISPHBIN KypHAIL. —
Ne 6 (50), 2017. — c. 49-52.
3. Maxmyn I.E. «STRING MUSIC FESTIVAL» kak ¢dbeHOMeH My3bIKaJbHOU
kyaeTypbl Kazaxcrana // WM3Bectus HAH PK. Cepust oOmecTBeHHBIX U
ryMaHuTapHbIX Hayk. — Ne 1, suBapb-eBpans 2018. —c¢. 71-76.
b) B 0a3e nanHbIX Scopus:
4. Marlena T. Kokisheva, Diana Y. Mahmood, Gulnar A. Begalinova, Galiya Z.
Begembetova and Valeriya E. Nedlina. Kazakh Symphonic Kuy - the
Counterintuitive Convergence of Traditions // International Journal of
Environmental and Science Education. —2016. — Vol. 11, Issue 11. — P. 4184-4193
€) HA MEKIYHAPOIHBIX HAYYHBIX M HAYYHO-NIPAKTHYECKUX
KOH(epeHuusx:
5. Maxmyn J.E., beremOeroBa 1'.3. HWcnomnurensckuii crtunb [ayxap
Myp3abexoBoii // COOpHUK HayYHBIX TPYJOB MO UTOTaM MEXKIyHApOAHOU HAYyYHO-
npaktudeckoi kondepenuu Ne 1. — Kpacnonap, 2016. — ¢. 9-12.
6. Maxmyn JI.E., beremGeroBa I'.3. CTpyHHO-CMBIYKOBOE HCIIOJHUTEIHCTBO
Kazaxcrana B roasl HesaBucumoctu // The first European conference on the
achievements and developments of young scientists in the humanities and social
sciences: COOpPHUK MaTepHaIOB MEXTyHApOIHOM KoHepeHuu. — Austria, Vienna,
2017.—c. 10-17.
7. Maxmya [.E. Metogonoruyeckue acreKThl HCIOIHUTEIBCKOTO aHanu3a //
Mexnynapoanass HaydHas koH(epenius «(He)knmaccuueckas My3blka B
COBPEMEHHOM HCKyccTBe» — Anmatsl, 2018. — c. 79-88.

Crtpykrypa pa0oThl BKJIIOYAaeT BBEIEHHWE, TPH OCHOBHBIX pasiena,
3aKJIFOYEHUE, CIIUCOK UCIMOJIb30BAaHHBIX HCTOYHUKOB U MPUITOKCHHS.

Bo BBeneHum packpbiTa aKkTyalbHOCTh TEMBl IHUCCEPTAMOHHOW PaOOTHI,
oTpezieNieHbI 1Ieh U 33/1a4, 00BEKT U MPEeIMET UCCIICIOBAHMSI, METOI0IOTHUeCKast
OCHOBa, CTENEHb HW3YYCHHOCTH, HaydHas HOBHU3HA, OOOCHOBAHBI IOJIOKCHHUS,
BBIHOCHMBIE Ha 3aIUTY, TCOPETUIECKAs U MPAKTUIECKasi 3HAUNMOCTb, TIPUBEICHBI
JaHHBIE 00 ampoOaIuK U CTPYKTYpe padoTHI.

B nepBom pa3nene «Teopernueckne mpoOIeMbl CTHIIS B UCTIOTHUTEIHCKOM
WCKYCCTBE» HWCCIEIOBAaHbl TIPOOJIEMBI €IWHCTBA HCIIOJIHUTEIBCKOTO CTHIISI W
WHTEPIPETAIIMA B OCBOCHUU XYAOXKECTBEHHOTO COJEPX AHUS MY3bIKaJTbHBIX
npousBeneHui. OnpeneneHbl CpPeACcTBa XYJIOKECTBEHHOW BBIPA3UTEIHHOCTH
CTPYHHO-CMBIYKOBOTO WCIIOJTHUTEIILCTBA, o0o03HaYaroImue CTHJIEBYIO
HAIPaBJICHHOCTh WHTEPIPETAIMH, B KOTOPHIX BBISBISETCS XYI0’KECTBEHHBIN
YPOBEHb MAaCTEPCTBAa HCIIOJHUTENS. PacCMOTpPEHBI METOOIOTUYECKUE ACTICKTHI
CTHJIEBOT'O UCTIOTHUTEIHLCKOTO aHAIM3A.

Bo BTOpom pa3nesie «CTpyHHO-CMBIYKOBOE HCIIOTHUTEILCTBO Kazaxcrana
B KOHTEKCTE IPEEMCTBEHHOCTH TOKOJICHHUI» TPEJCTaBJICHA IIEJIOCTHAs KapTHHA
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pPa3BUTHs Ka3aXCTAaHCKOTO CTPYHHO-CMBIYKOBOI'O MCIIOJIHUTENIBCTBA, B KOTOPOU
0003HAUEHBbI MOHSTHS «IIKOJbDY, «IPEEMCTBEHHOCTU IOKOJICHHI», OCHOBHbBIE
OPUHIMIIBI METOAMKUA TMPENoJIaBaHus, a TaKKe BaXKHOCTh MYOIMYHBIX (QopM
MY3bIKaJIbHOTO UCIIOJIHUTENBCTBA (KOHKYPCHI, (pecThBa) Ha COBPEMEHHOM 3Talle.

Meroauueckass OeAT€IbHOCTh UCIOJHUTEIEH CTPYHHO-CMBIYKOBOM IIKOJIBI
Kazaxcrana nHa pyOexe XX-XXI BekoB BKIOUAET HCTOPUYECKHE JaHHBIE,
KacarollKecs pa3INuYHbIX COYMHEHNU, METOANYECKHUE YKAa3aHUs 1O UCIIOJHEHHUIO, a
TaK)K€ MaTepuasbl, CBA3aHHbIE C (U3HOJOTHEH My3bIKaHTa U MpoOJeM
OCMBICJIEHUSI TBOPYECKOTO 3aMbICIIa KOMIIO3UTOPOB.

B Tperbem pa3nene «OCHOBHBIE CTUJIEBbIE TEHACHIMU B CTPYHHO-
CMBIYKOBOM HCTIOTHUTENbCTBE Kazaxcrana Ha pyOexe XX-XXI BexoB» maHa
muddepeHnmanysi U XapaKTepUCTUKA CTHIICBBIX HAMpaBICHUW W TEHACHIMN B
CTPYHHO-CMBIYKOBOM HCIONHUTENbCTBE Kazaxcrana Ha pyOexe XX-XXI Bekos.
PaccmoTpenbsl HalmoOHaJIbHBIE CTUJIEBBIE OCOOCHHOCTH B CTPYHHO-CMBIYKOBOM
WCIIOJIHUTENIbCTBE, KOTOPBIE BBISBISIIOTCA B HMHTEPHPETALUAX MPOU3BEACHUN
Ka3aXCTaHCKUX KOMIIO3UTOPOB, IPEJICTABICH CTUJIEBOW aHAIU3 UCIIOJHUTEIBCKUX
unteprperammii . dynumana, I'. Myp3abekoBoii, A. MycaxamxkaeBoid, M.
bucenranuesa.

