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6D040400 — JacTypti My3bIKAJIBIK 6HEPi MAMAHAbIFbI 0OHbIHIIA
¢unocodust noxkropsl (PhD) nopexkecin any ymiH qaibIHaa IFaH
KamenkeeB Epxkan EpOosaTyiibinbiH «Ka3aKTbIH 10MObIpa

HICTYPiHIEri KYJIKi MIJIeHHUET» aTThl JOKTOPJIBIK AUCCEPTANUA MITiHIHE
AHJATIIA

3epTTeyaiH 03eKTiIiri. ¥ITHIMBI3IBIH KOHE 3aMaHHaH 9311-KaXKbIHMEH OMIp
CYpPreH XalbIKbIMBbI3 ©31HIH aybl3 oIeOWeTIHIE, epTeriiepiHae, aHbI3-
OHTIMENIepIHE, KbIP-TAacTaHIAPBIH/IA, OHACPI MEH KYIJIEpIHIE J€ COHBI €PEeKIIe
KoJIlaHa OuireH. Ocipece, JKacTapIblH OWBIH-CAYBIK OTBIPBICTAPBIHIAFHI KITIT IEH
KBI3JIBIH alThIC QHJEpIHJE, OWIEpiHAe >KOHE YIKEH Iojajapia eHeprHa3fgapiblH
caiibIcTaphIHIa Kol KepiHic Tabaanl. Coa CHUSKTHI Ka3aKThIH JAOCTYPJI Kyiepi ae
03 93UI-KaDKbIHBIMEH Oip Tebe. COHBIMEH, OCHI 013re JKeTKeH KYHIIIEpIiH MO
MYPAChIH, JOMOBIpAIIBUIAPBIH KOJJIAHBICBIHA EHT131M, STUKAJIBIK-3CTETUKAIIBIK
TYCTapblH KEWIHT1 ypraKKa aillbIll, aHBIKTAll KETKIZY YJKEH Macelie OOoJIMak.
OUNTKEH1, 1971 OChI TAPTHICTHI JOJAaHBI O1piMi3 OUICeK, Oipimi3 OlTMEl KaTambi3.

AnaMm naiia 60aFaHHaH OacTall PyJIbIK, TAMMAIBIK JEHTelre JeHiHT1 aaaM/IbIK
KapbIM-KaTbiHac yiriiepi skeHinzaeri B. Ilpomnm [1], E. TypcbiHOB [2] CBIHIBI
FAJILIMIAP/IbIH FBUIBIMU 3€pTTEYJIEpIHE CYWEHCEK, alFalllKbl aJaMJap/blH eMip
CYpyl YIIIH KYPECYiHIH HOTHXKECI XaJbIKTBIK, JOCTYpJl O9CeKe OMBIH-CAYBIK
YJTIepiHiH TyyblHa okenal. JKoHe A€ TYpiK XajabIKTapbIHbIH MOACHHUETIHAETI
TapThIC, AlTHIC, OHEP CHIHACY JSCTYPJEPIHIH KaNbIITACyhl /a, aJaM3aTThIH Jamy
ABOJIIOLIUACHIMEH THIFBI3 OalIaHbICTa €KEeHIH KOPCETTi. TaMBIphl TEPEHIE JKaTKaH
aJamap apacbiHAAFbl 09CEKENIECTIKTIH KACIOM OHEp CaThIChIHA aybICy MPOLIECIHAC
HEHJIeW KacUeTTepIMEH Ka3ipri yakbITKA KETKEHI 911 JIe YJIKEeH Macene 0oaMak. bip
aHBIFBI, aJaMJap apachlHAAFbl MOJEHHUETIMI3IEri, CHOPTTHIK OWBIHIAPAFHI,
TYPMBICTBIK OMIPJIET1 TapThIC, CAbIC, KAPBICTAPABIH CYPAHBICTAH IIBIKIANA, OHBIH
KOKETTLIIT OChI KYHT€ JIEH1H KOPYII, ThIHIAYIIbl, OaKbUIAYIIbl TapanTapIbIH OMIip
CYPY CaJITbIHAH OIIKEH KOK.

Acrman capbIHBIMEH TapThICY, CAMbICy apKbUIbI OHEPJEPIH ChIHFA cally Ka3ak
KYHIIIepiHiH epTeneH 0ap aocTypi. Enre ecimi MomiM KyHmiepaid Kai-KalChIChl
na HeOlp oceM OpHEKTI KYWJEpiH erec YCTIHJE Terinm TacTaTeiH Oonran. Kyi
alTBICHIHA €piH HAMBICHI FaHA €MEC, JIIH JIe HAaMBICHI ChIHFA TYCKEH COTTEp a3
emec. byran Ka3zak meH TypikMeH, Ka3ak IeH KbIPFbI3, Ka3ak MeH KaJMak apachlHIa
OONFaH KYHWIILIEp CcalbIChl, COFAaH Opad TyFaH TOJBIN KAaTKaH KYHJIep Kya.
Joynetkepeid, OckeHOall CbIHABI KYHUIIUIEPAIH TYPIKMEH KyHIIUIEpIMEH apaja
OonFaH Kyl cailbiIcTapblHIa IYHHEre KeJIreH HeOlp CHKBIPJIbI ca3lapbl MEH
HIeXKIpei aHbI3 — OHTiMeNepl yprakka mypa [3].

Kyt aiiTeicTapbl TeK oceM ca3Jibl KyiJiep/l FaHa JlyHUEre oKelin KoMManabl,
COJI KYWJIepAiH Kajal JYHHere KeJIreHiH OasHIaWTBIH TaMmallla aHbI3-OHTIMEH1 Jie
TYBIHJATHIN ~ OTHIpaAbl. MyHall  aHbI3-OHTIMENEep ©31HIH JAepeKTUIIrIMEH,
IIUPBIKKAH OKUFACBIMEH €pEeKIeIeHe 1. Ocipece, auThic OapbIChIHAA ThIH KYH/II
TOTIN TACTAWTHIH apKajdbl ©OHEPHA3bIH IMIEOEPIIK-IIATBIMBI KYH alThICTaphIHA



KaThICTBI aHBI3—OHTIMENEPAIH HET13T1 apKaybl OOJBII OTHIPabl. XajblK Capariiibl
OoJtbIn, 911 OarackiH Oepeai. KenmiinikTiH KomeMeTiHe OoeHe/l.

JloMOBIpa  ocTypiHAEri 9311 KYWJIEpAlH epekIeniri Je CojJ, OHbI
OpBbIHAAYJaFbl MEeOepIiK YATTHIK KYHJBUIBIKTBIH YJIKEH Oip cajlachl JIeCeK apThIK
emec. TapThIC YCTIH/E 9311 TaKbIPHIOBIH KO3Fay/1a OPBIHIAYIIBIHBIH JOMObBIPaIaFhl
OH KOJ, COJI KOJ KUMBUIIAphl, caycak 0acy »oHE TapTy oJICTepl, acmamnTbiH
KYPBUIBICBI MEH OHJaFbl TEpHEe Oaijay Mocelsenepl, akTepiblK MIeOepiiri IeH
aHBI3BIH AWTYJAFbl CO3 TANKBIPJIBIFBIHBIH HET13r1 OCNTIepIH alIlIbIKTAy apKbLIBI
O311 KYWJEP MAaHBI3BIHBIH aIlbUIBIN, OHBIH 3aHJbl OPHBI FBUIBIM CaxXHACHIHIA
TaObLIaphl aHBIK. OUTKEHI, KYH TapThIC OHEPIHIH KAJIbINTacKaH 013re Oenrii Kypy
TUHAMHUKAcel Oap. SIFHM, KapchUlac KYHWIIUIep oyeni ©3/AepiHiH [aObIThIH
IIAKBIPBITI, TAHBICTHIPY MAaKCAThIHIA Kall aybUINBIH TyMallaphl HeMece Kai
OPBIHIAYIIBUIBIK CTUJIBAIH OKIJIIEpl eKeHaepiHeH xabap Oepce, COHaH COH HETi3Ti
mebepiik Oenimide kemieni. [leGepnik Oemimi Kyd TapThICTarbl HETi3ri Oeiim
Oonpinm  ecenrteneni. byn OGeniMHIH < gaMy MIBIHBL  (KYyJIBMHHAIUSICHI) —
KapChUIacTapAbIH Mapousi, KeJeKe, KYJIIIPri, Ma3ak, KaHbUITHAII KYWJIepre KoLy
Ke3eH1 OoJbin Tadbutabl. MiHe, 3epTTeyAiH ©3EKTLIIr /1€ OChl, KY TapThICTHIH
o3 OeiMIHJErT KYHJIEpHiH MY3bIKAIBIK KYPbUIBIMBI MEH CEMaHTHKAJIBIK
OenriiepiH aHBIKTAIl, MaHBI3bIHA KOJI JKETKI3YJIIH HOTHIXKECI Ka3aK KyHh eHEpIHIH
KOIl JKbu1ap OOWBI amiblIMaraH KbIPBIH HETI3[ieyre MYMKIHIIK Oepemi. Oa —
Ka3aKTbIH KYil 6HepiHaeri 33iJ11iH OpPHBbI.

OpPKIMHIH KOJIBIHAH Kejie OepMEUTIH OWI eHep ackaH OalKamIasJblK KacHET
NIEH TaNKbIPJIBIKTHl TaJlall €Tendl. ByTiHr1 KyHHIH OpbIHAAYIIbUIAPBI JAJ OCHI
KACHETTEp CaxHaJa KeMeK OEpeTiHiH KachlpMaiiibl. KeHUTiC Tayblll HEMECE JKEHY
emec, 0acThl MaKcaThl OCHl ©HEPIiH OTBHIH erripMmey. OpbIHIAYIIBIIAPIBIH CaHBI
aptca, Oy eHepaiH ceHOeci aHblK. Kynaki MeH oaemi 9311  opAalibiM
YKapachIMIBUIBIK Ta0aabl, COJ ceOeMTi KyH TapThICTAFbl JIOJI OChI CapblH KalllaH]a
YKYPTTHI TaH KaJIIbIPYbIH TOKTATIIANIBI.

3eprTeyain MakcaTbl. O3UII1 OHEPIIH AOMOBIpa JOCTYPIHIETT OpPHBIH
aliKbIHAAQY apKbUIbl, OHBIH KOPKEM EPEeKIICTIKTEPIH KOPBITHIHIBUIAY JKOHE allyaH
TYpPJIl YATTBIH OOJIMBICBHIMEH (QJIeM KapTHHACBIMEH) Ca0aKTAaCThIPy HOTHIKECIHIIE
VITTBIK ©3TSIICTIKTEPIH KOPCETY.

3eprreyain HbIcaHbl. Ka3zakThlH JOCTYpil KYH TapTHICBIHIAFBI ca30eH
a3117Iey OHEpI.

3eprrey moHi. J[oMObIpa AoCTYpIHAET] 93UI1H YIATTHIK HbIIIAHAAPHI.

3epTTEy KYMBICBIHBIH 00/KaMbl. 3€pTTEY JKYMBICHI OCNTIICHTCH YaKbIT
apaJIbIFbIHAA KO3/IEr€H HOTIDKENIEpre KETIN, OPbIHAAYIIBUIBIK TXIpruOemisre
CyilieHe 9311 KYHJIepre ToH CEMaHTUKAJBIK OCNTUIepiHiH aHBIKTAJaThIHbIHA >KOHE
TaKbIPBINTHIH, ThIH OOJYybl KEJEHIEKTE o€ J€ TEpPEHIPeK 3epTTEUTIH Ky
YKaQHAIIBIPIAPBIHBIH IIBIFATBIHBIHA CEHIMIUIIK YsutaTtajabl. 3epTTey HOTHXKENepl
Ka3aKThIH KYH OHEpiH KilacCHu(pUKamsuiayaa KaHa OPBIHAAYIIBUIBIK OaFbITThI
KAJIBINTACTBIPAbI, KAHPJBIK TYCIHIKTEpIH KEHEHUTIN, KyHaeri Kehnoip ypaicTepre
Oackama aHbIKTaMa Oepyre MYMKiHIIK Oepeni. /leMeK, YCHIHBLIBIN OTBIPFaH



3epTTey Ka3aKThIH AICTYPJIi KYil 6HEepiHiH 63 alipbIKIIA YITTHIK HbIIIAHIAPbI
0ap JereH s>kopamMaJIbIH 1dJ1eJ1i 00JIMaK.

3eprTey XKYMBICBIHBIH MIHAETTEPI:
— Typki koHe eyporna XalbIKTaphIHBIH KYJIKIre OaillaHbICTBI ~ KOHE
TYCIHIKTEpIHE TaJJay KYPrizy;
— Kazak xoHe Typki XalbIKTapbIHBIH Cca30€H d3U1/ecy >Kalibl My3bIKaTaHy,
TapUXH KOHE ATHOTpadUsIIBIK AEPEKTEP/Il capanTay;
— O311 Kyiiepl aHBI3BIHBIH TYPJEpl MEH OJIAPIBIH ANTBHLTy €pPeKIICITIKTEPiH
Tanaay;
— JloMOBIpa MOCTYpiHIETT 3UIAIH KOPKEM Kypajjap *KYHEeCiHIH KOpIHICTEpiH
cumnarTay;
— JloMOBIpa mOCTYpiHAETI MY3BIKQIBIK O3UIAIH YJITTHIK HBIIIAHAAPBIHBIH
CEMaHTHUKAJIBIK KOPKEM TICLIACP KYHECIH alKbIHIAY;
— JloMObIpa KyillepiHiH e3re eHep caianapbl (Ou, oH, TeaTp, aWThIC)
apachIHIaFbl 93UITe OalIaHBICTBHI OPTAK KACUETTEPIH caparray;

3eprTeynin JmicTeMesik Herizaepi. 3epTTey CalbICTBIPMAJbI-TAPUXU,
TEOPUSUIBIK JKOHE TapUXU—THUIOJIOTHSUIBIK, Opl KEMIEHJl oJicTepre CyWeHel.
Kazakcran oHe e3re TYpiK eIJepiHiH My3bIKaTaHy 3epTTeyIIUIePIHIH
eHOEKTEepIiHE kKoHE Ka3ipri TaHJaFbl OPBIHIAYIIBUIAP/IBIH PENepTyapblHIaFbl 931111
acmanThIK IIbIFApMallapblHa CYHEHE TYPIK XaJIbIKTaphl MEH Ka3aKThIH 93171
KYWJIEPIHIH OpPBIHAAYIIBUIBIFBI MEH KYPBUIBIMBI JKaFbIHAH —aWBIPMAIbLUTBIFBI
aHBIKTaNabl. O3U1 Kyillepre apHaJfaH apHaibl Kyd Kelll YWbIMIACTHIPBUIBII,
XaJBIKTBIH aCMaNnThlK MY3bIKaJarbl 93UITe KacaraH pEeaKIUIChl MEH MIKIpl
TipKein, OaKbuIayFa aablHaAbl. O311-KaAIKbIHFA HET13/IEJTeH Ka3aKThIH Kyl ©HEepiH
YKOHE OHBIH OPBIHIAYIIBUIBIK MOCTYpiHiH Ka3zakcTan pecmyOauKkachlHIa CaKTalFaH
KOHE KOJIJAHBICTAaH ThIC, FBUIBIMFA O€WMaNiM alMaKTapbl JKaljbl TapUXd
capanrayiap >KoHe MyparaTTap/ibl, CAKTaJlFaH YHTacHalap/bl FbUIBIMUA alfHAIbIMFa
CHTI3Y/Il Ko3ACHIi.

3eprTey TAKBIPBIOBIHBIH 3€pPTTeJNy JAeHrei. 3epTrey KYMBICHIMBI3
b. AwmanoB, A. Ceiimimoek, II. IllerebaeB, T. OcemkyinoB, b. Xycimos,
b. MynrekeeB, T. 0. ipi FaJbIMAAPBIMBI3ABIH 3€pPTTEY EHOCKTEPIHAETl 311
Kyisepre OalIaHBICTBI OW-TYKBIPHIMIAPHl MEH MaKalallapblHIarbl OoJpKamaap
MEH TYKBIPBIMIAp 3€pTTey OarbIThIH peTTen OThIpAbI. [[om OyJI TaKbIPHINITHIH a3
3epTTeiyl 137ieHIC OapbIChIHAA KHUBIHIABIK TYIBIPYbl J1a 3aHJbI JEM eCenTeiMis,
OipaK JereHMEeH KOJ KETKI3reH 3epTTey OapbIChIHAAFbl HOTHXKEJIEepl Oojamiakra
JKacajaTblH 3epTTEY )KYMBICTAPbIHBIH KOCHApbIH alKbIHAayFa MYMKIH Oepi.

3epTTey KYMBICHIHBIH MaTepuaAapbl. 3epTTey KYMBICHI FBIIBIMH TYPJIC
alFall 3epTTeNTeHAIKTeH, oyeni Kaszakcranma »XapblK KOpreH KemnTereH Kyi
kitantapeiHa (T. MepramueB, A. XauOwvipmimH, b. blckakoB, A. Tokraran,
K. Kys6aes, [I. bexeno, K. Caibxano, E. HypweimbOeroB, T.0.) Oacburran
Ka3aKThIH o3U1 KyHiepi ipiktemn aneiHAbl. Keneci keseHae Kypmanrasbl
ateiHarbl K¥K-HbIH (ONBKIOPABIK 3€pTXaHAChl KOHE KyH 3epTTeylIiIepiHiH
MyparaThblHAaH aHBI3bl MEH OPBIHAAIYBI 931141 KYHJIEpIH OlpCHIBIPAchl 3epTTEY
TaKbIPHIOBIH alllyFa KOMET1H Oepii.



3epTTeyaiH FHUIBIMHU KAHAJIBIFbL. TYHFBIII peT:
— Ka3aKThIH KYH eHepiHjaeri O9iK, apchl3, €cep Jen aTajfaH o3UIIIH YJITTHIK
CPEKIIETIKTEPIH KYPaNThIH >KaHPJBIK TomTaphbl (KaHBUITIAIL, OOMIK, KaJaMak-
KYMBIK KYHJIepi) 3epTTey HbICaHACHI OOJI/IbI;
— MOMOBIpa JOCTYPIHACT1 93UIMIH KOPKEM TOCUIIEpl ca3 OHEPIHIH TYTac KOpPKeM
KYOBUIBICHI PETIH/E TaIAaH/IbI;
— noMObIpa OypaybIMeH cabaKTac MY3BIKAJIBIK O3UIIIH OpBIHAAIYbIHA CHUIIATTaMa
oepini;
— Q3T KYHJIepre TOH MY3BIKAJIBIK TOJ YFBIMIAPABIH aHbIKTaMalapbl KOPCETLIIL;
— HOTHXKECIHE 93U KYHIepIiH MOJICHUETTE TYTaC KOPKEM KYOBUIBIC PETIHIC
OpPHBI AMKBIHIAJIJIBL.

Koprayra yChIHBLIATBIH HETi3Ti TYKbIPpbIMIAP:
1. KynkiniH Tyn TepkiHi »KOFapFbl TalleONIMTTEH OacTtay anaTblH MHU(TEH
HEOJIUTTIH asK Ke3l MEH MeTaJll JoyipiHiH OacTankbl Ke3eHIHAEe FUOPATTHIK
Ma3MYHJIaFbl TYPMBICTBIK EpTETIIEpre >KOHE JJIEYMETTIK CaThpa CapbIHBIHBIH
naia 00TybIMEH epeKIIeNIeHe/Il;
2. Typki XanbIKTapbIHBIH  KYJKI ~ MOJEHUETIMEH OailIaHbICThl  HETI3T1
HBIIIAHAPbL:
— KYJIKIHIH OpacaH 30p TEPANUsUIBbIK dCEPiHIH OOybIMEH;
— CaIIT-AACTYpAEC MIKOYPIIi, )KacaHbl KYJIKI TybUTyMEH OalIaHbICThI, KYT AapbITY
CEHIMIHEH TYBIHA/IbL;
— KYJIKIHIH KYHapJIbUIBIKIIEH OailylaHbIChI Oap;
— KYJIKI 9[IeTTe TYPKUIEpA1H MU(DTIK caHachbiHAA (DU3UKAIIBIK I€HE AIIEMEHTTEPIHIH
TOMEHT1 OeliHeNepiMEH KepCeTUIe ]
—KYJIy CaJThl OTOACHUIBIK 9/ICT-FYPBINITApFa TOH;
—KYJIKI OM ©HepIMEH ca0aKTacaThIHbIFbl AHBIKTAJI/IBI.
3. O. MyxambeToBa Kyl MEH aHbI3 apachIHJaFbl Ca0AKTACTHIKTHI: aHbI3AAFbI
KYH, aHbI3-KYH, Ky#lJeri aHbI3 >KoHE KYH JKOHe AaHbI3 MarblHAJBIK
OailylaHbICTapbIHAH 311 JKOHE o311 dJIeMEHTTepl Oap Kyijepae TepT TOMTHIH
ylIeyl: aHbI3Jarbl Ky, KYWIeri aHbl3, aHbI3 KOHE KYH TONTApPBIHBIH KE3ECETIH1
aHBIKTANIBI. XaJbIK koHe kociou (XIX-XX f.) kyisiepi 6ap Kyiaeri aHbI3, aHbI3
YKOHE KYW TONTapbl KOINTEreH o311 KYWIepaeri Ky alJbIHFbl KaTapFa IIbIFbIM, all
OHT'IME TEK Kipicre KbI3METIH aTKapajbl. O3U1 KYWJIEpIiH aHbl3 O¢H Kyl TOObIHIA
OYTIH CIOKETTIK-KOMITO3ULMSUIBIK OaiJIaHBICTBIH O0JIMaybl, co3 O€H ca3 OipJiriHae
KYH HETi3rl KbI3MET aTKaphIN, THIHIAYIIGIHBIH Ha3apblH aHBI3Fa eMec, KYWre
OYpaTBIHIBIFBI TJICTICH/II,
4, O3U1 KYHJIep CeMAHTHKACHIHA TYPaKThl (CTepeoTHNTI) KalTajayjaap
ToH. Onap Kericy, Antait, Kaparay, Ceip, ManrbicTay, bekeit, Aktobe, Apka T.0.
KYWIIUTIK-OPBIHAAYITBUIBIK ~ MEKTENTEPAIH KYIJIepIHE TyTac OpPBIHAAYIIBLUIBIK
Tajay ’kacay HOTHIKECIH/IE aHBIKTaJIJIbI:
— KOIl HOTAJIap/IblH JINTA apKbUIbI MIAMIIAH KalTalaHybl, CEKBEHITUS TYPIHJE,
NYHKTUPJIK BIPFAKTap, TYTHII TapTy OJICTEPl, XPOMATHUKAIBIK XYpPICTEp,
CEKYHJIaHbIH Ke3JeHCOK Taijga OoJybl, TJIIMCCAHIAOHBI OIpPHEIIE PET CHIPFBITHII
TapTy >KOHE KeJieMl IIarblH, 9p OybIHbI OipHelle KaWTanaHy apKbUIbl TYpJEHYI
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XKoHe  OybIHIapabl  OailnaHbICTBIpyIIBl  Oip  KalblpMaHBIH  OOJyBIMEH
epeKIleIeHEeTIHI;
— KYHIeri KoJl OMHATy MEH TYTHII, UTiM, CHIPFBITHIMN, T.0. BIpFAKTapMEH KYUIIH
JOruKaiblK (opmacklH Oy3bll  TapTy — KYM MarblHAChIHBIH  acTapblH
OaliKaTaTbIH/IbIFbI;
— 9311 KyHJepae KOoa OHATy TOCUIAEpIHEH: Kalliblian TapTy, KUBII Tapry,
nepHe OOMBIMEH OH KOJIJIbl TOJKBIHAATHIN JKOHE CayCaKTapMeEH Tepill TapTy, LIl
TapTy, TEPIiC TapTy, COJ KOJIMEH TN TapTy, CYHpETIN TapTy, Opal TapTy >KOHE Jie
MUMUKAJBIK aKTePIIBbIK [Ie0epIikTep, HYCKay, CIITey, AeHe MYIIeIepiMEH eMeypiH
€TII TapTy YATUIEPIH KAMTUTHIHBL;
— KYHIIHIH KYWIl JeHe MYIIenepl jKoHe KOochIMIna KypangapmeH — (0O9ki,
ycTapa KeMEriMeH), ypMmallbl acmamn peTiHJe KOJJaHa TapTybl JKOHE JIOMObIpa
NepHeNepiH O9KIMEH TLIiN, MOMHBIHAH BICBIPBIN TAacTarl, epHECi3 Kyl TapTybl, €H
0aCTBICHI «K9JECI3 NEPHEHI1» TapThIC KE31HJE KYMWILUIHIH KOCBIMILIA MEpHEIep/l
KBUDKBITY apKblIbl HEMECEe ©3[IriHeH Oaillam >KOFapfFbl caFa TYCBIHJA TaFblIl
TapTyhl;
— «Oprteke» OuiHiH xoHe «Kanmak OWiHIH» OYpBIHFBI HYCKaJapblHAa Napoaus
AIIEMEHTTEPIHE KYPBUIFaH KYWJIEPA1H Ma3MyHbl MEH MIIIiHI KbICKa KalbIpbLIaThIH
pIpFaKTap OlpHEIle peT KalTalaHbll, OWAl CyleMelsJey YIIIH IIbIFapbUlFraH Oyl
KYWIepAiH  KYpPBUIBIMBI ~ KypJedi  eMec,  NEHTaTOHUKAaJbIK  JKyiene
OPBIHATATHIHIBIFBI TYHFBIII PET aHBIKTAJIBI.