B 3axuiodennu 00001I€HBI PE3YNbTaThl MPOBEACHHOIO HCCIEAOBAHUS U
0003HaY€HbI IEPCTIEKTUBBI Pa3BUTHS CTPYHHO-CMBIYKOBOT'O UCKYCCTBA.
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6D040200 — AcnanTa OpbIHAAYIIBLIBIK MAMAH/ABIFbI 0OlibIHIIA uitocodus
nokTopbl (PhD) nopeikecin ajyra yCbIHBLIFAH
Maxmyn /Inana EpGosiaToBaHbIH
«XX-XXI racsipaap apanbirbiHaarbl Ka3akcTaHHBIH IIEKTi-bICKbIIITHI
acnanThIK OPbIHAAYHIBUIBIK OHEPi: CTHJIb MIceJiesiepi»
aTThl M CCePTANUSIIBIK )KYMbICHIHbIH
TYWUIHJIEMECI

3eprrey TakbIpbIOBIHBIH  @3eKTidiri. XX-XXI racelpaap apajbIFbl
KONTETreH eNJEpAiH MOACHM cajachlHAAa TYNKUIIKTI e3repicTepaiH OolybIMEeH
epekiieneHeni. byn perre amyaH Typii KOpPKEMIIK OarbITTapAblH KYTIETeH
OailJIaHBICKI, CYPETTEY KypaJlapbl MEH MY3bIKAJIBIK OHEPAIH CTHUII MEH >KaHpIIaphl
JMana30HbIHBIH JKaHAPYBl JKOHE KEHEIOIH aTam eTyre Oonaabl. KazakcTaHHBIH
1IIEKTI-bICKBIIITHI ACMAINTAPbIH/Ia OPBIHJAYIIBUIBIK ©HEPI — KIACCUKAJIBIK ©HEp
HOpMaJlapbl MEH KaruJajapblHbIH opil Kapall JaMybl >KOHE TOJBIFYbIMEH Oipre
OHBIH TYIKUIIKTI ©3repyiHe YMTBUIBIC KaTap >KYPETiH aBTOPJIBIK MY3bIKaJarbl
CTUJIBIIK YPAICTEPMAIH O31HJIK €PEKIIETITiHIH aHBIK KOPIHICI. OJeM MOJACHHUETI
TapuxblHga Ka3zakcTaHHBIH  1MIEKTI acmantapia OpbIHIAYLIBUIBIK — ©Hepl
cajachIHJIAaFbl JKapKbIH TAaOBICTAPhl MEH JKETICTIKTEP] XaJbIKapalblK MOWBIHIAYFa
ue. byn apkpuiel Kazakcranma XX rfacbipia OacTaiifaH — 1IIEKTi-bICKBIIITHI
acrmanTap/a XeKe eHEp KOPCETy >KoHE KaMepaJiblK OpbIHAAYIbIH JKOFaphl KociOu
JEHreil mam eTinai. 3epTTeyae CKpWIKa, albT, BHOJOHYENb, KOHTpabac IereH
CypOTaNBIK IMEKTI-BICKBIIITHI aCTanTapaa OpbIHAAYIIBUIBIK OHEP1 KapacThIPhLTYhI
TypaJbl aTam eTy KaxerT.

[IeK Ti-BICKBIITEI acanTap/ia OPBIHAAYIIBUIBIK OHEPIH MY3bIKAJIBIK CTHIIh
XKOHE TYCIHAIPY >XarblHAH TEOPHUSIIBIK 3€PTTEYIH ©3CKTLIIN OChl YFBIMIAP.IbIH
OPBIHJIAYIIBUIBIK TOKIPpUOECI MEH IelarorvKa YIIiH HEri3 Kajaylibl pejiMeH
aHbIKTaNabl. OphIHAAYIIBUIAP/IbI JaWbIHAAY YPAICIHAE OYTiHT1 TaHJa TEOPHUSIIBIK
MacesieNniep/il IIelly KaKeTTIM TYybIHJANm OThIp. AJl, OpbIHIAAYIIBUIBIK CTHIIIH
TaJAayJblH SJICTEMENIK Karujajaapbl, COHbIMEH Oipre OpbIHIAyLIbUIApJa CTHUIIb
TYCIHITIH KaJIBIITACTBIpyFa OaFbITTalFaH OKBITY OJICTEpl JKETKILIIKTI eMec
neHreiine pambirad. OpbIHAAYIIBI MY3bIKAHTTAp YIIIH, dcCipece, My3bIKaJIbIK
HIbIFapMaiapbl YUpPeHy Ke3eHIHZE, OJIAPIbIH OPBIHJAYIIBUIBIK MYMKIHIIKTEPIH
Tajjaay KAbIHFA COFajbl. MbICAlbl, CTHIIBMIK ©3apa OailaHbIC KOPCETIITEH Ke3Je
TEOpHsl MEH MPAKTHKA apachIH/a KUl Kapama-KalIIbUIBIKTap TybIHAAHAbI. My3bika
FBUTBIMBIH/IA KOMIIO3UTOP MEH JIQyip CTHIIIH ICKE achIpy/aa TYIHYCKAJIBIKKA KO
KETKI3y/le  OPBIHAAYIIBUIBIK  CallaChIHAA  MY3BIKAJIBIK  CTHJIb  TEOPHSCHIH
MadbIHIayMEH Oipre *KeKeJereH OPbIHAAYIIbUIAP, TYPIl YATTHIK OPBIHAAYITHUTHIK
MEKTEITEPIHIH CTUIIIH aHBIKTAY XKoHe OeHHeNIeyre YMThUIBICTAp KaCaJbII XKaThIp.

“OppIHAAYIIBUIBIK ~ CTUIL  ~ (EHOMEHIH  3epTTe€y  OPBbIHJAYIIBLIBIK
MoceJieNieplH  FhUIBIMM  3€pTTE€yre >KaHa MYMKIHAIKTep amansl. Jlom ochl
OpPBIHAAYIIBUIBIK CTHJIBMEH OPBIHAAYIIBIHBIH OPBIHIAYIIBUIBIK MOHEPJIUIITTHIH
KaHAal na Oip KypajiaapblH TYCIHAIPYIIH Ma3MYHJIbI KypaMbl >KOHE aHBIKTAybl

11



OaiimanbicTel. OcbiMeH Oipre 3amMaHayd eHEpHAeri CTWIbAIK OarbITTapbIH
KOIUIUIITH TYCIHY MIBIFAPMAaHbl TEK LIbIFapMAalIbUIbIK >KaFbIHAH YFBIHYIbI €MEC,
COHBIMEH OIpre OChl callaJiarbl 1IIEKTI acanTapJa OpbIHAAYIIBIIAPIbIH TEOPHUSITBIK
OLTIM aTybIH J1a KOKET eTe/Il.

Kazipri Tanma Kazakcranma XX-XXI faceipyiap apajibIFbiHIA 1IIEKTI-
BICKBIIITH OPBIHAAYIIBUIBIK ©OHEP/AIH CTHIbAIK OeTalbICTapbl apHaWbl 3epTTey
HbICaHbl OOJIMa, MHIbIFapManap/bl TYCIHAIPYAIH TaHbIMAJl OHE KaJbINTacKaH
YIITi7IEpl TApUXU JaMy aJIFaH JKOK. Y31KCi13 My3bIKAJIBIK O171iM ayibl JaMBITY MEH
KETUIAIPY OpPBIHJAYIIBUIAPAbI ILIBIFapMaliapibl TYCIHAIPYIErl peil KaFblHaH
OKBITY 9JIiCTEMeCi MJceJeepiHiH MEeIUIMEreHAIrH KopceTin oTeip. byran Koca,
TYCIHAIPYIIH «CTHJIBIIT» OPBIHAAYIIBIIBIK OHEPIIH OCICEH Il TaMyhl JKaFJaibIH 1A
OpKe3 ©3eKTi Mocene Oomblll  Kamaabl. bapokko, KIacCHIM3M, POMAaHTH3M
JOYIpJIEpIHIH 1MIEKTI-bICKBIIITH OPBIHIAYIIBUIBIK CTHIIHIH «apTTel yariiepi»
(H.Ipad) oOpbIHAAYMIBIIBIK KOHE IEJAarOTUKAJbIK TXKIpUOECIHe KEHIHEH
KoJaHblagbl.  JlereHMeH, KHUBIHIBIKTAp MEH  TEOPHSUIBIK  HETi3Aey/1H
YKETKUTIKCI3JIITIHEH OJIApJIbIH  OPBIHAAYIIBUIBIK ©OHEpJeri CTWIBAIK YpJaicTepi
ambIMai Kasbin xkatbip. Cos cebenTi KaHaan a 0ip KYOBUIBICTBIH KaH1ai 1a 6ip
OarbITKa, MeIarorukaiblK MEKTENKE JKOHE T.0. KapayblH aHBIKTay >KOHE HETI3/Iey
Kypaeni. [eKTi-bICKBIIIThI MIbIFapMalIap/ibl 3epTTey Ke31HAET1 CTHIIBAIK Ko3Kapac
IIBIFapMa JKOHE TYCIHAIPYl KAJIBITITACTBIPY KYMBICHIH OalibITa TYCEeIl.

3eprreyain MakcaTbl KazakcTaHHBIH MY3BIKAIBIK MOJCHUETIHIE KCHIHEH
JaMbIFaH 1IEKTIi-bICKBIIITHI acmanTapia opbiHaay eHepiH OipikTipeTiH XX-XXI
FacbIpiiap/IaFbl CTHIIBIK O€TaJIbICTap/Abl aHBIKTAY OOJIBIN TaOBLIAIbI.

Jluccepranusiia MbIHa MiHAETTeP MICHIIe T

1) My3BIKaNbIK  MIBIFAPMATAPABIH ~ KOPKEMIIK  Ma3MYHBIH  UTepyJeri
OPBIHJIAYIIBUIBIK CTHIIb MEH TYCIHAIPY OIpTYTaCTHIFBIH KOPCETY;

2) IIEeKTI-bICKBIIITHI acHamnTapra apHaJfaH IIbIFapMaiapabl TYCIHIIpYAe
MY3BIKAJIbIK ~MOHEPJIUIIK  Kypalgapbl >KOHE OpPBIHIAYIIBUIBIK  CTHIIb
apachblHJaFrbl OAIaHBICTHI allly;

3) KazakcTaHHBIH MY3BIKAJIbIK MOJCHHETIH/IET 1MIEKTI-bICKBIIITHI acmanTapaa
OpBIHAAYLIBUIBIK OHEP/IIH JaMybl «Ca0aKTaCThIFbIHAY CUMIATTaMa Oepy;

4) 1EeKTI-bICKBIIITHI MEKTENTIH AamyblHa KazakcTan oOpbIHAAyHIbLIAPHIHBIH
OMICTEMEIIIK KBI3METIHIH POJIH >KOHE KOCIOM-KOFaMJBIK iC-IIapajapablH
POJIiH KepCeTy;

5) KasakcTtaHHbIH 1IIEKT1-bICKBIIITHI OPBIHAAYIBLIBIK eHEepIHeT]
OPBIHJIAYIIBUIBIK TaJay >KOHE TYCIHAIPY HETI3JIEpiH aHBIKTAay, 3aMaHayu
CTWJIBJIIK OaFbITTapbliHA CUTIATTaMa Oepy;

6) 1IIEKTi-bICKBIIITHl TONTAP/bIH ACMANTHIK EPEKIIeNIrl *KarJaiblHaa YITTHIK
CTHJIB/IIH >KaHFBIPTY MYMKIHIKTEPIH aly.
3eprrey HbIcanbl — Ka3zakcraHjmarbl 1HIEKTI-bICKBIIITHI —acrantapia

OPBIHAAYIIBUIBIK OHEPI.

3eprrey moui — XX-XXI raceipiiap apaibiFblHIbIFbI Ka3akCcTaHHBIH MYy3bIKa

OHEPIH/IE 1IIEKTI-BICKBIIITHI acrmanTap/ia OPbIHAAYIIBUTBIK CTHIII.
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3eprreyain duicreMenik Heri3i — IMEKTI-BICKBIIITHI OPBIHIAYIIBUIBIK
eHepiH KaszakCTaHHBIH KOPKEM MOJIEHUETI KOHTEKCTIHJAE 3epTTeyre MYMKIHIIK
oepetin kemieHl kekapac. XX-XXI raceipiap apaiblFbIHAAFbl 1IEKTi-bICKBIIITHI
acnanTap/ia OpbIHAAYIIBIIAPAbIH IIBIFAPMAIIbUIBIFBIHIAFBl  JKEKE CTHJIb MEH
tycinaipy wMacenenept C. CkpebkoB, M. MuxaiinoB, E. Hazaiikunckuii, B.
Menymeckuii, M. JlobaHOBaHBIH €HOEKTEpIHJE KOPIHIC TalKaH FhUIBIMU
3epTTeMeniep, My3blka MEH OPBIHJAYIIBUIBIK TEOPUACHIHIAFBI KaIMbl MIceeep
Herizigae memiieni. OpbBIHAAYIIBUIBIK ©HEp MEH TYCIHAIPY OipTYTacThIFbIH
tycinyae b. Acadoes, E. I'ypenko, M. Karan, H. Kopsixanosa, A. Coxop, A.
Jloces, 0. Jlotman, b. fABopckuiinin eqoekTepi Gunocodusibk Herizaeme O00JIbl;
OHBIH OpBIHIAYIIBUIBIK (opMacbiHAarel My3bika eHepi B. Xomomosa, JI
[ITanmyxamerona, JI. Kazannesa, I'. Tapaesa, E. KapenuHaHbIH )XyMbICTapbIHAAFBI
KOPKEMJIIK Ma3MYHHBIH KOPiHiC TaOybl pETIHAE KapacThIPLIIbI.

[1IeKTI-BICKBIIITEl  OPBIHJAYIIBUIBIK ©OHEPIH IIBIFAPMAIIBUIBIKTBIH JKEKE
cajachl peTiHJIe 3€PTTEY YUIIH BICKBIIITHI acnanTap/a OpbIHIAY ©HEPIHIH KaJIbl
Tapuxbl MEH TeopusAchiHA KapacThl feuUlbiMU MaTepuangap (b. Crpyse, T.
®enparyna, JI. Ayspa, JI. Paabena, K. ®nemra, JI. I'un3Oypra, A. SIMIoabCcKoro)
naiganaspUibl. byl eHOekTepJe OpbhIHAAYIIBUIBIK MEKTEO0IH TYCiHY, OHBIH
cabaKTaCThIFbl, OPBIHAAYIIBIIBIK MOJECHUETTIH MY3bIKa ©HEpIHJEr! pejii KepiHic
TarkKaH.

OpBIHIAYIIBUTBIK ~ CTHIIBII  KOPKEMIIK MOHEPIUTIK  Kypalgapbl KOHE
TYCIHIIPY HEri3/epl KeIIeHIHJEe KOPCETy OPbIHAAYIIBUIBIK TOKIPUOEHI YFBIHYAA
OpBIHJIAYIIbI-MY3bIKaHTTap aJifa TAPTKAH TEOPHSUIBIK epekenepre Herizaenesai (A.
Anekcees, E. JIubepman, A. ManunkoBckasi, H. MenpankoBa, . Munsimreit, C.
Oeitn6epr, B. Uunaes, I'. [{pimun).

[IeK Ti-BICKBIITH OPBIHIAYIIBUIBIK OHEPIHIH JaMy TapuxblH Ka3akcTaHHBIH
MY3bIKaJIbIK MOJIEHUETIHIH >KAJIIbl TAPUXbI, OPBIHAAYIIBUIBIK KOHE KOMIIO3UTOPJIIK
HIbIFAPMAaIIbUIBIK ©3apa 0ailJIaHbIChl, YATTBIK ASCTYPJIEP/IH bIKIAIbl KOHTEKCTIH/IE
TYCIHY Ka3aK My3bIKaTaHYIIbIIAPbIHBIH Ka3aK MY3bIKachl TAPUXbI, KOMIIO3UTOPIIAP,
OpBIHAAYIIBUIAP,  MY3bIKAJIBIK  YXKBIMIAD  IIbIFAPMAIIbUIBIFBIHA  KaThICTHI
3eprreyiepine cyieneai A. XKybanos, C. Kyzembaena, I'. Kotnosa, V. )Kymakosa,
C. Oreranuena, /[. XKymabekona, H. Kererenona, I'. Mycaryiosa, XK. Opaanuena
JKOHE T.0).

byn enbexTe My3bIkaTaHyIbIH OIpTYTAC, bIPFAKThI-MaFbIHAJIbI, AyAUOTUBTIK,
COHBIMEH Oipre CTHIBIIK aHaIu3; TapUXHAMaJbIK; Cyx0aT; SMIUPHUKAIBIK ONBIH
onici koHe Oakplaay COHJaW-akK, 3epPTTENIN JKaTKaH MaTepUalIbl KIKTEY >KOHE
XKANMBIIAy aMajaapbl TOPI3Ml TEOPHUSIIBIK JKOHE TapUXW TOCUIIEPIH KaMTUTBHIH
3epTTEYIiH KUBIHTBIK 9/TIC1 MaiTaaHbUIFaH.