3epTTey KYMBICHIHBIH CHIHHAH OTYi MeH capanTajaybl. 3epTTey >KYMBICHI
Kypmanrasel atbiHgarel K¥YK-HbIH My3blkaTaHy FanbIMIapbl MEH apHaiibl
KOOPAMHALMSIIBI-KOHCYJIBTaTUBTI KEHEC MYIIENEPIHIH alfblHAa >KyHem Typre
KaJarajiaHblll, TalkplIaygaH oTTi. [IpakTuka XKy3iHAE XaJbIK CbIHBIHAH OTYy
MakcaTbiHaa 6 xentokcad 2017 k. FpUIbIM OpIachIHBIH YUBITKBI O0TYBIMEH «O31JT
KYHJIep 1epyi» aTThl FHUIBIMU JI9PIC-KYH KENIMi3 OTiM, KOMIIUTIKTIH KoJaayblHa
ue Oonapl. ConbimMen katap, [lompima memiiekeri, BapimaBa yHuUBepcUTETIHIE
OTKEH FBhUIBIMU TaFbUIBIMBIM Ke3iHze, BapimiaBa yHuBepcutTeTiHiH 200 XKbUIABIK
MepelTolbl aschiHaa ceMHHap oTKi3uial. CeMuHapra aTaifaH YHUBEPCUTETTIH
XoHe e3re BapinaBa yHUBEpPCUTETTEPIHIH MarucTpaHTTapbl KaThICThl. 2017 5KbLIb
«O3U1 KYWIEepIiH aHbI3bl» aTThl OasHaamaMmeH «Bemukuii [llenkoBwii myTh —
HUTH TPONUUIOr0 W TepcnekTuBbl Oymymero» Il XampikapanblK FRUTBIMH-
NMPaKTUKATBIK KoH(pepeHuschiHAa co3 coinenim. 2016-2017 sxpuimapsl Kprtaii
memiiekeTi [IeKuH KOHCepBaTOPHUSCHIHIAA 2 MOpPTE JEKIUSA-KOHIIEPTIIEH camapra
MIBIKTHIK. Ka3aKThIH YITTHIK MY3bIKQJIBIK acnantapbl MEH TapThIC ©HEP1 JKalbIHIa
mebepiik cabakrapel BAK eximmepimen eore aykbimasl oTTi. 11.06.18 x.
Kypmanraser ateigarel K¥K-HblH 1omMObIpa  KadeapachblHBIH KEHEHTIITCH
oTeIpbichiHAa «Ka3akThlH OMOBIpAa JOCTYPIHIETT KYJIKI MOJICHHUET» aTThI
JUCCepTAaIHs MOTIHI OipHeIe PeT TaJKbUIAHBII, KOPFayFa JKoJ1aMa ajjibl.

3epTTey XKYMBICBIHBIH TAKBIPHIObI 00BIHILIA TOMEH/AEri MaKaJajiap
JKapbIK KOPi:



1. «KazakteiH J0MOBIpa JOCTYpIHAETl 9311 KYWIep JKOHE OJap.blH
opeiHaanysl» KypManraszbl atbiHgarbl Kazak YITTBIK KOHCEPBATOPUACHIHBIH
Xanblk My3bIKackl (akynbTeTiHiH 70 KbUIABIK MEpEeUTONbIHA OallIaHbICTHI
XanbIKapaiblK KoHbepeHmus, 201 5x.

2. «Jocose kuis of Kazakh dombra tradition» INTERNATIONAL JOURNAL
OF ENVIRONMENTAL AND SCIENCE EDUCATION xanbIkapalbIK )KypHaIbl,
2016 x.

3. «Semantics of comic kuys in the kazakh  dombra
tradition and their performances» 3rd International conference on Eurasian scientifi
development. Proceedings of the Conference (March 02, 2018). Premier
Publishing s.r.o0. Vienna. 2018. 86 p.

4. «Kampirrnam xyitep» KA3AKCTAHHBIH, FbUJIBIMBI MEH ©OMIPI
XaJIbIKapaJIbIK FHUTBIMU-KOMIITIK KypHaibsl Ne2/3 (57) 2018

5. «Ethics of the legends of comic kuys in the kazakh dombra tradition» 9JI-
OAPABU areingarel KA3ZAK ¥JITTBIK YHUBEPCUTETI «XABAPIIBI» Ne2
(170)

6. «Kammak «kyinepingeri o3unmid  Hbimangape»y KA3AKCTAHHBIH
FbUUIBIMBI MEH OMIPI xanbikapaiblK FhUIBIMU-KONIIUTK >KypHaibl Ne3(58)
2018.

7. «KazakTblH m0MOBIpa  JOCTYpIHAEIT 9311  KYWJIEpAIH  aHBI3bD)
«(3AMAHAYU  MVY3BIKAJIBIK  TYPKOJIOTUSIHBIH ~ KOKEMKECTI
MOCEJIEJIEPI»  XanbIKapajblK  FbUIBIMU-NIPAKTUKANBIK  KOH(EPEHLMSCHI.
Anmartel, 28-30 mambIp, 2018 x.

3epTTEeyliH TEOPHUSMIBIK JKOHE NPAKTHKAJBIK MAHBI3AbLUIBIFBI JKOHE
KYTiJIETIH HOTHKeJIepi.

3eprrey HoTMxenepi «Kazak My3bIKaChIHBIH TapuUXbD», « ITHOCOIb(EIKION,
«OpBIHAAYIIBUIBIK ©HEP TapHuXbl» MOHIEPIHIH Ma3MYHBIH €II9yip TOJIBIKTHIpA
ananpl. 3epTTeYAiH TYXXBIPBIMAAPbl OH-KYW CaWbICTapblH, JKaJIbl JIOCTYPIl
MY3bIKaJIBIK d3UIJII HAacHXaTTayla MOACHHM jkolanapra KoJAaHyFa MYMKIHIIK
Ooepeni. Kazipri 3amaH eHep oneMiHIAE KYH TBHIHAAYIIbI >KOHE OPBIHIAYIIIBI
YKacTapJblH KaTapblH e10yip KeOeHTyre OKy yAepiciHe >KOHE caxHa TepiHe o311
KYWJIEpiH Kyhemnl eHyl MypbhIHIBIK Oona amanbl. Ky 3epTrey canmackiHaa «O311
KYHJIEp» JIEreH aTayMEH FhUIBIMU HETI3JIENITeH KYIJIep KaTeropHsChl KOJIAHBICKA
KipylHE OYJI 3€pTTey KYMBICBIHBIH MaHBI3bI 30p. 3€pTTEY >KYMBICBIHBIH HOTHXKECI
KYH caiipICTapblHJa HEMECe KYWre apHajfaH apHaibl jkoOajapja TapThiC ©HEPIH
JOCTYPJIl TajanTapMeH KalTa »KaHFBIPTHIN, 09CEKe IMapThlHA 9311 KYWJepAl Kocy
apKbpUIbl «AUTHIC» eHepiHaeriae «Kyi TapThicy ©HEpIH KYWell >KaHIaHIbIpyFa
MYMKIHIIK Oepe/.

3epTTEey JKYMBICBIHBIH KYPBUIBIMBI. 3€pTTE€Y XKYMBICBIMBI3 Kipicre, 3
OeniMHEH KOHE KOPBITHIHABI OemimaepaeH Typaabl. COHFbI KOCHIMINIA OOTIMIHJE
Ka3aKTarbl THIH 93171 KYWJIEPAiH HOTAIBIK a30alapbl, TSPMUHIIK aHBIKTaMaap,
KYH aHbI3apbl Kipe/i.

[ Gemmnme «Ka3zak XanKbIHBIH MOJIECHHU OTHOKOPKEMIIK  JKOHE OOJMBIC
KYMECIHAETI KYJKD» Ka3aKThIH o311 (DONBKIOpHIHA Ja XalbIKTHIH TOJITyMa
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Mypachl PpETIHAE JeH KOIOJbIH MOH-MaHBI3BI 30p €KEHMIrl JKaH-)KaKThl
KApacThIpbULIbI. DTHOC OOJMBICHIHBIH ajlyaH cajachl Typalbl JepeKk ko3l Oojia
aJIaThIH 9311 KYWJIEp - €H aJIIbIMEH XaJbIK oJcO1HIH TYHFUBIK CapKbLIMAC MYPACHI.
O3U1 KYWIepal YITTBIK Mypa peTiHIEe FhUIBIMU 3€pJIeMEH capaliay apKbUIbl FaHa
OHBIH op1 KOPKEMIIK-TUIIK >KyHe peTIHJerl KacueTi, opi Tapuxu JIEPEeKTIK
MaHBbI3bI, Opl1 XaJIbIK OOJIMBICHIHBIH aWFaKThIK MOHI aliblla TyceAl. OpuHE, OChI
CaJlaHbl 3epTTEyJleé Ka3aK XaJIKbIHBIH KYJKI MOACHHETIH KapacTblpy FBUIBIMU
HBICAaHHBIH asChIH KeHeWTepi xak. OcCbl TapayablH MaKcaTbl J1a Ka3ak
KOFaMBIHJIAFbI KOHE KYJKI MEH OHBIH MOJCHHMET TI€H OJICTIKE KATBICThI TYCTapbIH
TYPKI OHE €ypOHalblK MOJIECHUETTEPMEH CapBIHAAC TYCIHIK OOJIMBICTHI KEH
MOJICHHM asijia capanTay OOJbI.

XKanmpl, xKynki monmeHueTi arta-OabamapbIMbI3fia epTe KaJbIITACKAaHIbIFbIHA
casXaTIIbUTAPJLIH KaJABIPFaH €CTeNK aepekTepl nonen 6osa amaasl. CoHBIH Oipi
[Ipuck IlaHWMCKUNIIH >Ka3FaHBIH KeEATIpyal >keH Kepiaik. O FyHAApIbIH
TaWManblK OJIaFBIHJIAFBl Ky, CalKbIMazakrap xainbl: «Kac Kapas mibIpakTap
YKAFbUIFAH COH, ATTUJIAHBIH KapChl aJIJIbIHJIaFbl OpTara €Kl KiCl MIBIKTHI J1a, OHBIH
YKEHICTEp1 MEH 9CKEpU epJIIKTEepPIH MaparnaTTan *bIpra KocThl, OChIHAY calnTaHaTKa
KATBICYIIIbUIAp OJIapFa JeH KOWbII, Oipl OHHIH KYJAipeTiHe TaH-Tamalia 0osica, 6ipi
JKOPBIK JKOJITAPbIH €CKE allblll, PYXTaHBIN OTBIPJBI, Kelecl Oipeynep YakbIT
IAJIBIKTBIPFaH MIBIpaiMEH, €HCeNepl TYCIM, KO3 JKacTaphlH KOJJAETYMEH OOJIbl.
OH asKTaliFaH Ke3[e dijie KahjgaH CKU(PTEepAlH KyMIbIKelll IIbIFA KeJai e
Kall1a¥bl JKOKTHI AaUTHII, OTHIPFAHAAPABIH illIeK-CiJIeCIH KaThIpaAbD [4].

I OeniMHIH HETi3ri KOPBITHIHABUIAPBIH TYHIHIAEH Kejie TeMeHJeriaen
TY>KbIPBIMJIApFa KOJI KETKI3I/1:
1. Op MOJICHUETTIH KYJIKICIHIH ©31HE FaHa TOH YJITTHIK HbIIIAHAApPbI OO0JIajIbl.
OJIeM XaJIbIKTapblHbIH epTepekTeri ¢uiaocoduscbiHaa 0apiblK KYObUIBICTAPIbIH
TYO1H/Ie KapaMa-KalIIbUIbIKKAa HET13/Ie]TeH KYITep Kypeci karbip. OnapabiH 0ipi
JKarbIMIbI MarbIHaJa 0o0Jica, EKIHIMICI KaFbIMChI3, SFHH Kyikim. Ockl ceOenTi
TabuFaT yJepiciHe TOH KacHeT — JIIHM MaFbIHAJarbl MEpeKelep/e dJIEMHIH Iaimaa
OO0mybI XKalibl OassHIAUTHIH cailbicTap ©TKI3Y I'PeK, KOHE YH]I1, apuilyiep, KeHiHipeKk
eypONaIbIK OpTa FachIpiiap/IaFrkl CaibICTap/a €TEK aliFaH;
2. barbiceypomnanblk opTaracelp OMIpIHAE KYJIKUIL OpeKeTTep KOHE TYpii
KOHUI1 PACIMIEPMEH OTETIH KapHABAJIBIK YJTIJETT MEpeKenepeH OacTay ajbl.
bareic Eypoma TyTac MomeHMETTIH Olp JKaFblHAA YcCTamibl, Oaiicaiibl pecMu
HIpKEYIIK, (eonanabl-MeMIIEKETTIK, KyJIbTTIK (opManap, aja eKIHIIl KarblHAa —
oeiipecMu pociMmziep OOJIBITT €Ki MyJjaeM OeJiek ojnemre OOJIHTeHIH KOpPCETTI.
Kocanemaik emipre op TypJii Jspexere Karbichl 00aFaH OepecMu eKIHII dJIeMTIe
JKaTaThblH KOIlleNerl, ajJaHaapaarbl OyKapa XaJdbIKThIH KYJIKI MOACHHUETIHIH TYypJi
dbopmaniapel MEH KepiHiCTepl - KapHaBall TYpPIHIErl ajllaHJarbl Mehpamaap, >Keke
KYJIKUJTI pOCIMIEp JKOHE IIIyTTap MEH >KbIHIBLIAP, A9yJep, KOPTHIKTAp MEH KelOeTi
CYMKIMCI3 amamjap, TYpii ACHred MEH TerTeri CKOMOPOXTap, TYpPJii MapOausIbIK
oneouerTep, T.0. Keuinkepiep — Oip CTHIBre ue OOJIBIN KOHE OYTIH XaJIbIKTHIK-
KYJIKI KOHE KapHaBAIABIK MOJEHHUETTIH Kypamaac OeJKTepiH KYpalThIHIIbIFbI
AHBIKTAJIJIbI;



3. KeHe opbic XamKpl TapOusSCHIHBIH HET13T1 MaFbIHACH — QMIETKI Oenriuiepaiy
peTiHiH Oy3bLIybl, OHBIH MarFbIHACCBI3JBIKKA OKelyl, PeTci3, KyHecis, edenaeiicis
oJlieM  KYpPYBIHJA, AaHTUMOACHHUETTIK oJeM jKacay NapOJUsSHBIH  HETi3ri
MakcaTTapbIHbIH Oipi Gosabl. Jlypak (GKBIHIBI) — OJ OPBIC MOACHHUETIHJE «Ta3a
IIBIHABIKTBI KOPIM, OHBI OETKE alTYIIIbl eKIHAITHE KO3 KeTKI3III;

4, Faneim E.TypchIHOBTHIH epTeNiriIiK aybl3 ofcOMETIHIH AaMy Ke3eHJepiHe
CYHEHEe OTBIPBII, TYPKUIIK-Ka3aku MU(DTIK CaHAHBIH JaMy CaThUIAPhIH aHBIKTayFa
MYMKIHIIK anfblK. JlaMyabIH ajgfFalikel CaThIChIHIA TYAIUCTIK MUGKE HET13/1eITeH
alma-maprbl JKacaylibUIBIK (OphICIIa OaslamMachl - TPIOKAYECTBO) OCTYPIHIETI
MUQTIH HEri3ri Keuinkepiepi (paTpus HEri3iH calylibl eri3 ara-6abamapmeH
OaiinaHpICTRHIPBULABL. EXiHII JamMy Ke3eHIHe TYPMBICTBHIK epTeriferi erizuep Mudi
Annap kece MEH MIalTaHmap LMKII OOJNBIN KYOBUIBIIT ©3repiCKe YIIBIPaNIbI.
HeonuTTiH ask Ke3i MEH MeTayul JQyipiHIH OacTamkpl KE3eHIHJE FUOPATTHIK
Ma3MYH/JIaFbl TYPMBICTBIK €PTETLIep, al KoJia JAQYIPIHIE TYPMBICTBHIK 93111 KOHE
FUOpaT Ma3MYHBIHJAFbl €pTEriiepJieH OopTa FachlpiapAarbl 3Ll KeHinkepiepl
Oap epreriyep TybIHJIAFaHABIFBIH KopceTTl. Jyanmuctik Mmudrepaeri kapama-Kapchl
bpatpusiiapablH O0acklHAa TYpFaH aFalbIHABUIAP aHTArOHUCTEPre aHaIbl, SIFHU
oJIapAeIH, Oipl aKbUIIbI, TaNKbIP, IBICBIK OOJica, eKIiHIICI — eOemeici3, aKkbIMaK
OoJIaThIH, OCHIJIAaH €Ti3 aralbIHIbLIAPIBIH KahapMaHABIK >kKoHE 931JIJ11 KachueTTepl
allKbIH YJIECTIPUITeH;

S. Haypbl3 MepekeciHze A€ KYH MEH TYHHIH TeHecyl OailbIpFbl caxapa
TYPFBIHAApHI YIIIH ToHIp KylipeTiHe OanaHblll, agaMjap apacblHia Aa TEHMIIK
UJCSChIHBIH OpHBIFYybIHA ceOemniul OosnraH. Epnep meH olenai e3apa KypecTipy,
CIIOPTTHIK >KapbICTap, HEOIp JPOTHUKAIBIK acTapFa TOJbl 3LI-KADKBIHIAD MEH
091K alTBICTAPBbIH YIUBIMIIACTHIPY, KYUTBHIPKBI €MEYpPiHI MOJI KYMOaK-Kyiiep MeH
YKaHBUITITAII-KYHJIIEPMEH TapThICY OPBIH aJIFaH;

6. Bipiami G6emiMae TYpKi XalbIKTapbIHBIH KYJIKI MOJICHUETIMEH OalIaHBICTHI
HBIIIAHAPBI AHBIKTAJIbL:

— KYJIK1 OpacaH 30p TepaneBTUKAJIBIK dcepre ue O0bI;

— CaNT-AdCTYpe MAKOYPII, )KacaHIbl KYJIKI O0aFaH HeMece O0Iy/Ibl KaJlauThIH
pociMIep TybUTyMEH OalIaHBICTHI, KYT NAPHITY CEHIMIHEH TYBIHIalIbI;

— KYJKIHIH KYHApJBUIBIKIICH OailaHbIChl MHUQOJOTHSUIBIK JOCTYPAETT OMIp
cypyniH omOeban Oenrici 6onraH. KeipMaH OachlHIAFbl KYJKI K€p OHIMIAUIITIH
apTThIpaibl, MArUsUJIBIK KYJIKI OHIM/1 KeOEUTYII1 Kypa,

— KYJIKI 9[IeTTe TYPKLIEpiH MU(TIK caHacbiHAA (PU3UKAJIBIK IE€HE DJIIEMEHTTEPIHIH
TOMEHT1 OeliHeNepiMEH KOpCeTUIeN];

— KYJIy caiThl OTOAChUIBIK oAET-FyphiNTapra ToH. Kynki eMipal xaparyiblH
Marusuibl Kypajibl OOJIbIN TaObLIAIbI.

7. 1 GemiMae coHbIMEH Oipre KOMHU3MHIH TIAIK Kypajaapbl KapacTbIPbUIIbL.
Omap nmapojus, TunepOoIIa, ajJoru3M, OTIPIK OJICH XKoHE KaaaMOyp.

IT Gemimue «JloMOBIpa AOCTYpiHACTI 9311 KYWJIep Ti30€TiHIH TUIIOJIOTHSICHD)
O3UITe HETI3JENreH KYWIEepAIH aHbI3bl MEH OJIAPJBIH OPBIHIAYIIBLIBIFBIHIAFbI
EPEKIICITIKTEP] 3ePTTEY KYMBICHI OapBICHIHIA KYHem TypJe TalgaHy MaKcaTbhIHIa
J3UITe HETI3/CNITeH KYHIep/l aHbI3bIHA, TAKBIPHIObIHA, KYPHUIBIMBIHA, MY3BIKAJIBIK
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MOTIHI MEH KOpPKEMJIIK OpbIHAAYIIbUIBIFbIHA Kapal 93i1 Kyiljep jkoHe KYpPbUIbIMbBI
KYpZeil, KypaMbIHAa 93UI1H AJIEMEHTTEPl Ke3/IeCeTIH KONCcapbIHAbI KYHJIep Jemn
€Kl YJIKEH apHaHbIH apa-KiriH aXbIpaTblll KOPCETTIK. O3U1 KYWIEpIIH HETi3ri
MakcaTbl  THIHAAYIIBIHBIH ~ KOHUIIH  KOeTepy, KYJAIpYy, OpPBIHAAYIIBLIBIK
meOepIIiriMeH TaH KaJabIpy 0oJica, 93111 KeIcapbIHIbI KYHIEp TOJIBIFEIMEH OHJIal
KAacHeTKe ue eMec eKeHiH kepceTTik. Cebeli, KencapblHIbl HEMece 931111 Kyuiiep
Jiett OipHele My3bIKaJIbIK MIHE3/11, OCiTHEeH1 CYpeTTEeNUTIH KYHIEPIiH 1IIHAC d3UII1H
HBIIIAHBl FaHA KOPIHETIH KyWjepal araiMpi3. SFHU, Kydl TOJBIFBIMEH
THIHIAYIIBICHIHBIH KOHUIIH KOTEpy YVIIIH FaHa €MeC, COHBIMEH Karap OWJIbI,
KaWFbLIbL, JKirepii 6onaTeiHABIFRIHAA. ToTTiMOETTIH «bec Topey, Cyripain «lamey,
«bec xopray, COJ CHIKTHI Ka3aK XaJKbIHIAFGI T.0. KYHIEep/i KaTKbI3yFa O0aibl.
O3 Kyiiep o3 imiHae opeIHaaTy 9ae0iHe Kapai yiike Oeminami: 1) camukaibl 9311
KYHiep; 2) eMeypiH o311 Kyusep; 3) Oeiogen kyiep (091K, apchI3, 16pEKi, ecep);
OpKalChICBIHA TOH  Ka3aK XaJKbIHAAFbl  XalblK  KydiepiHeH, XIX-XX
FachIpJIapJiaFbl KOHE Kas3ipri 3aMaH KYWIII-KOMIIO3UTOPJIAPBIHBIH KYiJIepiHEeH
MBICAJIJIap KENTIPUIN, Tajaay >Kypri3uimi. KemcapblHObl KYWIEplIeH o3UIIIH
HBIIIAHBIH aHFapyFa OOJAaTBIHBIH aWTHIN, O3UIA1 KyHiIep KaTapblHa MbIcayiap
kentipaik. Ky tyOereini keHUIII, *apKblH OOJIMaraHbIMEH, KYPbUIBIMBIHIAFbHI
O3UIIH AJeMEHTTepl O1371H 3epTTey HbICaHaMbI3ra alHamybl 3aHzbl. JKoHe 1e
aJJIaFbl yaKbpITTa Ka3aK XaJIKbIHJAFbl KOICAPBIHILI KYWUJIEPIH KEH TapKaThUIbIM
3epTTeNyl YJIKEH FBUIBIMU JKYMBIC 0OJIa ajaThIHBIH J1a aWThIll KETKEHIMI3 >KOH.
CoHBIMEH KaTap, Ka3aK XaJIKbIHBIH aybl3 9JICOMETIHNIEC KE3ACCETIH MHCaHbLIMNAaul
OHEP1 KYWre /1€ ToH €KeHIH artam oTTiK. Kazak XaJKpIHAa KaHbUITHAII aTaybIMEH
KE37CCeTIH OHFa JKYbIK KYHIl aHBIKTAAbIK. JKOoHE e >KaHBUITIAII TEKTeEC,
OPBIHJAYIIBUIBIK-CTWIBIIK epekiennikTepl optak «lllameic epe», Kazanrantbix
«blceipMay CBHIHIBI KYyWJIepiHE TEPMHHIIK JKOHE OPBIHAAYIIBUIBIK Tanaay MeEH
aHbpIKTaMasap Oepinm OTTIK. O3Ire HETI3NENTeH KYWUJIEPHiH TOJIBIK aHBIKTaMaChI
oepii.