7KYMBICTBIH FBIJIBIMHU OHAEJLY JACHIeifi.

OpbIHIAYIIBUIBIK ~ MOCEJIENEpIHe  YCTa3JapiAblH  KYMBICBIHIA  OpKe3
KE3/IeCEeTIH IIbIFAPMAHBIH TEXHUKAChl MEH KOPKEMJIIK TYCIHAIPLIYl OpPBIHIAYIIIbI
MY3bIKAaHTTAPABIH FHUIBIMU-TEOPHUSIIBIK JKOHE 9/IICTEMENIIK HAESUIaphlH J1aMbITy1a
YJIKeH MaHbI3Fa ue. OHEpAiH TypJl calajapbiHAa KOPKEMIIK-CTUIBIIK YPAICTED
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OPBIHAAYIIBUIBIK CajlaChIHIa OipKaTap 3epTTeysepre FeIbME 6a3a 60mabl. Ochiran
opaii 013 3epTTey TaKbIPhIOBIMEH OalJIaHBICTBI HETI3ri  OeTallbICTapbl
epeKIIeeiK:

1) ckpumnkana OpbIHAAYLIBUIBIK, 9JICTEME MEH IeJarorukara apHalFaH
AKYMBICTap;

2) OpbIHAAYIIBUIBIKTa CTWIBAIH TEOPHUSUIBIK CaHaThl KapacTbIpbUIFaH
eHOEKTep.

Ckpurikaa opbIHAAYIIBIIBIKKA KATHICTBI MACENENepAiH KeH ayKbIMIbl TOOBI
XX FacelpAblH aiTapiabikTai sxyMbicTapsl - JI. C. Aysp, K. @nemr, U. A. Jlecman,
B. 0. I'puropses, JI. I'ypeBuu, JI. ['mu30ypr; 3amanayun — A. ['Bo3aeBTiH
KYMBICTapbIH/Ia KapaCThIPbUIFaH.

OpbIHIAyIIBUIBIK CalacblHa CTUIb caHaThlH KojgaHy K. Maptuncen, b.
SABopckuii, C. ®eitnbepr, A. Coxop, . A. PabunoBuu, S. Munbmreiin, B.
['punieBuu, B. Yunaes, A. Kannunckuii-PeiOHukoB, H. Jlpau, E. 'acuu kepemer
E€HOEKTEPiH/Ie KOPIHIC TaIlKaH.

3eprreyaiH  3epaere Tydepiik 1moHi — H.TokuHaHBIH 3epTTeyiHIe
JKETUIIIPIITEH BICKBIIITHI acmanTap ©OHEPIHJAET1 OPBIHAAYMIBUIBIK CTHIIbIASPI
TUTIOJNIOTUSUIBIK  Tasigay. XX FachIpliblH OIpiHINI >KapThICHIHAA IIbIFAPMAIIBLIBIK
NEH OPBIHAAYIIBUIBIKTaFbl CTHJIb YFBIMBIH TYCIHAIPY KaTapiaacThiFbl XUTPYK, A.
Kynpsimo, A. IlonexxaeB eHOEKTepiHIE MY3bIKAIbIK FBHUIBIMFA TOH KYOBUIBICKA
alHaJIIbI.

[legarorukanarsl OPBIHAAYIIBUIBIK MOCEJENepl KOHILEPTTIK iC-IIapaMeH
THIFBI3 OalimanbicTa O0ma Typsein, A. Hukomaesa, H. CMupHOBa OKy Kypanmapbeiaia
KOPIHIC TamTHlI.

Otangeik 3eprreymiiepain (M. Koran, b. KokamkynoBa wmakanamapbi)
KasakcTanaarpl 1IE€KTI-bICKBIIITH aCIANTap MEKTEOIHIH 1aMy TapuXblHA apHaJFaH
OipeH-capan eHOekTepiHiH apacekiHaa J[. JKymabekoa, T. ErinGaea, H.
CarpiMOaeBa >KyYMBICTapbl YpIiakTap ca0aKTacTbiFbl KOHTEKCTIH/AE FHUIBIMU HET13
OoJta OuIal.
3epTTeyaiH FHUIBIMHU KAHAMBLLIBIFBI TOMEHCTIEP/E:

e KazakcTaHHBIH OpBIHIAYIIBUIIBIK OHEPIHIH TapuXbl MEH TEOPHSCHIHIA alFalll
peT 1MIEKTi-bICKBIIITHI aclamnTap/ia OpPbIHIAYIIbUIBIK ©Hepl CKpUIIKA, ajbT,
BUOJIOHYENTb MEH KOHTpabacKa TOH CTHJIBIIK YPAICTEpAiH OIpTYTacTHIFbIHAA
KapacThIpbLIabI.

e KazakcTaHHBIH 1MIEKTI-bICKBIIITHl OPBIHAAYIIBIIBIK OHEPI TApUXU JTaMybIHIA
KOPCETUINeH, YpIaKTap TEOPHUSChl HETI3IHAE alfalll PeT OPBIHAAYIIBLIBIK
TOXKipuOeneri cabakTacThIK KOHE OPBIHJIAYIIBUIBIK ~MEKTEOIHIH  JaMy
KE3€HJICPIH KOPCETETIH 0TIl My3bIKAHTTAP IbIH KbI3METI CHUIIATTAJIA IbI.

e crTwipAik Tanmay HeridiHae XX—XXI racbipiap apaibIFbIHIAFbl yaKbITKA
kapactel fkoB ®dyauman, Aiiman MycaxomxaeBa, ['ayxap Mbpip3abekoBa,
Mapar bucenranueB Topi3ai OipKaTap OpBIHAAYMIBUIAPIBIH JKEKE CTUIIIH
CUTIATTAWUTBIH MIBIFapMajapIbl TYCIHIIPY aHBIKTAJIBIN, CYPETTEIITCH;

® OpBIHJAAYIIBUIAPABIH OMICTEMENIK KbhI3METIHIE OKY oA€OMETIHIH Typiepi
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IIMEKTI-BICKBIIITHl  acTanTapja OpBIHIAAYABl  YHAPETY KYPBUIBIMBI ~ MEH
Ma3MyHbIHA cail aHBIKTaJaFaH: 1) TypJi CTUJIb MEH >XKaHpJarbl KaHaah aa Oip
HIbIFapMasapapl OWHAYy TEXHHUKAChlHA KATBICTBI O/ICTEMENIK HYCKayinap MEH
KEeHecTep; 2) Ka3aKCTaHbIK KOMITO3UTOPIIAP/IbIH IMIEKTi-bICKBIIITHI acTanTapra
apHaJFaH HOTAIBIK oneOueri (BIHFAMIAHABIPBUIFAH, OHJACITCH JKOHE
penaKIusiaHFaH); 3) Kazakcranma 1IIE€KT1-bICKBIIITHI acriarrapja
OpPBIHJIAYIIBUIBIK OHEPIHIH JaMy Tapuxbl OOUMBIHINA FBUIBIMU oAcOueT; 4)
MY3BIKaHT CTYJIEHTTEPre apHAIFaH 3JIEKTPOHBIK OKY-9/1ICTEMENIK KypaIbl.

Kopranarbin epesxenep:

1. KazakcTaHHBIH  1IIEKTI-BICKBIIITHl  OpPBIHAAYIIBUIBIK ~ ©HEp  MEKTeOi
OpBIHJIAYIIBUIBIK CTHJII MEH TYCIHAIpY OIpTYTacThIFbIMEH epekiieneneni. On
KOPKEMJIIK MOHEPIUIIK KypajlAapblH OasiH €Ty MEH HIbIFapMaHbl OPBIH/IAY1aFbl
KEKEe CTHJIb KACUETTEPiH/Ie KOpiHiCc Taba kI,

2. Op TYpal Tapuxu JAQYIpJAepAiH OPBIHIAYIIBUIBIK CTHIBAIK Oenriiepid
OUIIIPETIH UHTOHUPJICY, OPBIHAYIIBIIBIK HbICAHBI, ABIOBICTATY O0SYBI (I1pin),
ApTUKYJSIIMSI, JUHAMHUKAChl MEH eKIMiH (aroruka) IIbFapMalapbiHbIH
KOPKEMJIIK Ma3MYHBIH allly Kypajaapbl OOJIBIN TaObLIa b,

3. KazakcTaHHBIH BICKBIIITHl OPBIHAAYIIBUIBIK ©HEPI - TapUXbIH YpHakKTap
cabaKTaCTBIFBl CUMATTAWTHIH «MEKTEID» YFBIMBIHBIH OapiblK Kypamaac
OeJIIKTepiHe Ne TUHAMUKAJIBIK TYP/AC AaMbII KeJie KaTKaH YPJIicC;

4. KazakcTaHIbIK My3bIKAaHTTAPABIH dICTEMETIK 3epTTeMerepi Oip-0ipimMeH e3apa
OaiJIaHBICTBI OPBIHAAYIIBIIBIK JKOHE TMEAarOTHKajIblK KbI3METTI VFBIHY MEH
YKAJTBLIAYIBIH 3aH]IbI KOPBITBIHIBICHI OOJIBIT TaOBLIAIbI;

5. KazakcTaHHBIH 1MIEKTI-BICKBIIITH MEKTEOIH MY3bIKAIBIK —IIbIFapMaIapabl
TYCIHIIpYAEe KoepiHiC Ta0aThlH KEKE OPBIHAAYIIBUIBIK CTHIEPl Kypaiabl.
Kazakcranubiy S.@Oynuman, ['. Mreip3abexkoBa, M. bucenramme, A.
MycaxomkaeBa TOpi3Al TaHbIMal MY3BIKAHTTapbl OaThIC €YpOMajbIK, OPBIC
YKOHE Ka3aK MY3bIKaChIH TYCIHAIPY/E KOPIHIC TA0AThIH KEKE CTUIIbIC UE;

6. IIeKTi-BICKBIIITHI TONTHIH acCTanThIK epeKIIeiri HIapTTapbIHa,
OPBIHJIAYIIBUIBIKTBIH KEKE TEXHUKAChl MEH KOPKEMJIK Ie0epilikke cai
KazakcTtaH KOMIO3UTOPJIAPBIHBIH IIBIFApMATapblHA TOH YITTHIK CTHIIB/I
TYCIHJIIPY KaJIbITITACaIbI.

JuccepTalMsiHbIH TEOPUSIBIK MAaHBI3bl OATHIC €ypOIaJbIK, OPBIC KOHE
Ka3aK KJIACCHKTEPIHIH IMIbIFapMaliapblH TYCIHIAIPYIIH CTWIBAIK TajJaaybIHIa
JIQJTIENIEHTeH OPBIHAAYIIBUIBIK CTHIIb MEH TYCIHAIPY/Il JKYHENK KepceTyie KaThIp.
KazakcTaHHBIH 1MIEKTI-BICKBIIITHl OPBIHAAYIIBIIBIK ©OHEPIHAC OPBIHIAYIIBUIBIK
CTWJIb MEH aclanra OWHAy TEXHHKACBHIHBIH 63apa OaillaHbIChl AHBIKTAJIBL.
OpbIHAAYMIBUTBIK  KYPAIIApAbl TapUXU-MOJACHH KOHTEKCTTE 3€pPTTEY CTUIIBAEP
TUTIOJIOTHSIChIHA Call TYCIHIIPYAl KOpPKEeMIIK Ma3MYHHBIH JKYy3€re acybl peTIHIAC
KapacThIpyFa MyMKIHAIK Oepei.

JluccepTaliMsiHbIH  MPAKTHKAJIBIK MAaHbI3bIH OHBIH CapanTaMaiblK
Tapayiapel aHBIKTAWIbI. byl Tapaynmapibl OpBIHIAYIIBUIBIK ©HEP TapuXbl MEH
TEOpPHUSCHIHA apHAJFaH OKYy TMoHIHAE KoyigaHyra Oonaibl. JKyMBICTaFrbl TapuXH
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IIOTY MEH IMIEKTI-bICKBIIITHl OPBIHIAYIIBUIBIK ©HEpIH Ke3eHre Oemy 1IIeKTi-
BICKBIIITHl OPBIHAAYIIBIIBIK ©OHEPIHIH JaMy O€WHECIH TOJBIKThIPATHIHABIKTAH,
«OpbIHAAYIIBUIBIK ~ OHEPIHIH  Tapuxbl», «Achanrta OWHay  9JICTEMEch,
«OpBIHIAYIIBUIBIK TYCIHAIPYJEPIH Tanjaay» MOHAEPIHIH OKy OarmapiamMachiHa
Kocyra Oonaabl. JKymbIcTa A9yip, KOMIO3UTOP MEH OPBIHAAYIIbI CTHIIIHE COMKEC
aHBIKTAIFaH  OPBIHAAYIIBUIBIK ~ TOCUIIEP  MY3BIKAHTTAPJBIH  MY3bIKAJBIK
HIBIFapMaJIapibl OKY >KOHE WUrepyl Ke3lHJIe MPaKTUKaIbIK cabakTap YIIIH THIM/II
Kypan Oona amagel. Omap yHpeHy TpaKTUKAchl Ke3IHAE MOHEPILTIKTIH
OPBIHAAYIITBUTBIK KYpaIIapblHA KYHETIK KO3Kapac KaabIITaCThIPAIbI.

3eprrey ampoOamusicel. Jlucceprauus Tajkblra calbiHbI, KypMaHrasbl
aTeIHIaFel Ka3ak YITTHIK KOHCEPBATOPUSCHIHBIH IMIEKTI acmantap KadenapachiHbIH
OTBIPBICBIHJIA KOpFayFa YCBHIHBUIABL. Herisri epexenep YII XaidbIKapaiblK
KoH(epeHIusana alThuIbIl, Yy FbulbiMu Makanama xkone KP BEFM BFCBK
YChIHFAaH OachUlbIMAApaa, SCOpus MANIMETTep O0a3zachlHa KapacThl >KypHaijaa
KOpIHIC TanThl. ABTOp 3€pTTEYAIH MPAKTHUKAJIBIK HOTHXKEJIEPIH CTYJICHTTEP/Il
Kazakcrannmarel TyHFBINI «String Music Festivaly imekti acmanrtap decTtuBai
KOHLIEPTTEP LUKIIHIE OHEP KOPCETyre NqalbIHAay Ke31HAe KOJITaH/IbI.