I OGemimme Ky¥WmiH €H MaHBI3ABI TYChl — OJIAPABIH AaHBI3-OHTIMECIHIH
CIOKETTUIINT MEH  KYpbUIbIMBIHAA  OonaTeiHbl.  SIFHHM, O3diH  3eprrey
JKYMBICBIMBI3JIBIH ~ HBICAHBI ~ OOJIBIT ~ OTBHIPFAH o311  KYHJIEpIiH  aHbI3BI
OPBIHIAYIIBIHBIH (QHBI3BIH aWTYIIbI) CO3 IIeOepirine OalIaHbICThI 9311 Ooja
anmarbiHbiHAa. On yoriH oyeni fambiM ©O. MyxamOeTOBaHBIH KyH MEH aHbI3
apachlHIAFbl CIOKETTIK-KOMIO3UMLMAIBIK OalIaHbICTBIH TOPT TYpiHE CyileHe
KapacThIpbIT Kopik. Onap: aHbI3AaFbl KY# (aHbI3 aschiHaarsl Kyl A. Cetldimbex);
aHbI3-KYH (aHbI3Fa aifHanraH Ky 4. C.); Kylaeri aHbI3 (Tol aHbI3bI Oap Ky A.
C.); xy#d xoHe aHbI3 (kKyi meH aHbpI3 A. C.) [5]; Tept Typii OaillaHBICTBIH
KAlChICBIHA 93171 KYHWJIEpHAIH TOH eKEHIH JKEKe-)KEKEe TOKTAIbIN, Tajlaay
HOTHKECIHIC MBIHAIal TY)KBIPHIM/IaMa YKaCaJTbIHIbI:

Il 6emimuin 2.1, 2.1.1, 2.1.2, 2.1.3 TapaymanapbiHaa Ka3ak XaJaKbIHIAFbl 9311
KYWJIEpIIIH aHbI3bIHA KATBICTHI 3€pPTTEY, Taljay KYMBICTApPhl JKYPTi3UTiMm, 93171
KYWJIEpIIH KOHUII, JKalapJiibl, acTapibl, EMEYpiH €T€ KETKI3yIlll KACHEeTi oyeil
aHBI3BIHAH eKeHIr manenacHl. Ka3ak Xalkpl co3re TOKTaraH XaJbIK JIECEK, d311
KYH aHBI3bIH/IAFbI CO3 TANKBIPIIBIFGI J1a XAJIBIKTHIH Ha3apbIHAH OCTE IIbIKNaraH. Ky
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AybI3bIH atmywsbl - Kyl aHbl3bl - MblHOAYUlbl YII KOMMYHHUKATHBTIK TapamnTap
exkeHl ce3ci3. Ky#ain Oenruni Oip MIBIFY TapuXbl JKEJICIH KOpKeWTe, ocepien
THIHJAAYIIbIFA JKETKI3y KYW aHBI3bIH aWTYIIbI, SFHU OPBIHIAAYIIBIHBIH  MIHJIETI
OoJica, al THIHJAYIIBl THIHIAY MOJCHHMETIHIH OWIK JeHrehiHe Kapai Oenriiai Oip
nopexese o3 6aracelH Oepin oTbipradH. COHMIBIKTaH, 9311 KYWJIEPAIH aHbI3bI J1a OCHI
3aHJIBUIBIKKA CYHEHETIHIH Ky aHbI3AapbIHAAFbl CO3/I1H KOJIJaHy 9/IICTEpiHE TalAay
Kyprizuial. OWbIMBI3 SKydeni Ooiybl YIIiH KyH aHbi3napeiH A. CelaiMOeKTiH
KJIaCCU(UKAIMAChIHA CYHEHEe YII apHajaa >eKeled KapacThIpaslk. Omap: 1)
Xanvikmolg 23in1 Kyunepoiy aywizvl 2) Kocinkou xyiwinepOiy 2311 KyUlepiHiH
aywizel 3) Kasipeli 3aman  Kyiwi-cazeepaepiniy 231 Kyuiepiniy anvizvl. OP
apHAJaFel 9317 KYHJIEpl MEWIIHINE Talaarl, OHBIH 931Ul TYCTaphIH OCNTLICIK.
Kyt aHBI3BIMEH J1e 9311711 OOJIBITT KeJIeTiHI HoMenaeH i. byn OeiMHEH TyHeTIHIMI3,
OJT — Ka3aK XaJIKbIHJIa 9311 KYWJIePAiH aHbI3-0HTIMEC] KONTEN CaKTaJFaH IbIFbl KOHE
COJl Ke3Jerl OpbIHAAYIIbUIAPABIH C€O3 CcanTaybl MEH TalKbIPJIBIFBIHBIH OWIK
neHreiine OonrauabiFbl. Kazak >kepiHiH opOip eJIKeciHe TOH MEHTAIUTETIICH
JKETKEH 9311 KYM aHbI3IapblH TallJaFaH/ia 3€pTTEY >KYMBICBIMBI3JIBIH KOPKEHIIL,
TEPMUHIK aHBIKTayJapAbl Kacayla TypJll MbICAJAapJbl HEri3re  ajbl,
CAJIBICTRIPMAJIBI  Talilay KacaybIMbI3¥a MYMKIHIIK Oepmai. SIFHuM, o3uimecy
CAJITTapBIHBIH OPTAK TYCTAPhl MEH allbIpMalIbUIBIKTAPBIH J1a Oaiikayra 6omaabl. On
KYH TakbIpbIITapbIHAH Ja Oaiikanaasl. Kyl aHbI3gapbiH jKaH-)KAKTHI 3epleieyimi3
3epTTEYMiH KeJleCi MY3BIKAJIBIK TapayblH TAHBII-TYCIHYIE YIKCH pOi aTKapabl.
CoHIBIKTaH, 93171 KYWIEPAIH MY3bIKAJIBIK TIIIHJET1 9311 OCNTriepiHiH dyell OHbIH
aHpI3AAPbIHAA Ja OOJATHIHBIH, SFHA OHTIME AaWTyNaFbl OAETTErl JIOTHKAJIBIK
TYCIHIKTEp/IIH KYJIAIPTY YUIIH OY3bIJIaThIHbI AAJICIACHI].

MiHe, Kyl MeH aHbI3 apachIHAAFbl CHOKETTIK-KOMIIO3HUIMUIBIK OaiinaHbIC
YKOHIHJIC aliTKaHAa TOPT TONTHIH YIICYIHJE (aHbI3Jarbl KYW, KYHIEri aHbl3, aHbI3
JKOHE KYH) 9311 KOHE 3L dJIEMEHTTEpl Oap Kyisiep Ke3JeceTiHl aHBIKTaJbl.
OnbIH 1mmiHAE XanblK skoHe aBTOPBIK (XIX-XX F-marel JKOHE Kasipri 3aMaH
KOMITO3UTOPJIAPBIHBIH) KyHiepi Oap. AJ, aHbI3-Kyd TOOBIHAA MHU(TIK, €pTeri,
XaJdblK KYWJepl TOH OOJIFaHIBIKTaH, OHJAW CIOKETTErl o311 HeMmece 931
JIEMEHTTEepl Oap KYHWJIEpIiH KOJbIMBI3Fa Tyce KOWMaybl Tapuxu cedenTepre
OalimaHbICTBI €KEeH1 aHbIK. JKWHaIFaH MaTepUaliIbIH KeJIEMIHE JKOHE JKHUHAIY
KapKbIHBIHA Kapacak,  aHbI3-KYIUIepJile O3UIMIH HBIMIaHbl Ja eJeyil OpbIH
aJIaTBIHBIH OalKaTaIbl.

XKorappiia KeNTIpreH XaiblK KYWIEpIHIH aHbI3bl €p MEH dieNT apachIHAaFbl
oHep OOCEKeCiH cHmarTayia OpBIHIAYIIBI OOMBIHIA CO3 TAINKBIPIBIFBIHBIH OOTYHI
MaHbI3/Ibl €KEHIH KepceTeai. OUTKEH1, ThIHAAYUIBIHBIH €3YIHEe KYJKI KeTipyle
OpBIHJAYIIBIHBIH OpTaFa cail ce3 camTail Oyl Ky¥l aHBI3BIHBIH 31111 OOJIbIT
HIbIFybIHA KeMeriH Oepepi ce3ci3. Kyil TuliHIe Tijaecy OHBIH d3UIIH, eMeypiH
OenrizepiH TYCiHy KaOUIETIHIH Ky#miepae OWIK KOpCeTKImKe ue OOJIFaHbIH
anrapTazbl. OFaH Ka3aKThIH OCBIHAAM XaIbIK KYIIepl goen 0oIaibl.

XIX  Facelp  KOCIMKOW  KYWIIJIEPAIH  IIBIFAPMAIIBUIBIFBI,  KYH
TaKBIPBINITAPBIHBIH ATyaHABIFBI MEH OPBIHAAYIIBUIBIK JIEHTCHIHIH OWiK KeMelliHe
KETyl aiThIH Fachlp €KeHiHe KyMoH kentipmeimi. Cebebi, o311 Kyumepai

12



KUHACTBIPY OapBICBIHAA OCHI YaKbITTa TYBIN, OMIp CYPI€H KOCIMKOW KYHIIIEpIiH
TOJI TYBIHJIbUIAPBI KOPBIMBI3/bI €0Yyip TOJITHIPHII OTHIP.

Ym TapaymagaH KypajdraH guccepTauusuiblk eHOekTiH I Gemiminme
«JloMOBIpa JOCTYpIHAETI 93111 KYHIEP/IIH CEMaHTUKAJIBIK OeNTiiepi» o311 Kyiiaepre
KATBICTBI 3€PTTEY KYMBICHIMBI3/IbIH MTPAKTUKA TYPFBICHIH/IA aHBIKTAYBII OeNriiepl
alKpIHJIAJIFaH. O311 KYHIEPAiH CEMaHTHKAJBIK OCNTiIepiH MY3bIKAJIBIK MOTIHIHEH
(3.1 “Osim  KyWIepAiH My3bIKQJIBIK TUI”) JKOHE BU3YaJIbl KOPKEMJIIK
epekmenikrepinen (3.2  “O3i1  KyWIepAiH OpbIHAATYbIHAAFbl  KOPHEKUTIK
Oenriniepi”) apKbUIbl AHBIKTAJIBIN, Ka3aK XaJKbIHAAFbl OapiblK  KYHUIIUTIK
MEKTENTEPIH O3U1 KyHIepiHEe MY3BIKAJIbIK JKOHE OpPBIHAAYIIBUIBIK —Tajaay
xKacalapl. ©O311 KYWIEpAlH MY3bIKaIblK TUTIHEH J3UIAIH HBIIIAHBIH OalKaii
allaThIHBl Ka3aK XaJKblHA TOH KYWIIH  KacHeTTepiHe CYMEeHE OTBIPhIN, o311
KYWJIEpAIH BIPFAKTBIK, KaFbIC E€PEKIICNIKTepiH, alKbIHAAi OThIpa 31 Kyiiepre
TOH MY3bIKAJIBIK-TUIIIK Kacuerrepl aHbIKTanabl. OpbIHAAYIIBIHBIH aKTEePIIiK
OWBIHBI MEH MIeOepIIriHAeri 93UIAIH HBIIIaHAAphl KEKEe KapacThIPbULIBI. O311
KYHJIepAeri OH KOJI, cOJl KOJ KaFbICBIHAAFbl OIC-TACUIAEpPl, MHEMO-TEXHUKACHI,
MHUMHUKACHI, JIEHE KO3FaJbIChI, TOMOBIPAHBI OPTYPJIl MY3BIKAJIBIK acmamn peTiHJe
KOJIaHYbI, T.0. COJ CBHIHABI EPEKIICHIKTEPIHE OPBIHJAYIIBUIBIK Taljay Kacai
OTBIpa CEMaHTHKAJIBIK Oenriiepi 0e1eK alKbIHIaIbI.

KanbinTackan JOTUKaNBIK OpeKeTTepal Oy3cak, KalbllITaCKaH KaHOH
TOPTINTIH IIEHOEPIHEH MIBIKCAK, OJ KYJIKI TyFbI3ybl MYMKIH. Ka3akTblH 10MOBIpa
JOCTYPIHErT KONTEreH KYWIEepAiH MYy3bIKaJIbIK TUTIHE MOH OepeTiH 00JicaK, OHbIH
TaKbIPHIObI JKaFbIHAH KOIl aKmapar ajaThIHbIMBI3AbI Olnemis. Kazak KyilsepiHiH
KOIUIUIITHE BAPUAHTTBUIBIK TOH. SIFHU, aTaybl Oip OOJFaHbIMEH, MY3bIKAJIBIK 9YEHI
Typi KyObutaael (TorriMOerTiH «Capbpkaitnay», «bec Tepe», xanmblk Kyl «En
aiipeutran», Kypmanraszel «Tepemypar», T1.0.). My3bIKanblK TIIl KYWOIH op
HYCKaChIHaH TYpJi akmapatr OepreHiMeH, Herisri Oip OWMabl KeTKi3yal Ke3Ienl.
bipak, ky#mig 1mIiHIer! ApaMaTu3M afaMHBIH OIpie €HceciH KeTepim, Oipje oiifa
IIOMBITHIMN, KeWe KOHIUIIH KOTepil, KYJIIPTIM, ald Keiie carbIHbIII ce3iMiHe 0ol
annbIpysl MYMKiH. Ky OpbIHAQYIIBUIBIFBIHIAFBI KOJIBIH TYPJIl CEpMEN TapThUTYHI,
aKkTepiik 1medepiik, Oacka Ja KYMIIIHIH TalKbIpJbIFbIHA OalIaHBICTBI KO3re
KOPIHETIH TYCTapblH alTIaraH/a, KYJIAKIEeH €CTUTIH MY3BIKaJIbIK TUHACT1 93111
TyCTapbl Kem-akK. HoTmxeciHze Ka3akTbhlH IOMObIpa KYWJIEPIHIH MYy3bIKAJIBIK
TUTIHJIE 93UIA1H KOPCETKIITEPIHACTI CEMaHTUKANIBIK OeNriaepi alKbIHIaIbI.

3epTTeylIUIepAiH >Ka30anapblHaH OallKaFaHbIMBI3, 9311 TaKbIPHIOBIHIAFHI
Kyinepne kanmak, «Opreke» KyiiepiHaeriien Kyd oyeHiHaeri Oenriai Oip
TEXHUKAJBIK SJIC-TICUIIEpAIH HEMECE KallblpMaHbIH KaWTaJaHybl Ke3re OipiHIiI
Tycenl. SIrHu, Tapay OapbIChIHA KEATIPUIreH 9311 KYWJIEpIHIH CEMAHTUKACHIHBIH
O0apabIFbl JepJiaiKk TYPAaKThl CTEPEOTHUNTI KalTajayjaapra HerizaenreH. Omap
MBIHaIail TOCUTAEPICH Kypaia ibl:

JomObIpanarbl eki HeMece OJaH [1a KONl HOTAJAPAbIH JIUTa apKblIbl
manmaH Jdpi OipHeme KaiiTajaHa aJbIHYybl HeMece CEKBEHUHsI TYpiHae
OPBIHAATYBI €03Ci3 KOII JKaFAaiiia KyilaiH 33iii Kyl exeHiHeH xadap Oepei.
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Ky#izeri nyHKTHPJIIK BIPFAKTap — OHBIH IMIIHAEC KaFbICTAPFa P TYPJ eKMiH
0epy apKbUIbl KOHE OH KOJIbIH ilIKi KOHE CHIPTKbI TYCTAPbIMEH TYTHII
TAPTYy JJIiCTEpi apHay Kyiepae aJaMHBIH SKYPICIH, KaH-KaAHyapJapablH
madbIChl, AaKCaK :Kypici, eOemeiici3 KHUMBLUIZAPBIH CAJIFAHAA KOl
KoJIaHbLIaaAbL. O 03 ajjibiHa 931111 KYiJiep TapMarbIHAa KOl Ke3ece/Il.

Kyiineri XxpoMaTMKaJbIK >KypicTep J€ O3UIIIH HBIIIAHBI €KEH1 ailKbIH.
CexkyHaa (IMCCOHAHCTHI) MHTEPBAJILI KAa3aKThIH JIOMOBIpa KYHIEpiHIH KehOipiHae
(Maxamber «Kayra mankan», «OkiHIID, T.0.) XKirepii, OaTBIPIBIK KyHiepe
IIMENIEHICTI, KaKTBIFBICTHI OuIIipce, KeilOipiHie KyH OapbIChbIHAA Ke31elCOoK
naiga Ooaybl J3iai kyiain Mminesin Oepeni (Mpicaner EcOailineiH Kyiii
«berenek»).

['muccanmoHs! y31iKcCi3 OlpHeIIe peT CHIPFBITHIN TapTy Aa 93171 TaKbIpbIObIHAH
xabap 6epeni (H. TinennueB «bamamumikay, Ockinbait « KaHpurTmam).

O311 KYWIepAiH Tarbl Oip alTy/Ibl KaKeT €TETIH TYChl OJ — KOMITO3UIIMSIIBIK
KypbUTbIMBbL. Kesemi jkarblHAaH 9311 KYiJiep WIaFblH MY3BIKQJIBIK TYBIHJIBLIAP
Oombin TaObUTaAbl. SIFHU, KYWJIH HET13r1 OybIHAaphl (6ac, opTa, cara) €3 ajiJibiHa
IIaFbIH JKOHE COJl op OybIHBI OipHEIIe peT KalTalaHyJblH apKachlHIa KYHIl
TYpJeHIIpin  OTbIpaAbl. TapThic-0oceke  OapbichiHIa Oykil  OybIHIAPABI
OaillaHbICTRIpYIIBI  Olp KaiibipmMa Oonanbl. JKoHe nge conm KadblpmMa op Ke3
KalTallaHbI KEJITeH CaliblH OPbIHAAYIIBIHBIH MYMKIHIIUIITIHE Kapail TeXHUKAIBIK
YKarblHaH 9p TYPJIl ©3repil OThIPabl.

3.1 “O311 KyisiepAiH My3bIKaJIbIK TiII.” TapayllachblHAa KOPCETUIN€H HOTAJIBIK
yAruiepaeri My3bIKalblK O€NriiepAlH TEriH eMeC €KEeHIH YHTacmaigap MeEH
BUJICOHYCKANap/iarbl  KYHIIi-ca3repiiepAiH  OpbIHIAyblHA  JKOHE  ©3IMI3/IH
TOXKIpUOEMI3re CyileHe OTbIpa >KITI Tajijam, KepceTyre opeKeT KacaJbIK.
Keprenimiznei, o311 TaKbIPbIOBIHBIH Ma3MYHBIH TYCIHEpPJIE €H 9yesl OHbIH HEri3ri
MY3bIKaJIBIK TUIIHE CYHEHTeHIMI3 >koH. SIFHM, Kyiijeri KoJa oifHaTy jic-
TICilepci3 OH KOJABIH KapanmaibiM KarbICTapbl MeH KaliTajgayra
Heri3/1eJIreH TYThII, iJIill, CBIPFBITHIN, T.0. BIPFAKTAPMEH KYHIiH JOTHKAJBIK
(¢opMachiH Oy3bII TAPTYAAFbl ACTAPbIHAH J3WIAIH HBIIIAHBIH Kepe Oiayai
aiTein OThIpMBI3. COHAH COH, MYy3bIKAMEH KaTap KYHAiH MaHbI3Ibl OOIr1 peTiHe
KO3Te TYCETIH OpbIHAAYIaFbl OH KOJI, COJI KOJIJIBIH HEO1p OMHATY TOCUIAEPIH alTyFa
6onaapl. Onap: KalibLIan TapTy, KUbIN TapTy, NepHe (OMbIMEH OH KOJIIbI
TOJIKBIHAATBII 5KIHE cayCaKTaApMeEH Tepil TapTy, LIl Tapry, Tepic Tapry, coJ
KOJIMEH LI Tapry, Cydperimn TapTy, Oopam TapTy XKJHe ¢ MHUMMKAJIBIK
aKTepJbIK LIe0epJiKTep, HYCKay, CijaTey, AeHe MyLIejJepiMeH eMeypiH eTin
TapTy, T.C.C. HEOIp YJTUIEPIH MbICATIAPbIMEH KOCA KOPCETUII].

JloMOBIpa OpBIHIAYIIBLIBIFBIHAAFEl TAPTHIC, Ooceke OaphICHIHIA aJTaMHBIH
OoMbIHAH TaOBUIFaH TANKBIPJBIK OYTIHT1 KYHI JKOFapbla alThUIFaH OPBIHIAY SJIIC-
TOCUIZIepiH Oip apHara *KWHAyFa MYMKIHIIK Oepin oTeip. JKoHe ne 93in Kyiepre
TOH ©3IHJIK OPBIHAAYIIBUIBIK OMIC-TICUINEPAIH /1€ ©3 alblHa OOJIHIM MIBIFBIII,
oJlapFa TOJIBIK aHbIKTama Oepyre cenTirid turizal. Tammgay 6emimi XKerticy, AnTaid,
Kaparay, Coip, Manrsictay, bexeii, Axrebe (Kazanram), Apka, T.0. KYHIIiTIK-
OPBIHIAYIITBUTBIK MEKTETITEP/I1 TOJIBIK KAMTBIIBI JIET €CENTEHMI3.
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KanpuiTnam :koHe KaHbUITHAII TeKTeC KYHJIepAi Tajaayaa onapIbiH
MY3bIKaIBIK (DOPMACBIHBIH YKCAaC >OHE OPKANCBICBIHBIH ©31HE TOH Oenruiepi
KOPKEM/IIK-MY3bIKJILIK MOTIHIMEH aWKbIHAAIIBI. bipl KyHal TapTyna JOTUKAJIBbIK
JKYPICTI TOMEHHEH >KOFapbl HeMece KepiciHiue apbl Oepi oiHatca (Ka3zanrarm
«Kanpurrnann, Meip3a «CeIp KaHBUITIAIIBD)), €KIHITICI KOJI OWHATY TOCUIIAEpiHE
CYMEHIMN, ThIHJAYIIBIHBIH HE KOPYIIiHI BU3Yyal bl ajijiarl, WITO3Us JKacal bl JeceK
Oonanel (Ockinbai «KaHplTnamm, XaublK Kyhi «KaHbpUITam-caiikam»). Herisri
MaKcaThl IIATACTHIPBIN, KYHAl KaiiTaman Oepe aaMallThlH MOHEpAE TapThIN >KOHE
OHBI KaiiTajmanm OepyiH Tamam eTyi — OyJ JKaHBUITIAII KyIJIepre TOH epexelnep
neyre Oomap. JKorapeiga aramraH Hemece Oacka Ja >KaHBUITIIANI KYWJIEPiHJEe
MBIHaIail TAPTHIC YATUIEPIH KopyTe Oomambl: -

— OH KOJI CayCaKTapbIHbIH PETCi3 IIaMniiaH KUMbUIIAYHhI;

— OH KOJIMEH JIOMOBIpaHBIH O€T KaKIarbl TYCHIHAA JUArOHANIBI KAFAI TaPThIC
YJITICIH KOpCeTY;

— COJI KOJIMEH JIOMOBbIpa MOMHBIHBIH YCTIHI'1 TYChIHAH MEpHEHI 0acy;

— 1C-KUMBLUJI JKacail OThIpa OyEHHEH IIaTaCThIPY;

— COJI KOJJBIH OpTaHFbl CaycarbIMEH AacCTBIHFBI I1IIEKTi, CYK CcaycarbIMEH
YCTIHI1 1IEKTi OAChIT TapTy;

— OYEHHIH XyHeci3 op OybIHFa IIYFbLUIT AYBICYHI;

— KarbICTBIH OlpKeJsKi O0JIMayHhI T.0.