JAucceprannsi TAKbIPbIObI 00MBIHINIA 0ACBLIBIMAAP Ti3iMi:
a) KP bI'M BI'CBK ychinran 0acsuibIMaapaa:
1. Maxmyn JI.E., beremGeroBa I'.3. «blckpIimTel acranta opbIHAAYIIBUIBIK CTHII
TEOpUsIIBIK caHaThIHBIH Ma3MyHbl MeH // U3Bectusst KP ¥FA. Koramabik xkoHe
TYMAaHMUTAPJIBIK FBUIBIMAAP cepusicbl. — Ne 5, kbIpkyiiek-ka3zan 2016. — ISSN 2224-
5294. - 186-1916.
2. Maxmyn H.E. XX-XXI raceipiaap meringeri Ka3akCTaHIbIK My3bIKAIbIK
OHEP/IIH VATTHIK Oenrinepi // «KazakCTaHHBIH FRUIBIMBI MEH OMIP1»: XaJbIKAPAIBIK
FBUTBIMU-TaHbIMaJ XKypHaII. — Ne 6 (50), 2017. —49-52 6.
3. Maxmyn .E. «STRING MUSIC FESTIVAL» Ka3akCcTaHHBIH MY3bIKaJbIK
monenueTiHiH (enomeni pertinae // Wsectus KP ¥FA. Koramawik xoHe
r'YMaHUTAPJBIK FeUTBIMAAp cepusichl. — Ne 1, kanTap-akmad 2018. — 71-76 0.
b) Scopus masimerTep 0a3achiHaa:
4. Marlena T. Kokisheva, Diana Y. Mahmood, Gulnar A. Begalinova, Galiya Z.
Begembetova and Valeriya E. Nedlina. Kazakh Symphonic Kuy - the
Counterintuitive Convergence of Traditions // International Journal of
Environmental and Science Education. —2016. — Vol. 11, Issue 11. — P. 4184-4193
€) XaJBIKAPAJIBIK KJHe FhLJIBIMHU-TIKipuOeaik KoH(pepeHUHsIapaa:
5. Maxmyxa [1.E., beremberoBa I'.3. 'ayxap Mpip3abexoBaHbIH OPBIHIAYIIBUIBIK
ctiii // Ne 1 XanblKapanblK FHUIBIMU-TKIPUOETIK KOH(PEPEHIUsI KOPBITHIHABICHI
OOMBIHIIIA FRUTBIMU €HOCKTEp kuHarbl. — KpacHomap, 2016. — 9-12 6.
6. Maxmyn JI.E., berem6etora I'.3. Kazakcranaa Toyenci3fik »KbULAaphl 1IIEKTi-
BICKBIIITHI acriantap/ia opeiHAaymbLIbiK oHepl / The first European conference on
the achievements and developments of young scientists in the humanities and
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social sciences: XanmpIKapaidblK KOH(EPEHLMs MaTepHalJapbIHbIH KUHAFbI. —
Austria, Vienna, 2017. — 10-176.

7. Maxmyn J.E. OpbIHIayIIBUIBIK TaJIIAYIBIH 9IICTEMEIIK KpIpiaphl // «3amaHayn
OHEpCTI «KJIACCUKAIBIK (KJIACCHKAIBIK €MeC) MY3bIKa» XaJbIKapajblK FhIIBIMU
KoH(pepeHusacel — Anmatsl, 2018. — 79-88 0.

Kymbic KYpBUIBIMBIH Kipiclie, YyII Herisri 0ejiMi, KOPBITHIHIbI,
naiJaaHblUIFaH JEPEKKO3Aep Ti3iM1 MEH KOChIMINIAJIapIaH TYPaJIbl.

Kipicnene muccepTamusiiblK KYMBICTBIH ©3€KTUIIT allbUIBII, 3ePTTECYAIH
MakcaTTapbl MEH MIHJETTepl, HbICAHbl MEH II9HI, OMICTEMENIK Heri3l, 3epTTey
JIEHT €1, FRUIBIMU KaHAIIBUIIBIFBl aHBIKTAJIBIN, KOPFayFa IIBIFAPBUTFaH epeKernep,
TEOPHSUTBIK JKOHE TOKIPUOETIK MaHBI3bI JOJICTACHIN, >KYMBICTBIH ampoOaruschl
MEH KYPBUIBIMBI KEATIPIITEH.

«OpbIHAAYIIBUIBIK ©OHEPAETl CTUJIBIIH TEOPUSIIBIK MACceJenep» aTThl
OipiHmi Tapayaa OpBIHIAYIIBUIBIK Ccallaflafbl CTHJIb JKOHE TYCIHIIpY OipJiiri
peTiHae MY3bIKaJbIK MIbIFAPMaNAPAbIH  KOPKEMIIK Ma3MYHBIH HWIrepyeri
Macesenepl 3eprreiared. OpbIHIAyIIBIHBIH = CYpeTTey KYpajblH TaHJayblHA,
JKaHallla TYCIHIIpYJep/ie OPhIHAAYIIBUIBIK CTUJIBIIK KECKIHIH KOJIJIaHYbIHA JKOHE
COMKECIHINIE  IMIEKTI-BICKBIIITHl  acrmanTapja  OPbIHJAAYIIBUIBIK  CTHJIIHIH
KaJIbINTaCyblHA KaTBICTBI Macenenep Ko3fanabl. CTWIBIIK OpbIHAAYIIBUIBIK
TaJIAYbIHBIH 9IICTEMENTIK KbIPIaphl KapaCThIPHUIBI.

«¥prnakrap cabakTacThIFbl KOHTEKCTIHAEC KazakcTaHmarbl 1MIEKTi-bICTIAIBI
acmanTap/ia OpBIHAAYIIBIIBIK» aTThl eKiHIIi Tapayaa Ka3aKCTaHIbIK IIICKTi-
pICTIaJTIbl OPBIHJAYIIBUIBIK ©HEPl JaMybIHBIH TyTac OeifHeci kepceriireH. OHBIH
MEeHOEPIHIE «MEKTEI», «YPHaKTap cabaKTaCTBIFbD) KoHE cabak Oepy oiCcTepiHIH
HET13r1 Karujanapbl, COHbIMEH Oipre 3amaHayd KE3€HJE MaHBI3bl MY3bIKAJIbIK
OPBIHJIAYIIBUIBIK TYPJEPiHiH (Oolirenep, pecTuBanbaap) pesi OeNrijieHreH.

XX-XXI raceipiap apanbirbiHAaFbl  Ka3aKCTaHHBIH — 1IEKTi-bICKBIIITHI
acranrtap MekTe01 eKUIIepiHiH eHOeKTepl TYypJIl HIbIFapMaliap, OpbIHAay OOMBIHIIIA
oficTeMENTIK HYCKayJIapFa KaThICThl TAPUXU MAIIMETTEP, COHBIMEH O1pre My3bIKaHT
bu3noNoruacsl  MEH  KOMIO3UTOPJIApAblH  LIbFApMAlIbUIBIK ~ OWBIH  YFY
MacelesiepIMEeH KaThIChl 6ap MOJIIMETTEP/I1 KAMTHIBI.

«XX-XXI racplpnap apanbirbiHAaFbl  KazakcTaHmarbl 1MIE€KTi-bICKBIIITHI
acmamnTap/ia OpBIHIAYIIBUIBIK OHEPIHIH HEri3rl CTWIBIIK OarbITTapbl» aTThl
yurinmi tapayaa XX-XXI raceipnap meringeri KasakcTanmarsl 11I€KTi-bICTIAIIBI
acmanTap/ia OpPBIHJIAYIIBUIBIKTBIH ~CTHJIBMIIK OarbITTaphl MEH OeTaibICTaphl
KIKTEIN,  CHUMATTAIFaH.  YJATTHIK  KOMIIO3UTOPJIAPABIH  IIBIFapMaiapbiH
TYCIHIIPYJ€ aHBIKTAJAThIH 1MIEKTI-bICKBIIITHl OPBIHAAYIIBUIBIK OHEPIHIH YITTHIK
CTHJIBJIIK epeKuienikrepi Kapacteipbuibil, 1. ®ynuman, I'. Msip3abekoBa, A.
MycaxamxaeBa, M. buceHFaqueBTbIH OpPBIHAAYIIBUIBIK TYCIHIIPYIHE CTHIBAIK
JKaFbIHaH Tajjay KYpri3uireH.

KopbIThIHABIAA KYPri3UIT€H 3€pPTTEYAiH HOTIIKENEepl >KaJIbUIaHBII,
1IIIEKT1-bICKBIIITHl OHEPIH JAMBITYIBIH OOJIallaFbl aHBIKTAIAbI.
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SUMMARY
of a dissertation work of Mahmood Diana Yerbolatovna, who was
presented on degree of the doctor of philosophy (PhD) competition in
6D040200 — Instrumental Performance "String-bow performance of
Kazakhstan between XX-XXI centuries: style issues"

Relevance of the research topic: During the XX-XXI centuries, number of
fundamental changes happened in the music culture of Kazakhstan.
These changes happened in various genres and styles, means of expressiveness,
and artistic influences of the musical culture through the process and interaction of
international cultural relations, cooperation with outstanding foreign performers,
conductors, and well-known musical groups. The string-bow art of Kazakhstan is
one of those areas where musical creativity and success reached at the highest level
in this period in both solo and chamber music performance. It is distinguished by
the peculiarity of stylistic processes and the interpretation of works by Western
European, Russian and Kazakhstan composers. It should be emphasized that this
study consider the performance of European string-bow instruments - violin, viola,
cello, double bass, which are used in modern music playing.

The relevance of theoretical studies of performing art on string-bow
instruments in terms of musical style and interpretation is determined by the
fundamental importance of these concepts for performing practice and pedagogy.
In the process of preparing performers, today there is a need to solve theoretical
issues; methodological principles of performing style analysis, as well as teaching
methods aimed at developing a stylistic understanding among performers, remain
little developed. For performing musicians, especially at the training stage, the
analysis of musical works, its stylistic performance capabilities, in particular, when
stylistic interaction is presented, often contributes to the theory and practice. In the
field of performance, in order to achieve the authenticity of the embodiment of the
style of the epoch and the composer in music science, along with the development
of the theory of musical style, attempts are being made to define and describe the
style of individual performers and various national performing schools.

The study of the phenomenon of "performing style" provides an opportunity
for new perspectives in the scientific study of the issues of performance. It is with
the concept of performing style that both the content part of the interpretation and
the definition by the performer of various means of performing expression are
connected in many respects. At the same time, the understanding of many stylistic
trends in modern art makes it necessary not only to creatively comprehend the
work, but also to obtain the necessary theoretical knowledge of string performers
in this field.

To date, the style trends of string-bow performance of Kazakhstan at the turn
of the twentieth and twenty-first centuries have not yet been the object of special
research and have not received the historical development of the most famous and
well-established examples of interpretations of works. The development and

18



improvement of continuous music education also indicates that there are open
questions of the methods of teaching performers in terms of their role in the
interpretation of works. In addition, the “stylishness” of interpretation always
remains a living and urgent problem, in the conditions of actively developing
performing arts.

“Conditional Models” (N. Drach) of string-bow performing style of the
epochs of baroque, classicism, romanticism are widely used in performing and
teaching practice. However, due to the complexities and insufficient theoretical
substantiation, their stylistic processes in the performing arts remain unsolved.
Therefore, it is difficult to determine and substantiate the affiliation of a
phenomenon to any direction, teacher school, etc. The stylistic view in the study of
string-bow compositions can enrich the work on the work and the creation of
interpretation.

The purpose of the study is to determine the style trends during the XX-
XXI centuries, combining performance on string-bow instruments, which has been
widely developed in the musical culture of Kazakhstan.

The thesis investigates the following issues:

1) to define/identify the unity of the performing style and interpretation in
mastering the artistic content of musical works;

2) to find the connection between the means of musical expression and
performing style in the interpretation of works for stringed instruments;

3) to characterize the "continuity" of the development of string-bow
performance in the musical culture of Kazakhstan;

4) to identify the role of the methodological activities of performers of
Kazakhstan and of professional and public events in the development of string-bow
school;

5) to determine the basics of style performing analysis and interpretation; to
characterize the modern style directions in Kazakhstan string-bow performance;

6) to suggest the possibilities of reproducing the national style in the
conditions of the instrumental originality of string-bow groups.

The object of the research is string-bow performance of Kazakhstan.

The subject of the research was the string-bow performance style in the
Kazakh musical between XX and XXI centuries.

The work uses the cumulative research method, which includes such
methods of theoretical and historical musicology as integral, intonation and
semantic, audio, and style analysis; historiographical,
interview method; empirical method of own play on instrument and observation.

The methodological basis of the research is an integrated approach that
allows to study string-bow performance in the context of the artistic culture of
Kazakhstan. Questions of individual style and interpretation in the works of string-
bow performers of the turn of the XX-XXI centuries are investigated on the basis
of scientific research, common problems of style in music and the theory of
performance presented in the works of S. Skrebkov, M. Mikhailov, E.
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Nazaikinsky, V. Medushevsky, M. Lobanova. In understanding the unity of the
performing style and interpretation, the philosophical substantiation was the works
of B. Asafiev, E. Gurenko, M. Kagan, N. Korykhalova, A. Sokhor, A. Losev, Yu.
Lotman, B. Yavorsky; musical art in its performing form is considered as the
embodiment of artistic content in the works of V. Kholopova, L.
Shaimukhametova, L. Kazantseva, G. Tarayeva, E. Karelina.

For the study of string-bow performance as an independent field of
creativity, scientific materials related to the general history and theory of stringed
art were used (B. Struve, G. Feldgun, L. Auer, L. Raaben, K. Flesch, L. Ginzburg,
A. Yampolsky), which presents an understanding of the performing school, its
continuity, the role of performing culture in the art of music.

The performance of the performing style in the complex of means of artistic
expression and the basics of interpretations is based on the theoretical principles
put forward by the performing musicians in comprehending the performing
experience (A. Alekseeva, E. Liberman, A. Malinkovskaya, N. Melnikova, J.
Milshtein, S. Feinberg, V. Chinaeva, G. Tsypina).

Understanding the history of string-bow performance in the context of the
general history of musical culture of Kazakhstan, the interaction of performing and
compositional creativity, the influence of national traditions relies on a significant
range of studies of Kazakhstani musicologists on the history of Kazakh music, the
work of composers, performers, musical groups (A. Zhubanova, S. Kuzembaeva,
G. Kotlova, U. Dzhumakova, S. Utegalieva, D. Zhumabekova, N. Ketegenova, G.
Musagulova, J. Ordaliev and others).

The degree of scientific development of the topic.

Pedagogical and performing activities constantly raise questions of
technology and artistic expression. The principle of development of the performing
repertoire  determines the development of methodological 1ideas and
recommendations in the process of working on works and creating interpretations.
In the field of history and theory of performance, there is a certain scientific basis
for studying questions of style and interpretation. There are two directions
connected with the indicated research topic:

1) works devoted to violin performance, methodology and pedagogy;
2) theoretical development of style in the performing arts.

A wide range of issues pertaining to violin performance were considered in
significant works of the twentieth century - L. S. Auer, K. Flesch, I. A. Lesman, V.
Yu. Grigorieva, L. Gurevich, L. Ginzburg; modernity - A. Gvozdev.

The application of the style category to the performing sphere was reflected
in the remarkable works of K. Martinsen, B. Javorsky, S. Feinberg, A. Sokhor, D.
A. Rabinovich, J. Milstein, V. Gritsevich, V. Chinayev, A. Kandinsky- Rybnikov,
Khitruk, A. Kudryashov, and A. Polezhaev, N. Drach, E. Gasich.