Kylineri spoTukanblk actapsl (eMeypiH) MeH Oeinriigepi 0ap Kbl3 O€H KITIT
apachlHIa OPBIH aNaThlH KYWIIIIK-OPBIHAAYIIBUTBIK YPAIC COHFBI FaCBIPJIBIH
JKaHAJBIFBI €MEeC, OJ — Ka3aKThIH JOMOBIpa OpPBIHAAYIIBUIBIFRl JTaMYbIHBIH
HIapbIKTay MIEriH OeNruIedTiH aca MaHbI3Ael OenrinepiHiy Oipl. OiTKeHl,
acranTbhlK OHEpJie I3UIAEeCy, KYJAIpy, acTapibl 93111 O TacTay eHEp/iH Oacka
caylaJlapblH aWTIaFaHa, acCMalThIK MY3bIKaJaFbl OPBIHIAYIIBIIBIKTEIH JTaMbIFaH
IIBIHBI OOJIBIN TAOBLIABI KOHE KYpPJCNUIIriHe OalIaHbICTBl KelenakTe Oacka na
Ky OarbITTapbIMEH KaTap TYPYbI 3aH]IbI.

Ky#ial koaablH TYpJi KMMbLIIAPbIMEH J3UII €Ty KEeH TapajfaH TOCII.
ocipece, TapThiC KE31HIE OPBIH aJaThlH 9JIiC — KapchUIachlHAa ©31HIH IIeOepIiK
JIEHT€1H KopCceTy MaKCcaThIH/Ia HEMECE JKaHbUIIBIPY HUETIH/IE KO KOJIaHbLIAIbI.
Kyt oyeningeri Oenrini Oip BIpFakrap HeMece KarbicTap OipHele per
KalTallaHaThIH >KEPIHJE, OPBIHIAYIIBI THIHIAAYIIBIHBIH TaHJaHBICHIHA HE 00y,
KOHLJIIH KOTEpY YILUIH COJ COTTE KOJAAPhIH TYPJl KYObUITYFa 9pEeKeT >Kacaiibl.

KylimiHiH Kyiii AeHe MylIesepi »KoHe KOChIMIIA KYPaJIapMeH TAPTybl —
acTe OJ1 Ja Olp 931Ire HEri3eiareH eHep. ASFbIHBbIH OoIlIMailbiIMEH TapThIN, KYH
TapThICTa KEHJAl JEereHal Ka3aK XaJKblHbIH KYMIIUTIK  aiiMaKTapbIHbIH
KOMIIUIITHAe Ke3aecTipeMi3d. Meicanbl, Axmer JKyOaHoBThIH, «Faceipiap
nepHeci» eHoOerinae ToTTIMOETTIH CaH MOpTe KbI30EH TapThIC KE31HJI€ OCHI OJICTI
KoJTaHFaHbIH kepeMi3. Onan 6esiek Coip oHIpiHAC ONIICKEHIH KbI30€H TapThICHI
na ocel Tektec. TinTi, oxmeMed TapTkaH ToTTIMOETTIH «OKIIe Kyii» KOPCETUITreH.
¥YcrapameH JOMOBIpaHBIH IMIEKTEPIH KHUBIM ajlMail TapTy Mda Ka3zaK KYHIIUTK
JaachlHA TaparaH epeKiine 09ceKe oHepi.
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Ky# TimiHae akrapbiia celp HIEpTUICE, Ka3aK XalKbl KYWIIH ailThak ovbIHAH
MaHbI3bIH Taba OutreH. Kyimn en anabiHaa OTHIPHIN KYW TapTKaHIBIKTAH, OHbBIH
Ke3aepi, OeT-onmeTi, ay3bl, Kachl, IIAIITapbl, JACHECIHIH ©31 /¢ KYHIIHIH
sMoIMsAckiHaH xabap Oepemi. Comn cebenTi, 9311 TaKbIPBIObIHIA KYW TapTKaH/a Ja,
aJlaMHBIH aTalifaH MYIIENEpIH AKTEPJIbIK IIe0epJiKmeH KojijaHyra OOJaibl.
OiiTkeHi, 613re 6enrini [llanry6ait onm oH aliTkaHaa, 6eT TepiciH TebeciHe Tywim,
OHIH OacTall KeTKeH COH y3aKKa IbliamMai eki OeTl cajm eTil €Ki KaKKa TYCKEHe
XaJIbIK Ay KYJII, 93171 QHJIepre KOIIEeMET KOPCETII OThIPaIbl EKEH.

3.2 “Os3inm KyWIiepaiH OpBIHAATYBIHIAFBl KOPHEKUTIK Oenrijaepi” aTThl
Tapaymaza J0MObIpa acnadbIH KOCHIMINA 03¢ MY3BIKAJIBIK acnam peTiHae
KOJIJIaHY J1a Ka3aK XaJIKbI YIITIH TaHCHIK AYHHUE eMec. OUTKeH1, JoOMObIpanan 0eex
KOHE/ICH Keje KaTKaH KOoObI3 acmaObIHBIH €31 013re YII MYy3bIKaJblK acHanThblH
KbI3METIH OepeTiHiH Oimemi3. Omap: BICKBIIITHI, IIYJbI KOHE YpMajbl acmamTap.
SArHu, KOOBI3/IBI KUSFBIMEH BICKBIIITHI acman PeTiHJIe; CUIKY apKbUIbl OOMBIHIAFHI
Maiijla TeMipJIepJIecH acaTasKThIH JBIOBICBIH Oepyl; OeTiHaeri Tepl KanTaMachlH
YPYIBIH apKachIHa YPMaJIbl acrian peTiHae Koiuanyra 0onansl; MiHe, Coll CUSKTBI
JOMOBbIpa acmalbIH Jla YpMalbl acrarl peTiHae KoJJaaHyFa OOJIaThIHBIH Ka3aKThIH
KOITEreH KyHIIi-ca3repiepiHiy IIbIFApMAIIbUIBIFBIHAH  KopeMi3.  MebIicaibl,
Torrimbertin «Aumoc» kyii, H. TinenaueBtin «banamumikay, OckinOan
«KanpiTnann Kyusiaepinjae JoMObIpaHbIH OCT KaKMarblH, IAHAFBIH COFY apKbLIbI
JIOMOBIpaHbIH YpMaJibl acian peTiHAET1 KbIPbIH Kepyre 00aibl.

Kyii TapTeic eHEpiH NApOAMAJIBIK ©HepPMeH TbhIFbl3 OaillIaHBICTBIPYFa
Oonaabl. OUTKEHl, op KapcbUiac Ky Oip-OipiHiIH KYWiH alHBITIAN KadTajan
Oepyl, OFaH Koca 9311 YIIIH TapTy OMICIH, KafFy, OTBIPBICBIHIAFbl MOHEPIH
KOpEpMEHre KaiTajanan KepCeTKEeH e, MAPOAUSHBIH dp TYPJl YITICIH KOPETIHIMI3
aHbIK. T1NTI, MbIHAJAN J1a OMBIH TYpl OONFaHbIH OalKalMbI3: Oenrui KyniuiepaiH
KYH TapThIChIHAH KEWiH, COJI aybUIABIH >KacTaphl ©371epl JAOMObIpa ycTam, 9Tl
TapTHICHIT KETKEH €K1 KYHIIHIH OapibIK 1C-KUMBUIAAPBIH CaNbII, ©3apa Ay KYJKire
aitHanapipra (TamacOek OceMKyI0BTHIH «/{oMObIpara Ti1 61TCe» MaKatachlHaH).

ConbiMeH KaTap, JOMOBIpaJarbl OPBIHAAYIIBUIBIK JOCTYPIHAETI TEepHE
KBUDKBITY HEMece TMepHe Oaijmay MocelleciHe [Ie TOKTalIAbIK. OWTKeHi,
OpBIHAYIIBI 63 acmaObIH SJIETTE ©31 JKacall kKoHEe MEepHEeNepiH e3/aepl Oailnai bl
JIeceK, OHJa T. OCEMKYJIOBTBIH «K9JECI3 TEpHE» KallblHIa Ka3FaH
3epTTeyiHiH XaHbl Oap aeriMmi3 keneni [6]. JomObIipaaa >KbULKBIMAJbI MEpHETEP
Oap ekeHi exenyeH Oenrum Hopce. Konmeci3 mepHeHIH HeMece 0acka J1a KHCBIK
JIOBICTHI TTEpHENIEPAIH TOMOBIpaa KalaH maiiaa 00/l AeTeHIHEe OChl OeiMIeT1
3epTTEY KYMBICTAPhIMBI3 €IKEH-TEKKEMl kayarn Oepedl. SIFHU, TapThic, Oaceke
OapbIChIH/Ia TIEPHE >KBUDKBITY, TINTI NepHeci3 (ToKaHbIH KbIPFBI30€H TapTHICHI)
JOMOBIpaHbl TapTy apKbUIbl THIHJIAYIIBIHBIH €3ylHE KYJKI OKEeNiM, d3UIre Kol
KETKI3y Ka3aK XalKbIH/a KaJbinTackaH eHep ekeHi Il Gemimae TapkaTein aifTyra
THIPBICTHIK.

O3UIMEH OalllIaHBICTBI Ka3aK XaJKbIHJAaFbl OpPTEKE KYyBIPIIAK ©HEpl MEH
KaJIMaK Kyisiepi JoMObIpa AOCTYPiHIE KEe3JECETIHAIKTEeH, OChl €Ki TOm KyHhiepre
ne Toktanaeik (3.3.1 «Optexe» artel ovibiH Kyisepi» 3.3.2 «KanmakrteiH Ou-
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Ky#iepi (OybIH Ounepi)»).

OpTteke KyiepiHaeri HeTi3T1 CapbIHHBIH KON KaWTallaHybl KyJIakka OipJieH
€CTUIETIH HEri3rl TYChl eKeHi ce3ci3. 3eprreyini b. O6imeBa opreke Kyiliepin
HOTara Tycipresjae Oip capblHHBIH 97-98 peT KailTalaHaThIHBIH alTajbl. ONTKEHI,
Ky Oure KbI3MeT jkacaiijpl. Mpicanbl, b. KyOal»kaHOBTBHIH OpPBIHIAybIHIAFbI
XanblK Kyhl «OpTekeHi» Tangaranga b. O0imeBa MpIHaIall epeKIeTiKTepiH aTarl
oTkeH: «KanyapnapabiH xypiciH canateiH MyHaal (Opreke E.JK.) kBuHTa
OypayplHIaFpl KYyWJiepre KadTamayiaap TOH. Heris3ri WMHTOHANMSUIBIK SITPOCHI,
TYpJeHin, OipHelIe peT KaiTanaHaabl xKoHe OyaH 0eJeK TOpT peT KalTalaHaThIH
KOCBIMILIA MOTHBTI Ji¢ aTam Ty Kepek», - neredH. CoHbIMEH KaTap, 9d31ire
Herizgenred II. Ko3pi0akOBTHIH OpBIHAAYBIHAA XKETKEH Ka3aKThIH XaJlbIK KyHi
«OpTtekere» MbIHaAA Tangay KOPBITBIHABICHIH KENTIpedi: «....0yn o3ii-
KaJDKbIHFa Heri3zenred Kyi. Celp eHIpIHIH JSCTYpiHE KaTaabl. [[pamaryprusibik
JaMybl SIETTET1 TOKIE KyiJepaeri 6ac OybiH, opTa OybIH, CaFaHbl KAaMTHIBI. AJl,
OyeHl KeHUIIl, ceprek MiHezae xypeni. Kyiaig o3uiai OonybiHa ¢opiarrap,
TOMEHT1 OaFbITTa KBapTaiap apKbUIbl OPBIHAAIATHIH CEKIPTIIENEP, aKCAK bIpFaKTap
ocep erimn, O13/7iH OWBIMBI3IIA, OPTEKE OOpa3bIH amiyra d0eH >kapacaabl. Kyit
OpbIHAAly OaphIChIHIA ONETTErl Ka3ak KyHIepiHe TOH TYpJl bIpFaKTapra
HETI3/IeIIIN, aybIChIT OThIpaAbly [7]. byn nmereHimis, Kyimeri akcak bIpFaKIeH
OpBIHJANIATBIH KaliTaliaynap OapbIChIHIAa HEri3rl CcapblH FaHa TypJieHOen I
COHBIMEH KaTap Owien >»aTKaH KybIpUIaKTbIH Oul JIe¢ e3repill OThIpa KYJIKI
Chlillaliipl. OWTKEH1, e3repicci3 OpbIHAANFaH Oip capblH MeH Oip Ou yarici
CIIKIMHIH JI€ PEaKUMIChIH TyJbIpMAachl aHbIK. AJ, KalTalayblHIAa OH KOJ
KAaFbICBIMEH KaTap UIIHETIH (opuuiarrap Kes3Jecce HeMece apayblK HoTajlapra
eKMmiH Oepisie TapThuica KYH >KapKbIpail e3reimiesieHe TyceTiHi Oenrimi. Mine,
COHJIBIKTAaH OpPTEKE OHEPIHAErl 9yeH MEH KYybIpIIAK OWIHIH UIYFbUI TYpJEHIN
OTBIPYBI O13/11H €3yIMi3Te KYJIKI KeATIpe/Il.

Kanmak kyiinmepi ae Kaiitanmayra HerizaenreH. JKoHe 1€ TOMEH, »KOFaphbl
KaFbICTapbIH TYTHIN TapTy HEMECE aKCaK IMYHKTHPJ BIPFAKIEH TapTy OJICI KHl
ke3aeceni. Oran O. KepiMKylI0BTHIH oOpbIiHAaybIHAaFbl OipHeme «Kammak
Kyhnepin» kepyre Oomanbl. CoOHBIMEH KaTap, KaJIMaK KYWIEpiHIH oyeHi
OYpIOHIBIK KYMEMEH JKYPETIHIH alThIT KETKEeHIMI3 keH. TinTi, AuccepTaiusia
KENTIpreH K. AXmeauspoBTHIH OpBIHAAYBIHAA KETKEH Tel Oypayaarbl
«Kanmak ky#i» MeH manbic (cexkyHaa) Oypaynarbl «KymblK KyHiH» alTcak Ta
OyeH TOeMEHT1 allbIK 1MIEKIEeH KaTap *YPETiHIH Kkepyre Oonanbl. OpTak Kacuer —
OJI HEri3rl QYEHHIH AaCThIHFBI IIIEKTE >XYPETiHI MEeH Ou BIPpFaKThl OOJIyBIHJA.
CoHbIKTaH, KalMaK OWJIEpIHAET KeJleKe, Ma3aK KUMBbUIIAp MEH JOMOBbIpajarbl
KalTangayra HETI3[CNTeH aKcak, TYTIa TapThICTap - YITTBIK MY3bIKAMBI3IaFbl
KYJIKI MOJICHUET] asiChlHA KIPETIH ©HEp OOJIbIN TaObLIa IbI.

Kazak xaikpiHIa €3re VAT capbhlHIaphl JOMOBIpa KyHJIEpiHIE Ke3necyl
KopIIiec enjgepMeH OoJiFaH TypJll casCH, cay/la-CaTThIK HeMece ©OHep
OailTaHbICTApBIHBIH HOTWKeCl jaeyre Oomap. Ocbkl KyHTe JeiiiH JOoMOBIpa
KYWJIEPIHEH KBIPFBI3ABIH, TYPKIMEHHIH, OpPBICTBIH, KaJIMaKTbIH, KYMBIKTBIH,
©30€KTiH, MOHFOJIJIBIH, T.0. aJIBIC-)KaKbIH €JJEP/IIH Ca3blH €CTyiMi3 OChIFaH alFak
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6ona ananel. CoHbIH KapamaiibiM Oip Mbicanbl petiHne b. KycimoBTeig
alTyBIHJAAFBl MbIHA OHTIMEHI KenTipyre Ooonasnsl: «Jloyneckep kyiimn [1lan meip3a
ToxrabonaTyibiHbIH Ten 1OKIpTI Kanasibalt Kazanel kanaceiHIa pecTtopaH
ycraiapl. KyHmimikTi xkere MeHrepreH JKanapioail Typili XajbIKTaH KypaJiFaH
KJIMEHTTEP/IH bIHFAbIHA O KBIFBUIBIN JOMOBIpDAMEH KOMNTETeH XaJbIKTapIblH
oyeHaepiH Kyd Fwil TapTkaH aeceml. Con ay0ipii KOHaKachLIapAbIH OlpiHIe
OpPBICTBIH Oenriiml XanblK oyeH1 «KamapuHCKasHBIHY» 131MEH IIbIFapbUIFaH Ky
exken Oyn. Ky ere oyesmi, axkapiwl, Te3 KaObuimananbl. Kyhmain Oap OGoyMbic-
OiTiMiHEH OENTisll I9peKee OphIC XAJIKBIHBIH MiHE31, TEeMIIEpaMeHTi enec Oepin
OTBIpaab» [8].

Opteke e, KaiIMakThlH OyblH Ol Je oieTTe JOMObIpa apKbLIbI
cydemeneHin, oKky3ere acanpl. OpTeke KYHIEepiHIH BIPFAKTHIK  (AKCaK)
EPEKIICIIIKTEPI MEH KyBIPIIAKTAPAbIH KUMBLIBI OaJTajiapIblH 9CTE€ TaHIAHBICHI MCH
epIKCI3 KOHUIIH KOTEPETIHIH €CKEpIl, OpPTeKe KYIJIEpPIHIH MY3bIKaJIbIK TUIIHIET
O3UIIH HBIMIAHJAPBl Jla 3€pTTey HbICaHachlHAa anbIHABL. OpTeke oy OactaH
KOPEPMEHHIH KOHUIIH KOTepy, KYJIIPTY YIIiH, KeJIeKe, dKya KbIll, OMMEH Mapoaus
’Kacay apKbUIbl aHJbI, aJaMJbl CaJbil, THIHAAYIIBIHBI Jy KYJKIre OeJeHTiH
KybIpIaK TeaTpbl OoniraH. KynaipTre oThIpbIN, Ol TacTay, CEpriTy OpTeKe OHEPIHIH
HETri3r1 MakcaTbl. OpUHE, CHHKPETT] KYPETIH MY3bIKaHbIH BIKMAJIbI J]a 30p €KEHIH
YMBITIIaFaH XOH. JlereHMeH, >KUHAIFaH MaTepUalbIMbI3fa CYHEHE OTBIPHIIL,
OYeHIIK KYpBUIBIMBI KO JKaFjaiiia Ou bIpFaFbIHAaFbl KOHUIAI My3bIKara
HETi3/IeNIeTIHIH KopeMi3. OpTeKeHIH KoepepMeHi Heri3iHeH Oananap OOJIFaH[bIFbI,
OepTiH KeJie OpTeKe Tikesen Oananap TopOue Ke3iHiH Oipl peTiHIe Ka3aK XaaKbIH/a
Jla, e3re TYPKI eNjepiHae Je KOpiHIC Taybll Kededl. AJ, KaiMmak Kyuiepi Oumi
CyHeMenIenTIHIIKTEH >KOHE OJ1 OWJIH Here, Kal Ke3ne, Kajall OpbIHJalaThIHbIH
€CKepeTiH 0oJicak, co3Ci3 9311 dJeMEHTTepiHe Tanm Oosiambi3. Kazak meH Kajimak
apacblHIarbl TEK COFBIC eMec, oHep Oocekenepi OipAe Karbires, Oipae oxKyamar,
acTapiyiarl, Ma3aKk €Te OpBIHJAWTHIH TYBIHIABUIAPABIH JYHHETE KelyiHe cebemn
6onapl. OFaH COHFBI Tapaymiajap/a KyWMeH MbIcagap KeNITIpim, Ka3ak >KepiHeri
KaJIMaK KYWJIEpIHIH epeKIIeTiKTepl MEH YKCACTBhIKTapblHA Ha3zap ayJaapbUlibl.
Ce0e01, xkanmak kyinepit XKericy men Ka3zakcTaHHBIH IIBIFBICBIHIIA FaHA €MeC,
emMmi3iH OaThic eJKecl KyHIIUIepiHiH penepryapbiHaa na Oap. CoOHIBIKTaH,
KaJIMaK KYHJIEpiHE KEJEHIEKTE YJKEH FBUIBIMH-3EPTTECY >KYMBICTAPBIHBIH KEPEeK
€KEHIH ailTa KeTKeHIMI3 Kenell. bi3 e3 TapanbIMbI3[laH KaJMaK KYWIEepiHAEr1 TeK
931JIJ11H HBIIIAHIAPBIH FaHa OOJIiI aayFa opeKeT KacabIK.

KopsiTa kenarennae, 3epTreyiMizie aapaiblkK Jiedi 0ap AoMObIpa I9CTYpiHIEri
o311 KyHJep TyTac KepKeM KYOBUIBIC PEeTiIHJE aWKbIHAAJbIN OaraiaHibl, >KOHE
eHepiMi3aiH Oyi canackl OTaHIBIK KoHE QJIEMJIIK KaybIMIACTHIK Ha3zapblHa Oap
01TIM-00JIMBICBIMEH TaHBICTBHIPBUIBIIN, OYTIHI1 O©HEPTAHY MaMaHIapPbIHA KaH-KAKThI
KopceTunmi. Anaija, €reMeH enmiMI3IiH JKaHa Ke3KapacThl YCTaHFaH pyXaHU
OOJMBICHIH JKaHJIAHJBIPY, KalTa KaJIIbIHA KEJNTIPY 1C1 KaFacyaa. O3U1 KyHIep/IiH
aliMaKTHIK EpEeKIIEeTIKTepl, Ky OHEpIHIH OH MOJEHHUETIMEH Ca0aKTaCTBIFhI, JKEKe
9311 OHJAEPiH THUMOJOTUSMIIBIK KaCUETTEPIHIH 3epTTeiyl OOJalIaKThIH EHITICIH/E.
bacteicel epekiie MoHTEe Wue, VATTHIH JiHTeri 0Oomap VAT PyXaHHUSTHIHBIH
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KYHJBUIBIKTAPBIH KaHA 3aMaH TYPFBICBIHAH, COHFBI Ke3/lepl TaOBLIBIN KaTKaH
JIEpPEeK KO3JCPIMEH TOJIBIKTBIPY FHUIBIMH MakKcaTTapJbl FaHa €MecC, JKacTapbl
MOJICHUET JKOHE TapHX TaFJILIMBIMCH TOPOMEIICyTe BIKIAN eTe/i. YJIT MOJACHUCTIH
alpBIKIIAJARTBIH HBIIIAHIAP AIlbLIBIT TOPIMI3ECH OPBIH aJIbIM, XaJIbIKTBIH PYXbIH
aCKaKTaTaThIH 1JIK1 9JIEM >KoJIirepsepi maH 0ackaH apXUBTEPACH TaOBLIBIM, XaJIbIK
UTLTIT1HE ’Kapaca Hyp YCTIHE HYP.

3epTTey KYMBICHIMBI3IBIH COHBIHAA KOCBHIMIIAnap Oeiimi Oepinim, 3epTTey

OapbICBbIHIA TalIaJaHbUIFAH JKOHE JXaHa TaObUIFAaH MaTepUANIAPIbIH HOTAIIBIK
*az0anapbl KOpCEeTUIe].
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AHHOTAIUA
K TEKCTY JOKTOPCKOM JuccepTalumn
KamenkeeBa Ep:xana Ep6osaroBnua «CMexoBasi KyJabTypa B
Ka3axXCKoii JOMOPOBOM TPAAUIIMI, IPEJICTABJICHHON HA COUCKAHUE
creneHu AokTopa puirocopun (PhD) mo cnenmanbHocTr 60040400 —
TpannuuonHoe My3bIKaJbHOE HCKYCCTBO

AKTyaJbHOCTDH HccaenoBanms. [llyTka u cmex ¢ IpeBHUX BpEMEH Yy Ka3axoB
U TIOPKCKUX HApOJOB — SIKyTOB, OaIIKuUp, TaTap, KeIPrbI30B, Y30€KOB, TYPKMEH, a
MOHT0JI — UICTIOJIHSIBIIUECS] HA MOJIOJICKHBIX BEUEPUHKAX, BO BpEMs aliThICA MEXTY
JKUTUTOM U JEBYIIKOW, B TaHIIAX U KPYMHBIX COCTSA3aHUAX HAPOJHBIX MAaCTEpPOB,
HAIUTA OTPAKCHHUE KaK B YCTHO-TIOATHYECKOM (DOJIBKIIOPE, TaK U MECHAX M KIOSX.
PackpbITh 3CTETUKY KOMHUYECKOTO, Ka3aXxCKUE TPaAUIMU MY3bIKAJILHOIO IOMOpa B
MHOTOBEKOBOM HACIICJIUU TPATUIIMOHHBIX KIOWIIM M COBPEMEHHBIX JTOMOPHCTOB,
ONMKCATh MY3bIKAJbHO-S3bIKOBBIE UM HUCIOJHUTEIHLCKHUE OCOOEHHOCTH IIYTOYHBIX
KIOEB aKTyaJbHO JJISI KA3aXCKOTO KIOEBEICHUA.

O naBHEH TpaJHUIMKU COCTA3aHUUK-TAPTHICOB, T/I€ KaXKIbIi KIONIIN 3allUIIAIl
YECTh pPOJA, HE PEIKO M JIOCTOMHCTBO BCEro HApoJa, CBUIIETEIbCTBYIOT
MHOTOYHCIICHHBIE KIOH, MMOSBUBUILNECS B MOMEHTBI COCTSI3aHUN MEXKIYy Ka3zaxaMu
M TYpKMEHaMH, Ka3axaMd U KUPru3aMH, Ka3axCKUMU H©  KaJIMBIIKUMU
MY3bIKaHTaAMH.

Komuueckue KoM B Ka3axCKOW JOMOpPOBOM Tpaaulud 3TO 000cOOJieHHas
00J1aCTh HApOJIHOTO UCIIOJIHUTENBCKOTO UCKyccTBa. Mrpa BupTyosa - nomMOpucra B
MOMEHTBl KOMHUYECKHX TapThICOB, JBUKEHUE €r0 PYK, CTPOCHHE HHCTPYMEHTa
Macrepa, BOIPOCHI JaJ0BOrO CTPOSi TOMOpBI, MacTEPCTBO aKTEpa, PacCKa3uMKa,
€ro OCTPOyMHE — BCE ATO HENPEMEHHO HAlJeT CBOE MECTO B MpejaraéMoM
uccienoBaHuy. JIMHAMHWKa 3TamnoOB  COCTSA3aHUA-TAPTHICA  PA3BUBAETCA  OT
HAYaJIbHOTO, KOTJa COMEPHUKH NPHU3BIBAIOT CBOE BIOXHOBEHHE, COOOIIAIOT
CIyLIATENsIM YPOXKEHIIEM KakKoro ayia, MOpeICcTaBUTENEM KaKoro CTUJIS OH
ABJISIETCSA, TOCJIE YEro TapThIC MEPEXOAUT K OCHOBHOM YacTH, KyJIbMHUHAIUMEH
KOTOPOrO CUMTAETCS NEPUOJ MEepexoJa IMapoAuv, HACMEIIEK, MOTEXHU, IIYTKH,
CKOPOBOTOPOK B HCIIOJIHEHUE KIOSI.

Komuueckue krom TpeOYIOT 0CO00ro MacTtepcTBa - HaOMIOIATEIbHOCTH,
HaXOJA4YUBOCTH U OCTpoyMusi. COBpeMEHHbIE UCTTOJTHUTEIN HE CKPBIBAIOT TOTO, UTO
MMEHHO TaKHe KayecTBa MOMOTAaIOT UM BO BpeMs MCIOJHEHUS KIoeB Ha ciieHe. Mx
IJIaBHOM LIEJIBIO SIBJIIETCA HE Mo0ea Wik opakeHne — a 00Jjiee BCEro COXpaHEeHUe
ATOTO YHUKAJIBHOTO IIE/IeBpa Tpaauliui. Beap Bo3pocTaHue YKciia UCTIOTHUTENEH
rapaHTusi IPOJIOJDKEHUS 3TOW YHUKaIBHOU Tpaguiuu. CMex u 1omMop, 6e300u1Hast
M OCTPOYMHas IIyTKAa BCErJa HAaWAYT CBOETrO CIYLIATENS W IO 3TOM NPUYMHE
MMEHHO TaKOW HAamleB BO BPEMs TapTHICOB KIOWMIIIM, HAMOJHSIET BOCTOPIOM BCEX
3pUTEIICH.

Heap ucciaegoBanus. PaccMoTpeHne Xyn0KeCTBEHHBIX OCOOEHHOCTEH KOst
BO B3aMMOCBSI3HM C HAIIMOHAJIHLHON KApTUHOW MHUpa U OmMpeaesieHrne crenuduku
KOMUYECKOTO JOMOPOBOM TpaguIluu
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O0bexkT wuccaenoBanus. Komuueckoe B Ka3axCKOM TpaJHLIMOHHOM
TOMOPOBOM MCKYCCTBE — TapThIC.

IIpenmer wuccaenoBanms. HannoHaibHblE OCOOEHHOCTM KOMM3Ma B
JOMOPOBOH TPaAULIMH.

I'mmore3a wuccienoBareJbCKOd padoTbl. B TeyeHUM YCTaHOBICHHOTO
BpEMEHM Oblja IMpPOBEJEHA HCCieNoBaTelbcKas paboTa, Omaronapst KOTOpoil B
OIIOpPE HA MCIIOJIHUTEIBCKUN AHAIM3 OIPENEIICHbl Ba)XKHEUIINE COAEPKATEIBHO-
CEMaHTUYECKUE NMPU3HAKA KOMUUYECKUX KIO€B. Pe3ynbTarsl aHamm3a NOMOIIM HaM
KJIACCU(PUIIMPOBATh HCKYCCTBO KiOs, (DOpPMHUPYIOIIEE HOBOE HCIOIHUTEIBCKOE
HaNpaBlieHUE, paCHIUPSIONIee TMOHMMAHUE JaHHOW >KaHPO-pOJOBON cdephl,
JAOIIEE BO3MOXKHOCTH ONPENEIICHUS] HEKOTOPBIX JKAHPOBBIX TIPYII Ka3aXCKUX
JOMOpOBBIX KiO€B. TO e€cTh MpejiaraéMoe UCCIIEI0BaHrEe JAaeT HaM BO3MOKHOCTb
npeanosjaratb, 4YTro B Ka3aXCKOM KOMHYECKOM JIOMOPOBOM KIO€, HMEIOTCS
0COOEHHBIE, UCKIIIOUUTENILHO HAIlIMOHAJIbHBIE PU3HAKH.

3agaum uccjie0BaHUA:

- [IpoaHanu3upoBaTh JPEBHUE TIOHSTHS, CBA3AHHBIE C KOMU3MOM B KYJIBTYpPE
TIOPKCKUX U €BPOIEHCKUX HApPOJIOB;

- O1ieHKa UCTOPUYECKUX, STHOTpaPpUUIECKUX, MY3bIKOBEJUECKHX NUCTOYHHUKOB,
CBSI3aHHBIX C OCOOCHHOCTSIMHU MY3bIKaJIbHOTO FOMOpa Ka3axCKOTo U IPYrux
TIOPKCKHX HapOJOB;

- AHanIu3 UCTIOJIHUTENBCKUX 0COOCHHOCTEN Pa3Iu4HbIX HHTEpPIIPETAIIUI
KOMUYECKHX KIOEB;

- Onncanre My3bIKaJIbHO-SI3bIKOBBIX U XY10’KECTBEHHO- CEMAHTHUECKUX
CPEIICTB U METOAOB IOMOPA U ITYTKH, HALIMOHAJIbHBIX MPU3HAKOB
MY3bIKaJIbHOTO IOMOpPa B TOMOPOBOM TpaJHLINH;

- BoisiBiieHHe 00111er0 1 0COOEHHOTO B MY3bIKAJIBHOM FOMOPE U €T0
B3aMMOCBS3€M C TAHLIEM U TEATPOM;

Metoabl wuccaenosanms. lccnenosaHue onupaercs Ha KOMIUIEKCHBIN
NOAXOJ, a TAakKK€ CpPaBHUTEIbHO-UCTOPUUYECKUN, TEOPETUUYECKUM, HCTOPHUKO-
TUIIOJIOTMYECKUH METO/ABl B HccieAoBaHUM. I[IpoBeneHue OLICHKM 3HAYEHHUS
KOMH3Ma B  Ka3axCKOM  TpPaJULMOHHOM  HCIOJIHUTEIBCKOM  HCKYCCTBE,
IIOCPEJCTBOM  OIMCAHMSI HEHW3BECTHBIX HAyKE€ pPETHOHAIBHBIX CTWIEH U
UCTOpPHYECKasl OLIEHKAa U BBEJACHHUE B HAY4YHbIH 00OpOT paHee HE PACCMOTPEHHBIX
HAyKOW MY3€HWHBIX, AapXUBHBIX MATEPHAIOB, COXPAHMBUIMECA TI'PaM3aIlACEN,
ayIMOKacCeT KIOEB, CBSA3AHHBIX C MY3BIKAJIbBHO-CMEXOBOM KYJIbTYpOW Hapoaa
ITO3BOJIMJIA LEJTOCTHO OLIEHUTH JAHHOM SIBJICHHE.

Crenenb wu3y4eHHOCTH mpodJaeMbl. B nuccepranvoHHoit paboTe Mbl
ONMUPATUCh HA TPYJAbl, BHIBOJBI U ONpPEAENEeHUs U3BECTHBIX y4eHbIX b. AMaHOBa,
A. CeitnumOeka, I1. Illerebaea, T. Acemkynosa, b. XKycunosa, b. Mynrekeea, u
Jp., CBSI3aHHBIX C )KAHPOM KIOEB B LIEJIOM, YTO JIaJI0 BEPHOE HAIPABJICHUE HAYYHBIX
noucKOB. [Ipeo1oneHs! onpeaeaeHHble TPYIHOCTH NapaJurMbl aHAJIA3a MaTepraa
JAaHHOW TEMAaTHKH, TaK KaK pACCMOTPEHHE MY3bIKU B 00JIACTH CMEXOBOW KYJIbTYPBI
JTOMOPOBOM MY3bIKH B KIO€BEJICHUH MPEATNPUHUMAETCSI BIIEPBBIE.
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MarepuaJibl HCCIeA0BATENbCKOM PadoThl. B crity TOro, 4To KcciieqoBaHue
MPOBOJIUJIOCH BIEPBbIC, HAMU OBLUTM OTOOPAHBI T€ Ka3aXCKUE KIOM KOMHYECKOIO
coJlep>KaHusi, COOPHUKHU KOTOPBIX OBLIM paHee BBIMYIIEHBI B CBET. JTO HOTHbBIE
coopuuku T. MepranueBa, A. JKanOwlpmuna, b. blckakoBa, A. ToxkraraHa,
K. XKysb6aea, /. bekenona, K. Cait>xanoBa, E. HypeimOeToBa, u ap.. bosbiryio
NOMOIIb JJI  PAcKpbITUS  3asBICHHOW MpoOJeMbl OKa3alu JOKYMEHTHI,
coxpanuBimecss B ¢onbkiopHoit nadoparopun KHK wumenu Kypmanraser u
apXMBBI HcCcieaoBaTeneil kazaxckux kroeB A. PaumOeprenosa u C. MeneyOeka,
T. Toxxana, XK. )Ky30aeBa, b. bekmyxamenoBa, KOTOpbI€ IPEJOCTABUIM HOTHBIN 1
BHJICOMAaTepHUal UCTIOJTHEHUI KOMUYECKUX KIOEB U JIET€H bl O HUX.

Hay4ynasi HoBU3Ha ucciienoBanus. Bnepsbie:

- LEJBI0 HCCIEIOBAHUSl CTaJM >KAHPOBBIE TPYMNIbI U HUCIOTHUTEIHCKUI

aHaJM3 Ka3aXCKUX HAIIMOHAJIBHBIX KOMUYECKUX KIOE€B, KOTOPhIE B UCKYCCTBE

KIod OBbUIM Ha3BaHBI B CBOE BpeMs: Oamuk (6omik)!, apce;s?, ecep®

(ckOporoBopka, 6aJuK, KIOM KaIMaK-KyMbBIKOB);

- U3YYEHBI XY/I0KECTBEHHbBIE METObI M MYy3bIKaJIbHAS CEMAaHTHKAa KOMHU3Ma B

JIOMOPOBOM TpaUIny;

- JIaHO ONMCaHHWE MY3bIKaJbHOM IIYTKH, BO B3aWMOCBSI3M C HACTPOUKOMN

(cTpoem) ToMOPHI;

- TIOKa3aHbl W OIpPEJCJIICHbl OPUTHHAIbHBIC MY3bIKAJbHBIC IOHSATHUSA,

CBOMCTBEHHBIE KOMUUECKUM KIOSIM;

- B pe3yibTaT€é KOMHYECKHE KIOM TIPEACTABICHBl KaK IEJIOCTHOE

XYyJI0’)KECTBEHHOE SIBJICHUE B KYJIbTYpE.

IHon0keHus1, BHLIHOCUMbIE HA 3ALIUTY:

1. Cmex u 0OMOp, BIEpPBBIC MOSBUBIIMECS B MH(pax BEPXHEro MajaeoyiuTa,
Jlaji TOTYOK 3apOXKICHUIO CKa30K, COIMMATIbHON CaTUpbl HAa3UIATEIHLHOTO
COJIepKaHMs B KOHIIE 3MI0XM HEOJIUTA U Hayasa >KeJIE3HOTO BEKa,;

2. OCHOBHbIC MPU3HAKH, CBSI3aHHBIE C KYJIBTYPOU IOMOpPA U CMeXa TIOPKCKUX
HapoJIOB:

- OFTPOMHOE TEPANEBTUYECKOE BIUSHUE CMEXA;

- 3apPO’KJICHHE NPUHYIUTEIIBHOTO, MOJIEILHOIO CMEXA MOSABUIIOCH BEpa B
HUCIIOJIAaHHYIO 00KbI0 OJ1aronath (KyT) BO BpeMs pOJIOB,;

- CMEX UMEET TIIyOOKYIO CBSI3b C IJI0JI0POIUEM;

- cMeX B MU(DOJIOTMYECKOM CO3HAHUU TIOPKOB aCCOIMUPYETCS ¢ HUKHUMU
YacTsAMH TeJa;

- TpAJULINSI CMEXa UMEET IITyOOKYIO CBS3b C CEMEHHBIMU 00psiIamMu;

- BBISICHEHA CBSI3b CMEXa U IOMOpa C UCKYCCTBOM TaHIIA.

3. A. Myxam0OeToBa BBISIBJISIA B3aWMOCBSI3M HAPOJIHOTO KIOS W CKa3aHWM
PAacCKpBIBaET COJIEPKATEILHO-TIPOTPAMMHBIA CMBICT KIO€B-JIET€H Kak -
KIOH B CKAa3aHHUH, KIOHM-JIereH/a, JiereHJaa B Ke 1 KW 1 Jierenaa, B
KIOSIX TJI€ UCTOJIb3YETCs IIyTKA U UIyTOYHBIE 3JIEMEHThI BCTPEUAIOTCS TPU

1
BeccMmpicauna.
2 o
OecCTBIIHBIN

3 o
JICTKOMBICJICHHBIN
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U3 YEThIpEX TPYNIl: KIOM B CKAa3aHUM, JereHaa B Kioe, KIoi U JIereHaa.
['pynmbel  Hapoaubslx W mpodeccuoHanbHbIX (XIX-XX B.) KioeB B
CKA3aHMHU, KW M JIereHJa — Ha TMEPBBbIM IUIaH B KOMHUYECKUX KIOAX
BBICTYIIA€T CaM KIOW, a paccKa3 BBINOJHAECT pOJib BCTymuieHUs. Hamu
JIOKa3aHO, YTO B KOMUYECKHUX KIOSIX THUIA KIOM M JIereHaa, HET 1IEJI0CTHOM
CIO’KETHOM KOMIIO3WLIMK U B €IMHCTBE MEJIOJNUU U CIOBA KIOM BBIMIOJIHSIET
OCHOBHYIO POJIb U IPUTATUBAET CIYLIATENS] HEPACCKA30M, a UCIIOJHEHUEM
KIOf;

4. JIns CeMaHTHMKA KOMHUYECKHUX KIOEB CBOWCTBEHHBl CTEPEOTHUIIHbBIC
noBTOphL. J[aHHOE ompenelieHHe OBUIO BBISCHEHO, B CBS3M C OOIIUM
aHaIM30M OCOOEHHOCTEH HCIIOJHUTENbCKUX MKoa - JKerucy, Aunras,
Kaparay, Ceip-/lappunckoro, MaHructayckoro peruoHoB, bBokeeBckoro
Ktos1, AKT00€, ApKH U JIp:

— PeneTuimoHHOCTh, NOBTOPHOCTh, B BUJE CEKBEHUUW, IYHKTUPHBIE PUTMBI,
XPOMATHUYECKUE XOJIbl, HEOKUJAHHOE MOSIBJIEHUE CEKYH]I, HEOJHOKPATHOE
UCIIOJIb30BAHUE TJIMCCAaHAO M TIOBTOPEHHE HEOOJBIIUX 0 pa3Mepy
«OyBIHOB», WX BHJIOW3MEHEHUH, a TaKXKe EJIMHOr0 3aKIIOYUTEILHOTO
NOCTpoeHus1 (KalbIpMa), TPU3BAHO COCTUHUTD BCE «OYBIHBI) KOS,

— Hrpa pyk (keCTOBO-MUMHUYECKHUE DJIEMEHTHI) - 3aJiepkKKa, 3alernka,
CKOJILKEHHE IO CTPyHaM W JpPyrue OCOOCHHOCTH HWIPHlI KOS, KOTOPBIE
JIOMAIOT  JIOTUYECKYI0 (QopMy KIS — PacKpbIBalOT OCOOEHHOCTHU
KOMHYECKOT'O COJICPKAHUS KIOS;

— Metoapl Urpbl KOMUYECKMX KIOEB: CKpEIIEHHAs Wrpa, pe3aHHas Wrpa,
BOJIHOOOpa3Has Urpa MpaBoil pyKo# 1Mo jajgkaMm ToMOpPsI (mepin mapmy, inin
mapmy, mepic mapmy, COJ KOAMEH I1in mapmy, cyupemin mapmy, opan
mapmy), a TaKKe MHUMHUYECKOE aKTEPCKOE€ MaCTepCTBO — YKa3bIBaHUE,
pa3MaxuBaHUE PYKOM, a TAKKE HAMEKH MMOJAaBAEMbIE YaCTSIMU TeJa;

— Kro¥imu ucnonHseT Kroi, moMoras ceOe IBM)KCHMSMHU 4YacTed Tena M C
MOMOIIIbIO  TIPEJMETOB, TaKUX KaK: TEPOYMHHOTO HOXa, OpHUTBHI,
UCIIOJIb30BAaHUE JOMOpPHI B KauyeCTBE YJApPHOTO HWHCTPYMEHTa, a TaKkKe
UCIIOJIHEHUSI Kiosi O€3 TIEpHE-JIaJKOB (Cpe3aHre WX HOXKOM, JIE3BHEM BO
BpEMsI COCTSI3aHUA), U CaMO€ IJIaBHOE HCIIOJb30BAaHUE BO BpEMsI TapThica
HEMPAOUYUOHHBIX 1A008 - «Ka0eci3 nepHey(Henpuecoonoe nepHe), depe3
MOABS3bIBAHUE JIOMOJHUTEIBHBIX JIAJIKOB Ha TpUde;

— Bpisinenst B crpoeHnn TaHneB «Opteke» U «KalMbIIKOro TaHIay,
COJIEp’)KaHME KOTOPHIX OCHOBAaHO HA TMAPOJAMM, MOBTOPSIOIIMECS KpaTKHE
PUTMHYECKHE PUCYHKHU. JlaHHBIE KIOM, KOTOphI€ OBLIM COYMHEHBI Kak
AKKOMITOHEMEHT K TaHILy, HECJIOXKHBI TI0 CBOEMY CTPOCHUIO U MCIIOHSIOTCS
B CUCTEME NIEHTATOHUKH.

Anpodanus AuccepTAlMOHHOIO uccjaenoBanus. /uccepranmonnas padora
HEOJHOKPAaTHO  OOCyXKJanach  Ha  3acemaHusx  kKadenpel  qoMOpel U
KOHCYJIbTATUBHO-KOOpAMHAIMOHHOTO,  YueHoro  CoseroB ~ KHK  umeHn
KypManrasel, B KOTOpBIX MPUHHMAIM Y4YacTUE KaK WCIOJHUTENIU, TaK U
W3BECTHBIE B pecimyOnmke My3bikoBenbl. Kpome Ttoro, 6 npexabpst 2017 rona

25



aBTOPOM JHCCEpTallMi ObLI OPraHU30BaH U IPOBENEH Beuep JEKIUS-KOHIEPT
«O3in kyihnep mepyi»® (Ilapan IIyTOYHBIX KIOEB), NPU HOANEPKKE AKaleMHU
HayK, KOTOPBIM HMMen OOJdbIION ycrex y chaymarened. Takxke, Ha HaydYHOU
KoH(pepeHuuu Bo Bpems npazgHoBanust 200-netus BapiiaBckoro yHuBepcUTeTa B
[Tonbiie HaMu OBLT MPOBEACH CEMUHAP, B KOTOPOM Y4YacCTBOBAJIM MAaruCTpPaHThI
nanHoro BY3a m npyrux ynuBepcuretoB Bapmasel. B 2017 roagy mpo3Bydano
Halle BLICTYIUICHHE C JOKIAAOM «O3L1 KyWlepaiH aHpBb»® Ha 1l
MexayHapoHOH HaydHO-TIpHKaTH4YecKoi koHbepeHuu «Bemmkuii IllenkoBiid
OyTh — HHUTH MPOLUIOTO0 W TepcrneKkTuBbl Oyaymero». B 2016-2017 romax
JUCCEPTAHT JBAXIbl BBICTYNUJI C JIEKIUAMHU-KOHLEPTAMH MEpel y4alluMUCS
[lexunckoit koHcepBaropuu. CoBmecTHO ¢ mnpeactraBureasimu CMMU  Obun
IIPOBENICHBl MAacTep-KJIaCcChl, IMOCBAIIEHHBIE HCKYCCTBY TapThiCa M Ka3aXCKUM
MY3BIKaJIbHBIM HHCTpyMeHTaMm. 11.06.18 r. Ha pacmmpenHoM 3acegannu Kadeapobl
nomopel  KHK wumenn Kypmanrassl mpomnuio oOCTOSTENbHOE OO0CYKIeHUE
JUCCEPTAIIMOHHOTO HuccienoBanus «KazakTelH J0MOBIpa JOCTYpiHAET! KYJIKI
MOIEHHETI»®, HNTOrOM KOTOPOI'0 SBMJIACH PEKOMEHIAINS UCCIIEIOBAHMS K 3aIUTE.