Questions of performing stylistics in pedagogy, being in close connection
with concert activity, were reflected in the textbooks of A. Nikolaeva, N.
Smirnova.
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Among the few works of Russian researchers (articles by I. Kogan, B.
Kozhamkulova), devoted to the history of the development of the string-bow
school of Kazakhstan, significant works of D. Zhumabekova, T. Eginbaeva, N.
Sagimbaev became the scientific basis in the context of the continuity of
generations.

The scientific novelty and contributions of the research are as follows:

» for the first time in the history and theory of performing art of Kazakhstan,
string-bow performance is considered in the unity of stylistic processes
characteristic of playing the violin, viola, cello and double bass;

* string-bow performance of Kazakhstan is shown in historical development,
based on the theory of generations for the first time characterized by continuity in
performing practice and the activities of the most famous musicians representing
the stages of development of the performing school;

* based on the stylistic analysis, interpretations of works describing the
individual style of a number of performers belonging to the period of the turn of
the XX — XXI centuries - Yakov Fudiman, Ayman Musakhadzhayeva, Gaukhar
Murzabekova, Marat Bisengaliyev were identified and described;

* In the methodological activities of the performers, the types of textbooks
are defined in accordance with the structure and content of training in stringed
instruments: 1) methodical instructions and recommendations regarding the
technique of playing certain works of different styles and genres; 2) music
literature for string-stringed instruments (arrangement, processing and editing)
works of Kazakhstani composers; 3) scientific literature on the history of the
development of string-bow art in Kazakhstan; 4) electronic teaching tools for
students of musicians.

Provisions for the defense:

1. The string-bow performing school of Kazakhstan is characterized by the
unity of the performing style and interpretation. It manifests itself in the
interpretation of means of artistic expression and in the properties of an individual
style in the performance of works;

2. Intonation, performing form, coloring of sound (vibration), articulation,
dynamics and tempo (agogyka) are the means of revealing artistic content in the
interpretation of works, expressing performing stylistic features of various
historical eras;

3. Kazakhstan's string performance is a dynamically developing process with
all the components of the concept of “school”, whose history characterizes the
continuity of generations;

4. Methodical developments of Kazakhstan musicians are the logical
outcome of reflection and synthesis, interconnected performing and teaching
activities;

5. The string-stringed school of Kazakhstan is represented by individual
performing styles that manifest themselves in the interpretation of musical works.
Such outstanding musicians of Kazakhstan Ya. Fudiman, G. Murzabekova, M.
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Bisengaliev, A. Musakhadzhaeva possess the properties of an individual style,
which are manifested in the interpretation of Western European, Russian and
Kazakh music;

6. In accordance with the conditions of the instrumental originality of the
string-bow band, with an individual technique of performing and artistic skill, an
interpretation of the national style characteristic of the works of composers of
Kazakhstan is formed.

The theoretical value of the thesis consists in the system representation of
the performing style and interpretation, which is confirmed in the stylistic analysis
of the interpretation of the works of Western European, Russian and Kazakh
classics. In the string-bow performance of Kazakhstan, the relationship of
performing style and technique of playing the instrument is revealed. The study of
performing means in a historical and cultural context, in accordance with the
typology of styles, makes it possible to consider interpretation as the embodiment
of artistic content.

The practical significance of the thesis is determined by its analytical
sections, which can be used in academic disciplines devoted to the history and
theory of performing art. The historical review and periodization of string-stringed
performance presented in the paper complements the picture of the development of
string-bow performance and can be included in the curricula of the following
disciplines: The History of Performing Arts, Instrument Playing Instrument, and
Analysis of Performing Interpretations. Performing techniques that are defined in
the work in accordance with the style of the era, the composer and performer are
an effective tool in the practical training of musicians in the study and development
of musical works. They form a systemic view of performing means of expression
in the practice of learning.

Approbation of the research. The dissertation was discussed and
recommended for defence at the meeting of the string instruments department of
the Kazakh National Conservatory named after Kurmangazy. The main provisions
were outlined in the reports of the three international conferences, reflected in three
scientific articles, in the publications recommended by CCSES of Ministry of
Education of RK, 1 publication in the magazine included in the Scopus database.
The practical results of the research were applied by the author in preparing
students for performing in the cycles of the concerts of the first Kazakhstan string
instruments festival "String Music Festival".

List of publications on the dissertation topic:
a) in the publications recommended by Control Committee of the
Education and Science Sphere of Ministry of Education of RK:
1. Mahmood D.E., Begembetova G.Z. The content and structure of the theoretical
category "bowed performing style" // Izvestiya NAS RK. A series of social and
human sciences. - No. 5, September-October 2016. - ISSN 2224-5294. — p. 186-
191.
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2. Mahmood D.E. National features in the Kazakh musical art at the turn of the
twentieth and twenty-first centuries. // "Kazakhstannyn gylymy men omiri -
Science and the life of Kazakhstan": an international popular science magazine. -
No. 6 (50), 2017. - p. 49-52.
3. Mahmood D.E. «STRING MUSIC FESTIVAL» as a phenomenon of the
musical culture of Kazakhstan // Izvestiya NAS RK. A series of social and human
sciences. - No. 1, January-February 2018. - p. 71-76.

b) in the Scopus database:
4. Marlena T. Kokisheva, Diana Y. Mahmood, Gulnar A. Begalinova, Galiya Z.
Begembetova and Valeriya E. Nedlina. Kazakh Symphonic Kuy - the
Counterintuitive Convergence of Traditions // International Journal of
Environmental and Science Education. - 2016. - Vol. 11, Issue 11. - P. 4184-419

¢) international scientific and practical conferences:
5. Mahmood D.E., Begembetova G.Z. Performing style of Gaukhar Murzabekova
// Collection of scientific works on the results of the international scientific and
practical conference No. 1. - Krasnodar, 2016. - p. 9-12.
6. Mahmood D.E., Begembetova G.Z. String-bow performance of Kazakhstan in
the years of Independence // The first European conference on the achievements
and developments of young scientists in the humanities and social sciences: a
collection of materials of the international conference. - Austria, Vienna, 2017. - p.
10-17.
7. Mahmood D.E. Methodological Aspects of Performing Analysis // International
Scientific Conference "(Not) Classical Music in Contemporary Art" - Almaty,
2018. - p. 79-88.

The structure of the thesis includes an Introduction, three main sections,
conclusion, list of sources used and applications.

The Introduction reveals the urgency of the topic of the dissertation work,
the purpose and tasks, the object and the subject of the research, the
methodological basis, the degree of study, the scientific novelty are determined,
the provisions put out for defense, theoretical and practical significance are
substantiated; data on the approbation and the structure of work are given.

In the first section, “Theoretical problems of style in the performing arts,”
the problems of the unity of the performing style and interpretation in mastering
the artistic content of musical works are investigated. The means of artistic
expressiveness of string-bow performance, denoting the stylistic orientation of the
interpretation, which reveal the artistic level of the artist's skill, are determined.
Methodological aspects of stylistic performing analysis are considered.

In the second section, "String-bow performance of Kazakhstan in the
context of the continuity of generations" presents a holistic picture of the
development of Kazakh string-bow performance, in the context of which the
concepts of "school", "continuity of generations" and the basic principles of
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teaching methods, as well as the importance of significant forms of musical
performance (competitions, festivals) at the present stage.

Methodical activity of performers of the string-bow school of Kazakhstan
between XX-XXI centuries include historical data concerning various
compositions, methodological instructions for the performance, as well as
information related to the physiology of the musician and the problems of
comprehending the composers' creative intent.

In the third section, "Basic style trends in string-bow performance of
Kazakhstan between XX-XXI centuries", differentiation and characterization of
style trends and trends in string-bow performance of Kazakhstan between XX-XXI
centuries is given. The national style features in string-bow performance are
considered, which are revealed in the interpretations of works of national
composers, the style analysis of performing interpretations by Y. Fudiman, G.
Murzabekova, A. Musakhadzhaeva, M. Bisengaliev is presented.

The Conclusion summarizes the results of the research and
identified future prospects for the development of string-bow art.
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