Ilo Teme qUCcepTAlIMY BBIILIM B CBET CJIeAYIOLIUe My0JJUKALMHA:

1. «KazakTbIH 10MOBIpa AOCTYPIHIETT 9311 KYHIIep KoHE OJap IbIH
OpBIHATYED’ MexayHapoaHas KoH(EPEHIHUs, IOCBAIIEeHHas 70-IeTHEMY
roounero akynprera Haponnoit my3siku Kazaxckoit HallmoHanIbHON
KoHcepBaTopun nmenn Kypmanraser, 2015x.

2. «Jocose kuis of Kazakh dombra tradition» INTERNATIONAL JOURNAL
OF ENVIRONMENTAL AND SCIENCE EDUCATION xanbIkapanibIK *KypHaIIbI,
2016 x.

3. «Semantics of comic kuys in the kazakh  dombra
tradition and their performances» 3rd International conference on Eurasian scientifi
development. Proceedings of the Conference (March 02, 2018). Premier
Publishing s.r.o. Vienna. 2018. 86 p.

4. «Kanpurmnam Kyinep»® MexmayHapomHBIH HAayYHO-ITyOIMLIUCTHIECKUIA
xypHan KASAKCTAHHBIH FBUUIBIMbBI MEH ©MIPI Ne2/3 (57) 2018

5. «Ethics of the legends of comic kuys in the kazakh dombra tradition»
«XABAPHIbI» Ne2 (170) Kazaxckuii HallMOHAJIBbHBIA YHUBEPCUTET UMEHHU AJlb-
dapabu

6. «Kanmak Kyinepinmeri o3inain Heimangaps’ MexIyHapoIHbIA Hay4IHO-
nyomunuctuyeckuit xkypHan KA3AKCTAHHBIH FbUIBIMbI MEH OMIPI
Ne3(58) 2018.

7. «Ka3akTelH J0OMOBIpa  JOCTYpiHAEri 93im  KyWnepaiH — aHbI3by'
«AKTyallbHble ~ TpOOJIEeMbl ~ COBPEMEHHOW  MY3BIKAJIbHOM  TIOPKOJOTHUK

0

ITapax m1yTOUHBIX KIOEB

HGFCHJII)I ITYTOYHBIX KIHOCB

«KynbpTypa roMmopa u cMexa B Ka3axCKOH JOMOPOBOM TpaJuIIAN)

«IlyTo4HBIC KIOH B Ka3aXCKOH TOMOPOBOW TPAJAUIIUN H 0COOCHHOCTH WX UCTIOTHCHUS

«Kron ckoporoBopku»

© O N oo o b

«Komuueckre 0cOOEHHOCTH KaJIMBIIKUX KIOCB»
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MexnayHaponHas HaydHO-TIpakTH4ecKas KoHpepeHius. Anmatbl, 28-30 mMaMebIp,
2018 x.

Teopernueckoe U NpaKTHYECKOE 3HAYCHUS UCCICIOBAHNS U OKUAaeMble
pe3yabTarbl. Pe3ynbTaThl JAHHOTO aHAIA3a MOTYT 3HAQUMUTENBHO IOMOJIHUTH
conepkanne mnpeameToB «McTtopus KazaxCKol My3bIKH», «ITHOCOIb(ETKUOY,
«HMcTopust UCITOMHUTENBCKOTO UCKYCCTBaY. 3aKJIIOYEHUE U BBIBOJBI UCCIICIOBAHMS
MO>KHO OBITh MCIOJB30BAHbI KAK OCHOBA JJIsl Pa3pabOTKHU KYJIbTYPHBIX MPOEKTaX,
IPONAraHAUPYOMMUX TPATULMIO Ka3aXCKOI'O MY3BIKAJIBHOIO IOMOpA, COCTA3aHUU
NMeCeH M KroeB. braromaps maHHOM paboTe MOXKET YBEIMYUTCS KOJUYECTBO
ClyliaTenae W MCHOJHUTENEH MJaHHOTO >KaHpa, 4YTo OyAeT CIoCcOOCTBOBAThH
BHEJIPEHUI0O KOMUYECKUX KIOEB B CLIEHMYECKMU perepryap ucrnoiaHurened. Hamr
0030p MOXET OBbIThb HCIOJNB30BAaH M MPUMEHEH B O0JAaCTH HCCIEIO0BAHUMA
Ka3aXCKHX KIOEB, KaTeropuu «O3in kyunep» («Komuueckue kom»). Pe3ynabTars
JAHHOT'O aHaJIM3a TaKXKe MOTYT OBbITh MCIOJb30BaHbl HA COCTSA3aHUAX KIOMIIN WIN
B CIEHHMAIBHBIX NPOEKTAaX, IIOCBALIECHHBIX Ka3aXCKUM KIOSIM, B IEJLIX
BO3POXKIAEHUS TPAJULMOHHOIO HCKYCCTBA TapThiCa, Yepe3 IOAKIIYECHUE
KOMHUYECKUX KIOEB B YCIIOBUSI KOHKYPCOB JOMOPHCTOB, YTO JACT BO3MOXKHOCTb
BO3pOUTH UCKYcCTBO Tapthica (CocTs3aHus KIOWIIH) .

CTpyKTypa amccepTalMOHHOIO MccaeaoBaHus. Jluccepranusi COCTOUT W3
BBEJICHUS, 3-X Pa3/IelIoOB U 3aKiI0ueHUs. B mpuiioskeHre ObLIM BKIIOYEHBI HOTHBIE
3aIIUCU OPWUTMHAJIBHBIX KOMHUYECKMX KAa3aXCKUX KIOEB, MX JIETEHAbl U CIIOBApb
TEPMUHOB-O0003HAUYCHUH.

[ yacth. «CMeX B ’THOXYI0KECTBEHHON CUCTEME OBITUS Ka3aXCKOTO HApOIa.

IT yacth. «TUMONOTHUSI KOMUYECKUX KIOEB JOMOPOBOM TpagUIIAN)»

III yacts. «CeMaHTHYEeCKHE 3HAKM KOMHMYECKHX KIOEB JOMOpOBOIA
TPagUuLIAN.

B npunoxxeHnn nuccepraluu AaHbl HOTHBIE NPUMEPHI HOBBIX MaTEpHUAJIOB,
UCIIOJIb30BaHHBIC U HallIeHHbIE HAMU IO TEME UCCIIE0BATENbCKON paboThI.

B 1 pa3mene BcecTopoHHE paccMaTpHUBajlach HEOOXOIMMOCTb OOpalleHus
BHUMaHUSl K Ka3aXCKOMY IIYyTOYHOMY (POJIBKIOPY, KaK HapOJHOMY HACJEIUIO.
Komuueckue Kiou, MOTYyT CTaThb HE TOJbKO TJIYOOKHMM U HEHCCIKaeMbIM
MCTOYHUKOM HAIlMOHAJIBHOTO MHUPOBO33PEHUs OTHOCA, HO B IIEPBYIO OYeEpEdb -
NO3HaHUS 3TUYECKUX HOpPM Hapona. Tonbko Onarojapsi riiyOOKOMY HayyHOMY
UCCJIEIOBAHUIO KOMHYECKUX KIOEB, MOYXKHO PACKPBITh OCOOEHHOCTH CHUCTEMBI €ro
XYIOKECTBEHHOTO $3bIKA, OLIEHUTh HMX HCTOPHUYECKYIO 3HAYUMOCTh, a TaKkKe
3aCBUJICTENICTBOBATh MX 3HAYEHUWE B HAUMOHAIBHOW MHPOBO33PEHUYECKON
cucreme. l3yueHne Ka3axCKOM CMEXOBOM KyJbTYpPbl IIO3BOJIUT PACIIUPUTH
TOPU30HTHI 00BEKTA HAYYHOTO HccheaoBanus. OCHOBHOM LEIbIO TAHHOTO pasjena
SBUJIOCh PACCMOTPEHUE CMEXOBOM KYJIBTYpPbI U BOIIPOCOB, KACAIOIINXCS €€ CBA3EH
C ATHYECKMMHU HOPMAaMM Ka3aXCKOro OOIIecTBa M IIHMpPE cCMeXa B TIOPKCKOM U
€BpPONEHUCKON KYJIbTYpax.

O JpeBHOCTH CYILIECTBOBAHMS CMEXOBOW KyJbTYypbl HallUX HPEIKOB
CBUJETEIBCTBYIOT 3alIMCKHU IMyTeleCTBEHHUKOB. [Ipuck Ilanulickuii, Tak nucan o

0 o o
«HGFGHHH HIYTOYHBIX KIHO€B B Ka3aXCKOU ,HOM6p0BOI/I Tpaaulum»
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XUTPbIX HACMEIIHUKAX T'YHHOB BPEMEH IJIEMEHHBIX COr030B: «Korma cremHeno
OBLIIM 32X KEHBI CBEUU U B CEPEIUHY 3aIbl Nlepe] ATTUIIIION BBILUIM IBOE IMOATOB U
CTaJIM BOCIIEBaTh T€POM3M IIPABUTENS,, BOCXBaJsil €ro MoOenbl M OTBary €ero
BoKcKa; Te, KToO IpUHUMAJl y4acTUE B 3TOM TOPKECTBE BHUMATEIBHO CIYIIAJH UX,
BOCXHUIIASACh YAUBUTEIBHBIM II€HHEM, KTO-TO BOOJYLIEBIASCH BCIIOMUHAI
BOCHHBIE MOXOJbl, HEKOTOpPhIE HA0OOPOT, YyMaB AYXOM OOJIMBAJIMCH CJI€3aMHU.
[locne Toro kak ckazaHue OBLJIO 3aKOHYEHO, OTKYJa HHU BO3BMHUCH K ITyOJIMKE
BBIIIENI OJMH CKU(CKUH BECEIbUYaK M Hayal HECTH KaKyl-TO OKOJIECHULY U
paccMennI Beex JIo moaycmepta» [1].
B nepBoii riaBe quccepTaii ObUTH ClIeTIaHbl HUKECIEAYIOINE BHIBOBI:

1. KaxmoilT cMexoBOM  KyJIbType  XapakTE€pHbl CBOM  HAalMOHAJIbHBIC
ocobennoctu. B napeBHe# ¢dumocodum HapomoB MHpa, B OCHOBE BCEX
ABIICHUN JIEKUT Oopb0a MPOTHBOIMONOXKHBIX cuil. OgHH HU3 HHUX
IIOJIOKUTEINIBHBIE, OPYIME€ OTPHULATENBHBIE, TO €CTh Komuueckue. Ha Bcex
PEIUTHO3HBIX TMpa3IHUKaX TPEKOB, JPEBHUX WHIWMWIIEB, ApUIIIEB, B
BIIOCJICZICTBUH CPEAHEBEKOBBIX €BPONEHIIEB ObUIN HIMPOKO PaCIPOCTPAHEHBI
COCTSI3aHHUsA, TIJ€ W3JIarajluch II0OAMBI O MPOUCXOXKICHHUHH MHPA, YTO
ABJIIETCS OCOOEHHOCTHIO, CBOMCTBEHHOM MPUPOIHBIM IIPOLIECCAM;

2. CornacHo uccienoanuio M. baxTuna, komMmuueckue AeWCTBUS MOSABUINCH B
3amagHoM EBpore B cpelHHME BEKa Ha BCAYECKHX YBECEJIHMTENBHBIX
LEPEMOHMAX U KapHaBajax. JTO YKa3bIBajo Ha TO, 4TO 3amajgHas EBpoma
ObLJa pa3ferneHa Ha JBa COBEPIIEHHO PA3JIMYHBIX MUpPA: ¢ OJHOW CTOPOHBI
3TO KyJbTOBas UEPKOBHAsA, OQUIMaIbHAs TIOCYIapCTBEHHO-(eoAaIbHAs
dopma - BblIEpXKaHHAs, CTENEHHass, a C JApyrod — HeopUIUaIbHbIC
uepemonnu. Ko BropoMy, Heo(puUHaIbHOMY BHJY OTHOCHJIMCH Pa3IMUHbIC
(GopMbl HApPOAHOW CMEXOBOW KYJIBTYpbI, MPOBOJAMMOM Ha IUIOIIAIAX
rOpOJIOB U E€BPONEHCKHUX YIJIHI — KapHABAJIbHBIC IMPA3JIHUKU M IIECTBUS,
OTJEeJIbHbIE KOMHYECKHE KOCTIOMHUPOBAHHBIE LIEPEMOHHHU: 00pa3bl IIYTOB,
0ecoB, BEJTMKaHOB, KapJIMKOB, 371€Ch ObUIM YPOIUIMBO pa3yKpallleHHBIE JINLA,
CKOMOPOXH, PacIpOCTPaHsIIach pas3jinyHas MapoJuiiHas JINTepaTypa — BCE
3TO OBLJIO HEOTHEMJIEMOMN YaCThIO KYJIbTYPhI HAPOJa;

3. OcHOBHOE cojep:KaHHME, CMBICI MapoJuil JApPEBHE-PYCCKOTO Hapoja,
cornacHo uccaegoanuto [.C. JluxaueBa u A. M. IlaHueHKO — HapylieHue
TPAAMIIMOHHOTO  YKJaJa, KOTOpPBIM  OPUBOAUT K  OECCMBICIUIIE,
YCTaHOBJICHHE OECHOPSI0YHBIX, OECCUCTEMHBIX SIBIIEHUW, TO €CTh CO3/IaHHE
AHTUKYJIBTYPHOTO HEJIOTMYECKOIO0 MHUPA, YTO U SIBISIETCS OCHOBHOM LIEJIBIO
napoauu [2,3]. B c¢Bs3u ¢ yem audHOCTH Jlypaka cBs3aHa C YCIOBEKOM,
KOTOPBIN BUIUT «YUCTYIO» MPABIY U B COCTOSIHUM BBICKA3aTh €€ B JIUILIO;

4. Onwupasice Ha uccienoBanusi yueHoro E.TypcblHOBa O pa3BUTHHM CKa30K B
Ka3aXCKOM YCTHO (DOJIBKJIOpE M HECKAa3aO0YHOM Mpo3e, J1ajJ0 BO3ZMOXKHOCTH
BBISICHUTH CTYNEHHU DPAa3BUTHS TIOPKO-Ka3aXCKOT0 MU(PUYECKOrO0 CO3HAHUS.
Ha mnepBoif ctagum pa3BUTHS, OCHOBAaHHOW Ha IyalHCTHUYECKOM Mude
(myanu3m) 3apoAwyiachb TpaaulMs TPIOKAYeCTBa, YTO YKa3blBAJIO Ha
riyOOKyIO CBSI3b C MpEAKaMHU, OCHOBHBIMHU NEPCOHaXaMH MH(a-OpaTbsimMu-
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OnM3HeNaMu, OCHOBoOIOJIOKHUKamMK (parpuu [4]. Bo BTopom mepuose

pa3BUTHS MU(BI 0 OJIM3HENAX, TIEPEXOASIT BUIOU3MEHSSICh B IIMKJ OBITOBBIX

CKa3ok 00 AJjjap Koce W IaiTaHax. B KoOHIle HeoJWTa U B HayaJlbHOU

CTaJNM >KEJIE3HOTO BEKa, MOSBJISIOTCS OBITOBbIE CKAa3KM Ha3WJIATEIBHOTO

coJiepKaHusi, a B OPOH30BBIM BEK MOSBUINCH OBITOBbIE KOMUYECKHUE CKA3KHU.

Taxke U3 CKa30K HAa3UIATEIBHOTO XapakTepa 3apOIUINCh CPEIHEBEKOBBIE

CKa3KHd ¢ KOMUYECKUMH MepcoHakamMu. B nyanucrtuueckux mudax Oparhs,

CTOSIIIIAE BO TJIAB€ MPOTHUBOIIOJIOXKHBIX (paTpuid, MNPEBPaTUINCh B

AHTaroHUCTOB, TO €CTh OJMH W3 OpaTheB ObUI YMHBIM, HAXOJIYUBBIM,

pPacTOPOIHBIM, & JPYrOM- TIIYNbIM, HEJIOBKHUM, IJ€ SIBHO MPOTJISIBIBAIOTCS

pa3JIMuHbIe XapaKTEPUCTUKHU JBYX OpaTbeB OJIU3HEIOB- T€POUYECKUN U

KOMHYECKU;

5. Hnsa xureneit creneit [IpaznHoBanre Hayprpi3a - paBHOJIEHCTBHUE THS U HOYU
cTajgo boXECTBEHHBIM CHUMBOJIOM IPETBOPEHUS HJIEH PABEHCTBA JIIOAEH
Mexay coboif. CocTs3aHue B CUJIE MEXKAY MYXXYMHAMU U JKCHIIWHAMU,
CIIOPTUBHBIC UTPHI, pa3IMYHbIE KOMHUYECKHE HACMEIIKH U 3a0aBbl, C
ASPOTUYECKUM TMOATEKCTOM, OpTaHuU3aIusi aWuThICOB OaJMK, KIOM-3arajiku
HAIIOJIHEHHBIE HAMEKAMH C MOJTEKCTOM, TAPTHICHI KIOEB-CKOPOTOBOPOK;

6. B manHoM paznene ObUIM PaCKpPBITBI OCHOBHBIE OCOOCHHOCTH, CMEXOBOM
KYJIbTYPBI:

- OTPOMHOE TEPANIEBTUUYECKOE 3HAUECHHUE CMEXA;

- 3apOXKICHUE TPAAULIUU TPUHYAUTEIBHOTO, MOJIEIBHOTO CMEXa
OOHapyUBAIOT CBSI3U C IITyOOKOM BEPOil B BOBMOKHOCTh HHUCHOCIIaHUS O0Kbe
OJylarogaTu BO BpeMsi 00psijia POKICHHUS,

- IOMOp CBSI3aHHBIA C TUIOAOPOJIUEM SABJISJICS YHUBEPCAJIBHBIM IMPU3HAKOM
XKU3HU B MHGOJIOTHYECKYIO 31oxy. CMmex B TMOj€ CIOCOOCTBYET IUIOAOPOIUIO
3eMJIM, MarM4ecKuil CMeX MoJpa3zyMeBajl YBEIMUYCHUE YPOXKas;

- B MU(UYECKOM CO3HAaHUHU TIOPKOB CMEX, KaK MPaBHIO aCCOIUUPYETCS C
HUKHUMU 4acTsIMU (PU3UYECKOTO Tela;

- TpaJMIMs CMeXa CBOWCTBEHHA CEeMEHHBIM 00psmaM W Tpamaumusm. Cmex
ABJISIETCA MAarnu€CKUM MHCTPYMEHTOM CO3/IaHUS KU3HMU.

7. B naHHOM pasziene pacCMOTPEHBI A3bIKOBbIE MHCTPYMEHTHI KOMH3Ma. JTO

napoaus, runep0osa, aloru3M, NeCHU-HEOBUIHITBI U Kanamoyp.

Bo II rnaBe, B eysix CHCTEMHOTO aHaIU3a JIETEH]T KIOEB Mbl Pa3ICININ KIOH,
OCHOBaHHbIE Ha KOMH3ME€ U B OCOOCHHOCTH WX WCIIOJHEHHWE Ha JiBa THIA:
KomuyecKkue Kiou, B COOTBETCTBUM C HX JIETEHAAMH, TEMATHUKOW, CTPOCHUEM,
MY3BIKAJIBHOTO TE€KCTA U XYHAO0KECTBEHHBIM HM3JI0KEHHEM U CIIOKHBIE IO CBOEMY
CTPOCHHIO, C BJIEMEHTAMHM KOMHU3MA - MHO20XapakmepHvle Kiou. ECIii OCHOBHOM
[EJbI0 KOMUYECKUX KIOEB SBIISIETCS PACCMEIIUTh MyOJIMKY, MOIHIThL HACTPOCHUE,
YAUBUTH BCEX CBOMM HCIOJHHUTEIBCKUM MACTEPCTBOM, TO MHOTIOXapaKTEpHbIC
KIOM MHOTOIUIAHOBBI 1 MHOTOHANEBHBI, B KOTOPHIX B IIEMU MEPEXOI0B PA3ITUUHBIX
HAaCTPOEHUN UMEIOT MECTO 3MU30/Ibl C TPU3HAKUMH KOMHU3MA, KOTOPhIE CMEHSIOTCA
JPYTUMHU Pa3IUYHBIMA MY3BIKATbHBIMA OOpa3aMu. TO €CTh, KIOM CO3MAIOTCS HE
TOJIBKO JIJI1 O00OJpeHUs] MyOJMKH, HO OBIBAIOT TaK)Xe TITyOOKHMMH, TPAarUYHBIMH,
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HAIlOJJHEHHbIE CUJIOM U dBHeprued. K HUM MOXHO OTHECTHM NPOU3BEICHUS
TartumbeTta «bec Tepe», Cyrypa «lnme», «bec xxopra», U pyrue HapoaHbIE KIOH,
nonoO6Horo xapakrtepa. Komuueckue KoM B COOTBETCTBHM C OCOOCHHOCTSIMU
WCIIOJHEHUs ObUIM TMOJpa3/iesieHbl Ha TpU TUMA: /) 61a20pooHo-npucmotinvie no
CO0epIHCanUl0 KoMudeckue Kwou, 2) Komuyeckue Kou cooepicawjue QpueonbHbili
HAMeK, ¢ no08oxom,; 3) beccmwvlonble Kiou (baouk, beccosecmuocmb, 2pyOooCHb,
JleckomulcieHHocmy); bbln npoBeneH TiyOOKHMi aHadu3 KaKJIOM TpyMIbl KIOEB B
COOTBETCTBHUM C TPHUHATON  Kiaccuukanmueld HA  HApPOIHBIE, YCTHO-
npodecconanpubie  Koom  XIX-XX BekoB, a Takke KIOM COBPEMEHHBIX
KOMITO3UTOPOB-KIoWIK. OTMedass TO, YTO B MHOTOXApPaKTEPHBIX KIOSX MOXKHO
3aMETHTh JIMIIb MPU3HAKA KOMH3Ma, MBI TIPUBEIN IPUMEPHI U3 KOMUYECKUX KIOCB.
Cnenyer OTMETHTh, KTO MHOTOXAapaKTepHBIE KIOM Ka3axCKOro Hapoja, HuxX
U3y4YCHHUE B OYIyIIEeM MOXET CTaTh MPEIMETOM OTIEIHLHOTO HCCICTOBAHUS.

CxoporoBopka, BCTpeUYacloIascsi B Ka3aXCKOM YCTHOM  (hOJIBKIIOpe
XapaKTepHa U IS KioeB. B onope Ha HaiiieHHbIe HAMH JIeCATh 00pa3loB TaHHOTO
KaHpa «OKaHbUITHAND (CKOPOTOBOPKa) OBUTH MPOaHATU3UPOBAHBI THITOJIOTHYCCKH
OJIM3KHME K CKOPOTOBOPKE KIOM, MOJy4yuBIIHME B Hapoje ompenencHusi «lllambic
epe» u «blceipmay Kazanwranma, wuMerommue 00mKU€  UCHOJHUTEIHCKO-
CTWJIMCTUYECKHE OCOOCHHOCTU C KaHBUITIAIIAMHU-CKOPOTOBOPKAMHU. 3HaYCHUE
JTAHHOTO paszfena 3aKJo4aeTcss MMEHHO B TOM, 4YTO 3/€Ch JIaHO IIOJHOE
ONPENIEIICHUE, YTUMOJIOTUYECKUN WM HUCIIOJHUTEIBCKUN AaHAIW3 JaHHOW TPYIIIbI
KIOCB.

Tak kak camoe IIEHHOE B KIO€ 3aJI0OKEHO B CTPYKTYypE CIOKeTa JIeTEH],
MO3TOMY TIPEIMETOM HCCJICAOBaHMS 2-W TJIaBBI  JUCCEPTAIlMH  SBHJIACh
O0COOEHHOCTH MPOTPAMMHOCTH Kios. JIETeHIIbI B KIOSX, MPEXKIEC BCETO CBS3AHBI C
MacCTEpPCTBOM CKA3UTENS U UCIIOTHUTEIS, €70 UCKYCCTBY XY/I0KECTBEHHOTO CIIOBA,
YMEHUIO IIYyTUTh. B omope Ha 4yeThipe THMa CHKETHO-KOMITO3UIIMOHHBIX CBS3ed
KIOSl ¥ JIETEH[IbI, ompeneneHHble O. MyxamMOeToBOl Kak: KKl B Jerenjae (Kiou
wiTrocTpupyembiit  sterenaon 4. Ceudimbex); Kioi-jereHaa (KW, CTaBIIWi
aerennoit A. C.); jJerenaa B Kroe (Koi, umeromuid cooctBennyto yereaay A. C.);
KKii 1 Jerenaa (ki ¢ neremoit 4. C.) [5]; AHamu3 deThIpex THIIOB KIOEB, C
KoMuueckumu jeregamu 2.1, 2.1.1, 2.1.2, 2.1.3 gactax Il rimaBel qokasai, 4To B
YCTHOM paccka3e KOMHYECKOE MPETNOJHOCUTCS C TOMOIIBI0 JBYCMBICICHHBIX
HAaMEKOB, JTUOO OTKPBHITO ()PUBOJIBHBIX IIYTOK Yepe3 KpacCHOPEUYHUE M OCTPOYMHUE
paccka3umka. B Xoje mpocnymuBaHUS JIETCHIIBI MEpPea KIOEM  OCYIIECTBISETCS
KOMMYHUKATHBHBI KOHTAKT, COCTOSIIIIMA W3 TPEX CTaTuU. cKazumeiv je2eHObl
K051 — JleceHoa Krwosi — u cayuiamens. Takum o0pa3oM, eciu y KOsl €CTh CBOS
UCTOPHUS TPOUCXOXKACHUSA, TO OOS3aHHOCTHIO MCTIOJHUTENS SBJSETCS TOBEACHUS
JI0 CIIyIIATels MPOU3BEACHHS B 00OOTAIlICHHOM BHJE, YTOOBI OHO CMOTJIO OKa3aTh
ryOOKoe BIeYaTJeHWe Ha Hero. A clyliareilb, COOTBETCTBEHHO CBOEMY
KyJIbTYPHOMY YPOBHIO pearupyeT Ha UCIOJHEHHUE, JaBasi OIPEACIICHHYIO OICHKY
MPO3BYYABIIIEH JIETEeH e Kiosl. B CBSI3M ¢ 3THM, MBI IPOBEIM aHATU3 TPUMEHIEMBIX
CJIOBECHBIX METOJIOB B JIETE€HJaX KOMHYECKOTO KOs, KOTOPBIE OMUPAIOTCS HA ITH
mpaBuia. B 1memsx cucreMaruzanuu HaIIero HMCCIENOBAaHUS Mbl OMHPATUCh Ha
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knaccupukanuio kroes-nereHn A. CeiinumOexa, paccMOTpeB HX B Tpex
HanpaBieHusix. Oto: 1) Jlecenowr mnapoousix krwes 2) Jleeenovl Kioes
npogheccuonanvuvix krotuuu 3) Jlecenovt cospemennvix kKomnozumopos-kioviuiu [6].
HccnenoBanue JiereH], KOMUYECKUX KIO€B O0O3HAYMIIO, YTO U JIET€HNIbl B KIOSIX
TaKK€ MOTYT OBITh KOMHYECKMMH. Pe3tomMupys maHHBIA pasfen, claeayer
OTMETHUTb, YTO UCIIOIHUTENIM COXPAHUBIIUXCSA B OOJIBIIOM KOJIMYECTBE Ka3aXCKHUX
JEreH ] TPAAULIMOHHBIX KOMHUYECKHUX KIOEB MUMEJH JOCTATOYHO BBICOKHUN YPOBEHb
KpacHopeuus, o0JaJaad OCTPOYMHEM HW HaXOAYMBOCTHbIO. TeKcT JiereHabl
CBUJIETEJIbCTBYET O HAJTUYUE PETMOHAIBHBIX OCOOCHHOCTEN PEYEBOI0 MOBEACHUS B
MEHTAJUTETEe JIOKAIBHBIX TPAIUIANA OOIEeKa3axCKo KynbTyphl. MccrmemoBanue
0o0oTaTHJI CPaBHUTEILHBIN aHAIU3 TEPMHUHOB U ONPEACICHUN U BBIIBUI OOIIHOCTH
U PETHOHAJIbHBIC pPa3/IUuvs IIYTKHU, BBIABISIEMBIA W B TEMAaTHKE KIOEB.
BcecTopoHHMI aHanu3 JEreHi] KIOEB ChIIPAl OTPOMHYIO pOJIb B CTPEMIICHUHU
JI0Ka3aTh, YTO MPU3HAKAMU IOMOpPA, KOTOPBIMH HAIOJIHEH MY3bIKAJIbHBINA S3bIK
KOMUYECKHX KIOEB, 00JIa/Ial0T MPEXKIE BCETO WX JIETEHbl, TO €CTh IMPHUBBIUYHbIE
JIOTUYECKUE TOCTPOEHUS HAMEPEHHO pa3pyllaloTcsl C LEJIbI0 PacCMELIUTh
CITyLIATETIS.

Bb110 BBISICHEHO, YTO MPU HAIMYUU CIOKETHO-KOMIIO3UIIMOHHOMN CBSI3U MEXKITY
KIOEM U JIET€HAOW, B TPEX M3 YEThIpeX TpynIl (KW B JIET€HHE, JEreHaa B KIoe,
JIET€H/1a U KIOW) UMEIOTCSI KOMUYECKUE KIOU U KIOU € JIeMETHAMU KOMH3Ma, CPEeIn
KOTOPBIX €CTh U HAapOJHBIE U aBTOPCKUE Ipou3BeacHUs Kronmu XIX-XX BEeKkoB u
COBPEMEHHBIX KOMIIO3UTOPOB. OOHapyX€HO, YTO CpEAH CIOKETOB JIEreH]l
KOMHYECKUX KIO€B HE 0OHApy»EHa rpymnia HapOJHbBIX JIEreHA-KI0€B MU(PUUYECKOTO,
CKA304YHOT0 COJICp>KaHMSs, YTO CBSI3aHO C apXaWMue€CKHUM, PAaHHEHCTOPUUECKUM HX
MPOUCXOXKIECHUEM.

Brimeykazanabie mpuMepbl JIETEH] HAPOJHBIX KIOEB, B KOTOPBIX OMUCAHO
MCKYCCTBO COCTSI3aHMSI MEXKIY JOKUTHUTOM U JAEBYIIKOW, YKa3bIBAa€T HA TO, YTO IS
WCIIOJTHUTENSI OYEHb BaXKHO UMETh TAIAHT OCTPOCIOBA U HAXOAUMBOCTHU. [ TOTO,
4yTOOBI BBI3BATh CMEX Yy CIYINATENsl, YMEHUE WCIIOJHUTENS BHICKA3bIBaTh CBOE
CYXKJICHUE, €r0 IPUPOJHOE KPACHOPEUYUE B CKA3bIBAHHUM JIETEH/IBI KIOSI C FOMOPOM,
ux Oecema Ha s3bIKE KOS, TIOHMMaHHE 3HAKOB TIOJATEKCTa, HaMeKa
0XapaKTEPU30BBIBAET BBICOKOE MACTEPCTBO KIOWIIKM BO BpPEMsI TAKHUX TAapTHICOB.
Jloka3aTenbCTBOM TOMY CIIY’KaT MHOTOUYHUCIIEHHBIE HAPOJAHBIE KIOH.

Kaxk n3BectHO XIX Bek, SBUBIIUNCS 30JI0THIM BEKOM Ka3aXCKOM JOMOPOBO
MY3bIKH, TIPEXJE BCEro ObLI CBSI3aH C TBOPYECTBOM MPO(ECCHOHAIBHBIX KIOMIIIHU,
OXapaKTEPU30BaH MIUPOTON TEMATUKH U BBICOKMM YPOBHEM HCIOJHUTEIBCKOTO
MactepctBa. B xome cOopa marepuana Ham (OHJ 00OraTWICS YHUKAIbHBIMU
KIOSIMHU TIPO(ECCHOHATBHBIX KIOMIIIHN.

Cocrosimiert u3 tpex paznenoB Il rnaBe auccepraiuy BBISIBUJIM POJOBBIE
IPU3HAKA KOMHUYECKHUX KIOEB. JleTalbHbIA HCHOJHUTEIBCKAN aHAM3 ITO3BOJIUII
ONpEICTUTh BAXHBIC CHHTAIMbl CEMAHTHKH 3Bydvamied My3biku (3.1 “O3sin
KYWJIEpIIIH MY3BIKIBIK TUT - My3bIKalbHBIN S3bIK KOMHUYECKHUX KIOEB) U €€
BHU3yaJIbHO-XYJ0KECTBEHHBIX 0COOEHHOCTEMH (3.2 “O31 KYHJIepiH
OpPBIHIATYBIHJIAFBl KOPHEKUTIK Oenruiepi”- HarmsiaHo-ucnoHUTEeNbCKUN aHaIu3
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KOMHYECKUX KIOEB) BCEX JIOKAJIBHBIX IIKOJ AOMOpPOBOW Tpamummu. OnpeencHue
MY3bIKaJTbHO-PUTMUYECKUX XapaKTEPUCTUK KOMUYECKUX KIOEB, ObLIIO OOHAPYKEHO
B XOJI€ aHaliM3a HMX METPO-PUTMHUUYECKHX HCIIOTHUTEIBCKUX OCOOCHHOCTEH.
OTtaenbHO OBUIO PACCMOTPEHO AKTEPCKOE MACTEPCTBO UCIIOIHUTENS, €r0 YMEHUE
nepenaTb KOMHUYECKHE TPU3HAKM  JKECTOBO-MHUMHUYECKMMH, BHU3YyaJIbHBIMU
criocobamu. Bo Bpems uccienoBanus ObUIA BBISICHEHBI OCOOEHHBIE CEMAHTHUECKHE
KaueCTBa MCTIOJHUTENSI KOMUYECKUX KIOEB: CIIOCOOBI M METOJI UCTIOJTHEHUS TTPaBoil
U JIEBOM PYKOM, MHHMO-TEXHHKA, MUMHUKA, IBWKEHUS Tela, HCIOJIb30BaHUE
UCITOJIHUTENIEM JOMOpBI B KA4eCTBE PA3HOTO MY3BIKAJIbHOTO HHCTPYMEHTapHs
(ymapHOro, caMO3BYy4allero), IpUMEHEHHE TPIOKOB BO BPEMS UCIIOTHEHUS.

3amMe4eHo, YTO HapyLIEHUE JIOTUYECKON MOCIEA0BATEIbBHOCTH MY3bIKAJIBHOTO
pa3BUTUS M BBIXOJ 3a MpEAeTbl MPUHATOTO KaHOHA OOBIYHO BBI3BHIBAET CMEX.
N3BECTHO, YTO MHOTMM Ka3aXCKHUM KIOSIM XapaKTe€pHa BapUaTUBHOCTh. Pa3nuuHbie
CocoObl WUIrpbl JOMOPHCTAa, €ro aKTepCKOe MacTepPCTBO, HAaXOTYUBOCTh MU
OCTPOYMHE, KOTOPBIE MPEACTAIOT MEPE] CIyIIaTeIeM, ONPEAEISIIOT KOMUYECKHE
MOMEHTBI B MY3bIKaJIbHOM S3bIKE KIOSI.

B III rmaBe ompeneneHbl My3blKalbHAs CEMaHTUKA M XYAOKECTBEHHBIC
CTEPEOTUIIBI KOMUYECKOTO B IOMOPOBBIX KIOSIX.

[Tpexxne Bcero oOpamiaer Ha ce0s BHUMAaHHME MOBTOP NMPUIEBA KOMHYECKUX
KJIMBILIKUX KIO€B, WIH KIO€B «OpTEKE» U CTEPEOTUIHBIE MOBTOPHI B CTPYKTYpE
KIOSl B LIEJIOM.

BaxxHoll NpHHANNEKHOCTBIO KOMHUYECKMX KIOEB CIEAYIOIIHE CUYUTATh
OBICTPOE, HEOAHOKPATHOE MTOBTOPEHUE JIBYX M O0Jee HOT, 00bEIMHEHHBIX JIUTOM, a
TaKK€ WCIOJHEHUE UX CEKBEHTHO. [IyHKTHpHBIE PUTMBI C Pa3IMYHBIMU
aKIIEHTaM{ UTPOM IPaBOM PYKHU C BHYTPEHHEN U BHEIIHEW CTOPOHBI, IPUIEPKABAS
CTPYHbl W MpUrIylmas 3BYK OOBIYHO HMCHOJIB3YIOTCS [JIsi OOPUCOBKU MOXOAKH
4yelioBeKa, Oera JKMBOTHBIX W 3BEpeil, HEJIOBKHE [BIDKEHUS, XPOMOTHI, YTO
SBJIIETCS] BECbMA 4acCTO BCTPEYAEMBIM IPUEMOM KOMHUYECKUX KIOEB.

XpoMaTUUYECKUE [IBMKEHUS B KIO€ TakKe MNpU3HAKUW Komu3ma. Eciu
JIMCCOHAHCHBIA MHTEPBaJ CEKYHJIbl, XapakTepu3yeT MPOTUBOCTOSIHUE CUII, OOPHOY
B FEPOMYECKUX KIOSAX, TAKMX Kak Ko Maxambera «Kayra mankan», «OKIiHII,
T.0., TO HEOKNJIAHHOE WX MOSBJEHME JAHHOTO CPEJICTBAa B KOMHUYECKHX KIOSIX
TaKXe MOXKET ObITh IposiBeHueM romopa (ko Ecbas «berenex»).

Henpepuignoe ucnonnenue enuccanoo oaem uHpopmayuro 0 KOMU4eCKoM Kroe
(maponsblii kroit «bynreiH cycap», H. TinenmueB «banamumikay, OckinOai
«KanpLToar).

Komnoszuyuonunyio noeuxy komuuyeckux Kioee no macuimadoom omaudaem
Hebonbuue pazmepvl, 20e OCHOBHAS OVbIHHAS CMPYKMypa, cocmoswas us oac
Oyvina, opma OyviHa u caza makdice Kpamkue. Kaoxwcowiii uz noemopos 6Oyvina
03HAMEHOB8AH Npeobpa3oeanuemM NepPeoHAUAIbHO20 MeMAamusma Kios, 01a200aps
UX HEeOOHOKpamHoMmy noemopenuto. Bo epems mapmwicos, cocmazaHull KOUWU,
UCNONb3Yemcsl 0OHO 3aKIIOYUMeNbHOe NOCmpoeHue (Kauvlpma), 8blnoaHAIwee
POJIb CeA3yIoue20 nocmpoenus 0 0yvinos. bonee mozo, smo 3aknrouumenvroe
nocmpoenue  (Kauvlpma) ¢ KaxcoblM  NOBMOPOM 8  3A8UCUMOCMU  OM
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UMAPOBU3AMOPCKUX BO3ZMOICHOCEU UCNOIHUMENST MEXHUYEeCKU U MeN0OUKO-
PpUmMMU4ecKu 8UOOUIMEHSLOCD.

— B pazgene 3.1 “O3sin kyinepaiH My3blKaibIK TUT” (My3bIKalbHBIN SI3bIK
KOMUYECKHUX KIOEB) B OMOpEe Ha COOCTBEHHBIM HUCIOTHUTENIbCKUN OMBIT, a
TaK)Ke€ IyT€M [MpOCIyIIMBaHUS IUJJACTUHOK W  BHJIEO3aNUCel, ObuIU
IPOAHATU3UPOBAHBI U3/IAHHBIE HOTHBIE TEKCTHI KIOEB, KOTOPbIE YOSKIAIOT B
TOM, 4YTO MY3BIKaJbHbIE 3HAKH, HCIOJb3yEMbIE B KOMHYECKHX KIOAX
Hecnmydaiinbl. [Ipu3Haku KOMHU3Ma BBIpaXEHbI B  CHOCO0ax  WUIPbI
WCIIOJIHUTEIISA. BBIABIEHBI HWXECIEAYIONIME NPHEMBbI UIPbI, XapaKTEpPHBIE
JUISI KOMUYECKUX KIOEB: HECIIOKHBIE HEOJHOKPATHO MOBTOPSIEMBIE YIaPhI 110
cTpyHaMm (TYThIN (TIpUAEPKUBasi, MPUKPHIBAs CTPYHBI), UM (3alenuB
CTPYHY), CHIPFBITHIN (CKOJIBKEHHUE)), HAPYIICHUE JIOTUKA Pa3BUTHUS (HOPMBI
Kios W.T.4. Hapsiay ¢ My3bIKaJbHOM CTOPOHOW, KakK BaKHas 4YacTh KOS
ABJISIIOTCS. CXBaThIBAEMbIE 3PUTENILHOM peakuuell crocoObl MHEMOTEXHHUKHU
OpaBoM W JIEBOM pyK. OTO. CKpEUIEHHAas Wrpa, pe3aHHas uIpa,
BOJIOHOOOpa3Hass wurpa, urpa nepeOupas, Lemss, MOKOCOH majablamMu
OpaBoOM PyKH, LEIUIAs MajbllaMH JIEBOM pyKH, OOBMBaroOIlee, BOJIOYALIEE
JBMYKEHUE CTPYHBI NAJIbLAMU, a TAK)KE MIMHUYECKOE aKTEPCKOE MacTEPCTBO
— YKa3blBaHUE, pa3MaxXWBaHUE PYKOU, HAMEKH MMOJABAEMbIE YACTAMU TEJIA U
JIpYyTrue MpUMEpbI UTPbl HA UHCTPYMEHTE.

Brleykazanble IpUeMbl UTPbl, KOTOPbIE MACTEPCKU PACKPBIBAIOTCS BO BpeMs
COCTSI3aHUI TOMOPUCTOB, JAIOT HAM BO3MOKHOCTh COOpaTh MX B equHOE pycio. 1
3TO, B CBOIO OYEpEeb IMOMOIJIO JaTh IOJIHOE ONpEJEICHUE TEM METOoAaM |
croco0aM UIpbl, KOTOPbIE XapaKTEPHbI JJII KOMHYECKUX KIOE€B TPaJULIMOHHBIX
JOMOpOBBIX HCIOJHHUTENbCKUX KON - Kerucy, Anrag, Kaparay, Ceip-apsu,
Manrsicray, bokes, Akrooe (Ka3zanrar), Apku, U Ip. peTHOHOB.

Bo BpeMsi uccienoBaHHs KIOEB-CKOPOIOBOPOK OIIPENENIEHA CXOXKECTh HX
MY3BIKaJIbHBIX (DOPM U CZIeJIaH BBIBOJI, @ TOM, UTO KaXXJIOMY U3 3THUX MPOU3BEACHUN
XapaKTepHbl 0COOBbIE  XYI0KECTBEHHO-MY3bIKaJIbHbIE€ TEKCThl. Eciu oaHu
JOTUYECKH MCHOJHSIOT KIOM, JABM)KEHHEM pYKHM CHH3Y BBEpX WIM Hao0O0poT
(Kazanran «Kanpurrnaimy, Meip3a «ChIp KaHBIITHAIIBDY ), APYTHE KE OMUPAIOTCS
Ha WJUIIO30pPHO-BU3YaJbHBIM OOMaH CIylIaTeNs-3pUTeNs, CO3JAal0T HEKYIO
aTMocdepsl urpsl, 3a06aBsl (Ockenbait «KaHpuiTnA, XaTIbIK KYHl « KaHbuTTHALI-
caiikanm»). OCHOBHasi LENb KIOEB-CKOPOTOBOPOK BBIMOJIHIET 3ajayy 3aIlyTaTh,
COUTH C TOJIKY, ChITPaTh TaK, YTOOBI COMEPHUK ObUI HE B COCTOSSHUM MOBTOPHUTH
JAHHBIM XKECT WM LITPUX, IPU 3TOM TpeOys OT CONMEpHUKA MOBTOpa — BCE ITH
CBOMCTBA KIOEB - CKOPOIOBOPOK BO3BE/ICHBI B PAHT MPaBUJI.

B paznene 3.2 O3in KYWIepAiH OpBIHAATYBIHAAFBl KOPHEKUTIK Oenriaepi
(BusyanbHble 3HAKM B MCHOJHEHWHM KOMHMYECKMX KIOE€B) OTMEYEHO HajJudue
HEKOTOPBIX 3POTHYECKMX 3HAKOB M HAaMEKOB IIYTOYHBIX KIOEB. [3BECTHO, 4TO
nofo0Hass JOMOPOBO-UCIIOMHUTENbCKAs TEHACHLHUS B COCTS3aHUSAX MEXIY
JIEBYIIKOW U JUKATUTOM pacrpocranunachk B XIX- mayane XX Bekax. BepmmHon
Ka3aXCKOro JIOMOpOBOTO HCKYCCTBa KIOM MOJOOHOW KaTeropuu, CHHCKaBIIHE
OTPOMHYIO JIHOOOBb ayJIUTOPUU HCIIOJIHUTEIBCKUM MAacTEPCTBOM MY3BIKAJIBHOTO
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KanamOypa, r7ie MOATPYHHUBAHUE, OAIIYYHBaHIE, YMEHHE PAa3BECENUTh MyOIIHKY,
(GpuBOJIbHBIE HAMEKH CTaBST KOMHYECKHE KIOM [0 YPOBHIO HUX CIOXKHOCTH,
BPOBEHb C BBIJAIONIUMUCSA JOCTHKEHUSMU TPAAULUOHHOTO MCIOTHUTEIHCKOTO
UCKYCCTBA, SBJISIONIMECS BEHIIOM pPAa3BUTHSA JAHHOTO HAIpaBJICHUS B KyJIbType
Ka3aXCKOT0 Hapoja.

Pa3znuunsie osudicenuss pyk SIBISIOTCS CIIOCOOOM, IMIUPOKO MCHOIB3YIOIIUMCS
JUTS TIepeiadyu KoMu3Ma Kiost. OcCOOeHHO 3TOT METO/T YaCTO MPUMEHSIETCS BO BpeMs
TapThICA-COCTI3aHUM KIOMILIH, C LENbI0 MPOAEMOHCTPUPOBATh CONEPHUKY YPOBEHb
CBOETO MAacTepCTBA WM B LEJSAX 3aMyTaTh U COUTH €ro ¢ ToaKy. s Toro, 4ToOsl
BbI3BaTh BOCTOPT M OJ0OpEHHE chymaTels AOMOPHUCT BO BpEMSI HCIIOJHEHUS
COBEpIIACT pa3JIMYHBbIC JBWKCHUS pyKaMd, BO BpeMsi UIPbl KaKUX-JIHMOO
PUTMUYECKUX PHUCYHKOB WJIM TEMIIEPAMEHTHOIO yAapa IO CTPyHaMm, KOTOpPbIE
HEOJIHOKPATHO MOBTOPSIIOTCS.

HcrnionHeHne KOS  OONOJHUMENbHbIMU — CPeOCmeamu  Ulu  OBUdICEHUe
PA3UYHLIMU  4acmAMU meaa — TaKXKe SBISETCS MacTEPCTBOM HCIIOIHUTENS.
KoMmuueckoe MCKycCTBO BO MHOTMX PETHMOHAX TPAJAUIIMOHHOTO HMCIOJHTENBCTBA
NO3BOJISJIO OJiep’KaTh MM00exy B TapThice Onaronapsi MCHOJHEHUIO Ha JoMOpe
naisiamu Hor. K npumepy, B kaure «Facwipiap nepHeci» («CTpyHBI CTOJIETHI)
Axmer XKyb6aHoB omnucan, kak TaTTUMOET MHOTOKPATHO COCTSI3asICh C JEBYIIKOM,
UCIIOJIb30Ba JaHHBIA crocod urpel Ha nomOpe. Takxe B permone Coip-Llapeu
KIOWIIM AJIIIEKe cocTsazaics mogo0HbIM 00pa3oM ¢ AeByIIKou. boyee Toro, ecth
npumep Kiosg Tarrumbera «Oxme!! kyiti», KOTOpHIM ObLI MCIONHSHEH KIOWIIM
nATKOW. Takyke yHHUKanbHBIM BHJIOM Ka3aXCKOTO HCIIOJIHHUTEIBCKOTO HMCKYCCTBA
TapThica, SIBISETCA UIpa Ha JOMOpe OpHUTBOM, I/ie B COCTA3aHUM IMOOEXKIAeT
KIOMIIIH, CTPYHBI KOTOPOT'O OCTAIOTCS LEIbIMH.

KpacHopeuune sBisieTcsi XapakTepHBIM KadyecTBOM Ka3axckoro Hapoga. He
OyJeT JUIIHUM CKa3aTh, YTO Ka3aXW yMEIH HAUTH OCHOBHOM CMBICII B TOM MBICTIH,
KOTOpas MepefacTcsl KIeM, Kak HEKYI0 COKPOBEHHYIO TailHy. B cuiy Toro, 4ro
KIOMIIM II0KAa3bIBA€T CBOE MAaCTEPCTBO IE€peJ BCEM HAPOJOM, €ro 3MOLUU
nepesaT — JBWKEHUEM Trja3, OpoBell, Juna, Kak JEMOHCTpALUs aKmepcKo2o
macmepcmea. Tak, KpaCHOPEYMBOE OIMCAHME MAaCTEPCTBAa M3BECTHOIO aKbIHA
[Mamry6ast momyuunsno onucanue B ouepke A. XKybanona. [lepen nennem [lamnryGait
HaIpPsHKEHHO TMOJHUMAJ KOXKY JUIa BBEpX, a KOTJa HauyWHAJI TETh, KOXa JIMIIA,
JI0JITO HE BBIACPKMBABILIASI HATYTH HEOXKUAAHHO PE3KO OMyCKanach BHU3 BO BpPEMs
VCITOJIHEHHSI TIECHU, U B TOT CaMbIii MOMEHT pa3AaBajiCcsi XOXOT, KOTOPbIA O3HAYAJ
0€3yCI0BHOE 0J100pEeHNE KOMHYECKOTO.

Hcnonvzosanue oombpel 6 kauecmee oOpyeoco uncmpymenma (3.2 “Osin
KYWJIEp/IIH OpBIHIATYbIHAAFbI KOPHEKITIK Oenriiepi”), TakKe SBJISAETCS U3BECTHBIM
B Hapojie criocoOoM Urpsel. M3BecTHO, 4TO MOMUMO JTOMOpPBI, APEBHUI HHCTPYMEHT
KOOBI3, BBITIOJHSJI POJIb TPEX MHCTPYMEHTOB Cpa3y. ITO: CMBIYKOBBIH, IITyMOBOU U
yIapHBI WHCTPYMEHTHL. Takke W CBUACTEIHCTBOM HCIOJB30BaHUS JOMOpHI B
KaueCTBE YJApPHOTO HHCTPYMEHTA SIBJSIIOTCS MHOTOUYHCIICHHBIC MPOU3BEACHUS
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Kazaxckux kroimm (krosax Tartumbera «Aimoc», H. TnengueBa «bamamuiikay,
OckunOas «KaHpuITnamm ), rae NPUMEHSIOTCS Yaphl 110 KPBILIKE A€KH TOMOPBHI.

TapTeiC KIOEB TECHO CBSI3aH C MApOJMIHBIM HCKYCCTBOM. YMEHHE KaXIOT0
CONIEPHUKA-KIOMIIIM, MAaCTEPCKH IMOBTOPUTH KIOW CBOEr0 NMPOTHUBHUKA, MPUMEHSS
OpyU 3TOM KOMHUYECKHME CIOCOOBI WIPhI, BCE 3TO NPUMEPHl PAa3HOBUAHOCTEU
napoauii. B cratee TamacOeka AcemkynoBa («JlomObipara Tin OiTce»),
MPEACTABIICHbl JTAHHBIC,KOTJIa TOCIE TAPThICA 3HAMEHUTBIX KIOWIIHM, MOJOJEKb
3TOTrO ayna, coOpaBIIMCh HaYyMHAJIa B TOYHOCTH MApOAUPOBATH JIBIKEHUS ABYX
TOJBKO YTO OTCOCTS3aBIIMXCS MMEHUTBHIX KIOWIIM, YTO BBI3BIBAIO Yy 3pUTEIIEH
BCeoOIHuil cMeX.

Mpbl TakXe OCTaHOBWJIMCh Ha BONPOCAX IEpPEABMKEHUS NEpHE (JaaKOB
JOMOpBI), IIUPOKO MNPUMEHSEMbIE B TPAAUIIMOHHOM HCHOJIHUTEILCTBE. Eciu
y4€CTbh, UTO HCIIOJHHUTENIb KaK MPABWIO CaM W3TOTABIMBAET CBOM MHCTPYMEHT, O
YeM CBHJIETEIIbCTBYET UccaeAoBaHue T.AcCeMKynoBa, B KOMHUYECKUX KIOSX B XOJI€
TapThiCa HATSITUBAJICA CIECIUATBHBIA, U3PEAKO HCIOJIb3YEeMbIH JAJOK - «KOJeCI3
nepHe». M3BecTble ¢ JaBHUX BpeMEH IMEpeABUKHBbIC TepHe (JTaaKu) JOMOpPHI
OTIPEIEISUTA UHIUBUYAIbHBINA CTPON TOMOPBI KaXHOTO Krouiu. OOGCTOSITeIbHBIN
aHaJIU3 J1aJ0-3BYKOPSATHOTO CTPOSI TPAJAUIIMOHHON JOMOpPHI Pa3IMYHBIX PETHOHOB
MO3BOJIIIO OOHAPYXKUTh JIAJAKU-TIEPHE, CBOMCTBEHHBIC WCKIIOUUTEIIBHO IS
KOMHYECKHUX KIO€B. VI3BECTHBI Clydan MCIOJIb30BAHUS MEPEKOIICHHBIX, CPE3aHUE
JaJKOB JIOMOpBI, MEpPEABMKEHUE JIAJOB BO BpeMsl TapThica, uUrpa 0e3 JaJKoB
(Tapteic Toka ¢ KUPrU30M), C LENBIO BbI3BATh Y 3PUTEIISI BECEINIBIN CMEX SBIISIETCS
WCTUHHO HAIIMOHAIBHBIM MPUEMOM KOMH3Ma Ka3aXCKOM JOMOpPOBON MY3bIKH.

MpbI Takke OCTAaHOBWJIMCh HAa HMCKYCCTBE OpPTEKE (MapHOHETKH) M KalaMmak
KIoeB B JomOpoBoi Ttpaaummu (3.3 «O3i1 OeNriepiHiH OpTeKe JKOoHE Ou
KYHJIEPIHET] CUTIAThD?).

N opreke, U KaJIMBIIKHE KIOM HCIOJHSJIMCh B KA4eCTBE TaHLA MOJ
aKKOMMOHEMEHT NoMOphI. [Ipu3Haku KoMH3Ma ITHUX KIOEB COAEPIKUTCS B JIETCHJIC
U TaHIEBAJILHOM JIBUKEHUHM, B KOTOPBIX SIBCTBEHHO MPOCTYNAIOT IPU3HAKH
MapoanH, YCMEIIKa, ITyTKH.

HaneBbl pa3nuuHbIX HApOJAOB, BCTPEHAIOUIMXCS B Ka3aXCKUX KIOSX,
CBUJIETEIIbCTBYIOT O PAa3JIMYHBIX MOJUTHYECKUX, TOPTrOBBIX WM KYJIbTYpPHBIX
KOHTAKTax C coceAHMMHU cTpaHamMu. [lo cell neHb B Ka3aXCKUX KIOSX MOXHO
yCHBIIIATh KUPTU3CKHUE, TYPKMEHCKHE, PYCCKHE, KAJIMBIIKHAE, KyMBIIKHE,
y30€KCKHEe, MOHTOJILCKHE MEJNOJUU U HAmeBbl. B CBSI3U € 3TUM MOHO NMPUBECTU
npumep pacckaz apomoOpucta b. Kycunosa: «Yuenuk u3BectHoro krowmm Illan
Mmbip3a Tokrabonarynsl JKanapiOalh nepkain B ropojae CBoM pecropaH. ['oBopsr,
yro KanapiOai, MacTepCKl OCBOMBIIMN UIPY Ha JOMOpe, YTOObI YTOAUTH CBOUM
Pa3IMYHBIM KJIMEHTaM, UTpaJl HA HHCTPYMEHTE MOTUBBI MHOTHUX HapoJioB. Tak OH
COYMHWJI KIOM, MO MOTHBaM PYCCKOW HapogHou mnecHu «KamapuHckoit»,
CHEIUaIbHO JUIsi OAHOTO TOoCTA. Kol o4eHb BeCeNbli, MEJIOAUYHBIA B OBICTPO
BOCIIpUHUMAaEMbIi. Bech Kioif OyATO OMUCHIBAET HPAB U TEMIIEPAMEHT PYCCKOTO
Hapoaay.
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Hame oOpamenue k krosim sxkaHpa Opteke (3.3.1 «Opteke» aTThl OWBIH
KYHJepl) TakkKe CBSA3aHO C MMEIOUMMUCA B HMX MY3bIKaJbHOM  SI3bIKE
IOMOPUCTUYECKUMHU DJIEMEHTaMHU, B YACTHOCTH PUTMHYECKHE OCOOCHHOCTH
(XpoMoli pUTM), ABUKEHUE WUIPYLIEK HAIpaBJICHHBI HA TO, YTOOBI pa3BECEIUCh
JIeTe, BbI3BaTh 3PUTEJIBCKUNA BOCTOPr MPUBHJIEC JBIKYIICHCS B PUTM KIOA
urpymku. JKanp Opteke — 3To TeaTp KyKOJ, KOTOPbIA ObLI CBSI3aH C KeJaHUEM
paccMemuTh NyOJuKy, TJe HUCIOJIb30BAJICS TaHEl, H300pa)aroluii 4elioBeKa,
KUBOTHOTO. POJTb My3BIKH B 3TOM CHHKPETUYECKOM HCKYCCTBE BelHKa. B omope
Ha COOpaHHBIM MaTepual, MOXKHO OTMETHTbh, YTO BCE JIEUCTBUE KYKOJ BO MHOT'OM
3aBUCAT OT MY3BIKH, PUTMa W TPUIIOJHSITOTO XapakTepa Kios. 3pUTeNH KaHpa
OpTeKe — JETCKOTO0 KYyKOJIBHOTO TeaTpa, OBITOBABILIErO Yy Ka3axCKOTO W JIPYTHX
TIOPKCKHX, CIABSHCKUX HApOJIOB Wrpajl OOJBIIYyI0 BOCHUTATENbHYIO pOJIb,
npuBHBas JIIOOOBb U OEPEKHOE OTHOIIEHUE B IPUPOJIE.

Kanmeikue xe kxtou (3.3.2 KanmakteiH Ou-kyiiaepi (OysiH Ouiepi)),
KOTOpPBIE UCIIONB3YIOTCS KaK aKKOMIIOHEMEHT K TaHIlaM, HECOMHEHHO OTHOCATCS K
KOMHUYECKOMY KaHpy. Mexay KazaxaMu U KaJMbIKaMH ObLJIM HE TOJIbKO BOMHBI U
CpaXXEeHMs, HO TaKKE€ W COCTA3aHMs WCIIOJIHUTENEH, Onarogaps KOTOPBIM
NOSIBWJINCh HA CBET YHUKAJIbHbIE KOMMYECKHE TBOPEHUS, HCIIOJIHEHHBIE
KOMUYECKUM MOJTEKCTOM, UIYTKOM. B 3akitounTenbHOM paszzaene auccepTaluu
IOPEICTaBWIM TPUMEPH KAJIMBILKUX KIOEB, PACIpPOCTPAHEHHBIX B Ka3aXCKOH
CTENH, JAHO OMHCAHHE OCOOEHHOTO M OOIIEro JaHHOW TPYMIBI KIOEB AJS ABYX
HaponoB. Kanmeikne Krou BcTpedaromuecs B permonax JKersicy u Ha BocTtoke
KazaxcTane, HO Take U B penepTyape 3anaJHblX KIOHIIH, TPeOYIOT TaTbHEUIIEro
0oJee TIIATENIBHOTO HAYYHOTO U3ydeHus. B auccepramuy Mbl 0OpaTUIINCh JTUIIH K
KOMHUYECKUM KaJIMBIIIKO-Ka3aXCKUM KIOSIM.

B 3akiroueHMH IUCCEPTAIMOHHOTO WCCICIOBAHMS H3JI0KEHBI OCHOBHBIC
UTOTH, a TAaKXKe JajJbHeHIIre NepCeKTUBbl U3YUYEHUS TPOOIIEMBI.
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ANNOTATION
of the thesis for a degree of Doctor of Philosophy (PhD) on the topic «A
culture of laughter in Kazakh dombra tradition» by Ph.D. student of Kazakh
national conservatory after Kurmangazy, Jamenkeev Erjan Erbolatuly

Relevance of research. Humor has been an integral part of the life of Kazakh
nation since ancient times. It is specifically used in folk literature, fairy-tales,
legends, stories, epos, songs and kuis. If we go deep into the history, we can find
humor in the culture of all Turkic peoples, including Yakut, Khakas, Bashkir,
Tatarian, Kyrgyz, Uzbek, Turkmen and Mongolian people. It is especially present
in aitys contests between the maiden and dzhigit performed in the parties held
among the youth, in dances and big contests between the artists. We can also find
great plenty of humor in Kazakh traditional kuis. Thus, introducing the modern
dombra players with an extant, huge legacy of kui players, discovering its ethical-
aesthetic content and explaining it to younger generation is going to be a big issue.

According to the scientific researches of the scientists like V. Propp [27], E.
Tursynov [28] on the models of interpersonal relationship since the origin of a
human being to clannish and tribal level, the primitive man’s struggles for life
resulted in the emergence of the folk, traditional competitive types of
entertainment. The researches also demonstrated that the formation of the tradition
of competitions, aitys, artistic contests in Turkic peoples’ culture is closely
associated with human evolution. What kind of properties did the rivalry, an
inherent element of human nature, bring to the present time, especially during the
transition to the sphere of professional art? It is still a big question to be discussed.
One thing we know for sure is that competitions in culture, sport, household
between people are still popular among the spectators, listeners and viewers.

Instrumental contests have been popular among Kazakh kui players since the
ancient times. Well-known kui players could demonstrate beautiful kuis during the
confrontation. Not only the reputation of a man, but also the reputation of a clan or
a place where the kui player is from was also subject to criticism during the kui
competitions. There are lots of examples of this type of kui competitions in history,
including the competitions between Kazakh and Turkmen, Kazakh and Kyrgyz,
Kazakh and Kalmyk kui players. There are also many kuis that were created in
connection with these events. Magical melodies and annalistic legends that were
created during the kui contests between Dauletkerei, Oskenbai with Turkmen kui
players are a heritage for younger generation [18].

Kui contests bring to life not only beautiful, melodious kuis, but also
wonderful legends telling how these were created. These legends are distinguished
by authenticity, intensity of the events. In particular, the skills and agility of a
strong kui player who came up with unexpected, original melody during aitys
would become the main topic of the legends associated with kui contests. People
were fair judges and gave honors to winners [18].

We can justifiably say that the peculiarity of jocose kuis in dombra tradition is
that the mastership of performance of jocose kuis constitute a national value. The
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performer’s right hand and left hand movements when playing dombra, methods of
putting fingers and playing the instrument, the structure of an instrument and the
issues of tying frets, acting technique and eloguence in telling the kui legend are to
be studied to demonstrate the importance of jocose kuis, to help these kuis find its
rightful place on stage. There is a certain dynamics of kui contest. First, in order to
introduce themselves and to get inspiration, the opponent kui players tell where
they are from or what performance style they represent, then they pass to the main
performance part. The performance part is considered the main part of kui contest.
The culmination of this part is the time when opponents proceed to parody,
mockery, comedy, jokes, and tongue twister kuis. The result of studying the
importance of musical structure and semantic signs of the kuis in the humorous
part of kui contest will let substantiate the long hidden facet of Kazakh kui art,
which determines the relevance of the study. It is a place of a humor in Kazakh
kui art.

This type of art where not many people can succeed requires great
observation skills and a quick wit. Modern performers make it no secret that these
very skills hugely help them on a stage. The purpose is not to win or lose, but to
keep the fire of this art burning. If the number of performers increases, this art will
not die out. Humor and laughter always come together, therefore this aspect in kui
contest will not cease to surprise the audience.

The aim of research is to demonstrate national features by determining the
place of humor in dombra tradition, summarizing its artistic features and linking
with different nations’ word picture.

The object of research - joking through the help of music in Kazakh
traditional kui contests.

The subject of research - national signs of humor in dombra tradition.

Hypothesis of research. The research work encourages to achieve results in a
specific period of time, to determine the semantic signs of jocose kuis based on the
performance experience, and the originality of the topic gives us hope that the kui
lovers who will study this topic deeper are yet to appear. The research results form
a new performance direction in classification of Kazakh kui art, expand the genric
definitions, and allows to differently define some processes in kui art. It means
that the provided research is a testimony to the hypothesis about the presence
of specific national signs of Kazakh traditional kui art.

Goals of research work:

— To analyse the ancient ideas of Turkic and European peoples about laughter;
— To asses musicological, historical and ethnographic information on Kazakh
and Turkic peoples’ jokes through the help of music;
— To analyse types of jocose kui legends and peculiarities of narrating the
legend;

— To describe the system of artistic tools of humor in dombra tradition;
To describe the system of semantic and artistic methods of national signs of
musical humor in dombra tradition.
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— To point out the common properties of dombra kuis and other types of art
(dance, song, theatre, aitys) associated with humor.

Methodological principles of research. The research is based on
comparative-theoretical, historical-typological and integral analysis. Based on the
works of musicologists from Kazakhstan and other Turkic countries and humorous
instrumental works in the repertoire of modern performers, we have determined the
differences between the performance methods and the structure of Kazakh and
other Turkic peoples’ jocose kuis. A special kui event dedicated to jocose kuis will
be organized, the people’s reaction and opinion about the humor in instrumental
music will be recorded, and observed. The work aims to put Kazakh kui art based
on humor and historical assessments, archive, and audiotapes about it’s aspects of
performance tradition that are preserved in Kazakhstan, but not in use and not
investigated, into scientific research.

Level of investigation of research topic. The ideas and conclusions about
the jocose kuis in the research works and hypothesis made in the articles of B.
Amanov [14], A. Seidimbek [18], P. Shegebaev [19], T. Asemkulov [22], B.
Jusipov [24], B. Muptekeev [23] and other great scientists determined the direction
of the study in this work. We find some difficulties that we faced during the
research quite logical, given the lack of investigation of this topic. However, the
results achieved during the research will let identify the plans of future research
works.

Materials of research work. As this topic was scientifically investigated for
the first time, we selected the jocose kuis specified in kui books (A. Janbyrshin
[29], B. Yskakov [30], A. Toktagan [31], J. Juzbaev [32], D. Bekenov [33], K.
Saijanov [25], E. Nurymbetov [26], etc.) that were published in Kazakhstan. In the
next stage, the legends and performance methods found in folklore laboratory of
Kazakh National Conservatory after Kurmangazy [34] and the archive of kui
researchers [35] helped develop the topic on the research of jocose kuis.

Scientific novelty of the research. For the first time:

— the genre groups (tongue-twister, badik, kalmak-kumyk kuis) called “badik”,
“arsyz”, “eser” that demonstrate national features of humor in Kazakh kui art
became the object of research;
— the artistic methods of humor in dombra tradition were analyzed as an integral
artistic phenomenon in musical art;
— the ways of tuning the dombra and methods of performing musical humor were
described;
— the definitions of jocose kuis’ original concepts were given;

— the jocose kuis’ place as an integral artistic phenomenon in culture was

determined.
Main concepts to defend:

5. Humor originates from the myths that go back to The Upper Paleolithic
period and moralistic household fairy tales and social satire that originated in the
end of Neolithic stage and beginning of Iron Age;
6.  Turkic peoples’ main signs associated with humoristic culture:
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— aughter is believed to have a huge therapeutic effect;

— it is associated with a good fortune due to the origin of forced, artificial laughter
in tradition;

—a laughter is associated with fertility;

— in mythological consciousness of Turkic people, a laughter is usually associated
with lower images of the elements of physical body;

—a laughter is peculiar to family ceremonies;

— humor is related to the art of dance.

7. Interrelation between kui and legend according to A.Mukhambetova: among
the semantic relations of kui in a legend, legend-kui, legend in a kui and kui and
legend, three of the four groups: kui in a legend, legend in a kui, kui and legend
groups are found in jocose kuis and kuis with elements of humor. In a legend,
legend and kui groups of folk and professional (XIX-XX ¥.) jocose kuis, kui
performs a primary function, and a story performs only an introductory function.
Legend and kui groups of jocose kuis do not have integrated narrative-
compositional connection. In the unity of a word and music, kui performs the main
function, drawing the listener’s attention to a kui, rather than to a legend,;

8. The semantics of jocose kuis are characterized by stable (stereotype)
repetitions. The following was determined as a result of a mass analysis of the
kuis of Zhetisu, Altai, Karatau, Syr, Mangystau, Bokei, Aktobe, Arka and other kui
performance schools:

— Fast repetition of many notes through a slur, sequence, dotted rhythm,
methods of holding down the string, chromatic pace, sudden emergence of a
second, playing glissando several times sliding over the strings, modification
through a repetition of each segment several times and a presence of one tune that
links all the segments together;

— Movements of the hands while playing the kui and playing a kui holding
down the string, hooking it up, gliding over strings, and other methods of playing
distorting the logical form of a kui draw attention to the metamessage of a kui;

— In jocose kuis, the methods of hand movements include: jerking up, cutting
movement, waving the right hand and picking the strings along the fret, hooking up
the string, hooking up the string with a left hand, dragging, wrapping and using the
art of acting, pointing, swinging, giving a hint using parts of the body;

— Playing a kui using parts of the body or additional tools (penknife, razor),
using dombra as a percussion instrument, cutting the frets with a penknife and
playing a fretless dombra, and mainly, playing the instrument with additional frets
moved or with the frets tied on a saga part of the neck;

— The content and the form of the kuis created based on the parody elements of
the previous versions of «Orteke» dance and «Kalmak» dance were determined for
the first time: short rhythms repeat several times, the structure of these kuis created
to accompany the dance is not complex, and they are played in a pentatonic
system.
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Critical evaluation of the research work. The research work is
systematically controlled and analyzed by musicologists and special council
members of Kazakh National Conservatory after Kurmangazy. We held a scientific
lecture-kui evening called «O3in kyitiep mepyi» (Procession of jocose kuis) with
an incentive of a scientific center on December 6, 2017 in order to present the topic
to the people and it won people’s support. Besides, we held a workshop within the
frames of 200" anniversary of Warsaw university during the scientific lesson
which was held in Warsaw university, Poland. The master’s students of this
university and other Warsaw universities took part in the workshop. In 2017, |
delivered a speech in II International scientific-practical conference «Great Silk
Way — Threads of the Past and Future Perspectives» on the report «Legends of
jocose kuis». In 2016-2017, we gave two lecture-concerts in Beijing Conservatory
of China. Large-scale master classes were organized with mass media
representatives on Kazakh national musical instruments and the art of contest. In
June 11, 2018, the topic «Culture of laughter in Kazakh dombra tradition» and its
main aspects were thoroughly analyzed in an expanded meeting of dombra
department of Kazakh National Conservatory after Kurmangazy and was approved
for defense.

The following articles were written on the topic of the research work:

1. «Jocose kuis in Kazakh dombra tradition and methods of performing these
kuisy, International conference dedicated to 70" anniversary of Folk music faculty
of Kazakh National Conservatory after Kurmangazy, 2015.

2. «Jocose kuis of Kazakh dombra tradition», INTERNATIONAL JOURNAL
OF ENVIRONMENTAL AND SCIENCE EDUCATION, 2016.

3.  «Semantics of comic kuys in the Kazakh dombra
tradition and their performances» 3rd International conference on Eurasian
scientific development. Proceedings of the Conference (March 02, 2018). Premier
Publishing s.r.o. Vienna. 2018. P.86.

4. «Tongue twister kuisy», International popular science journal «Science and
life of Kazakhstany, Ne2/3 (57) 2018

5. «Ethics of the legends of comic kuys in Kazakh dombra traditiony», Kazakh
national university after Al-Farabi, «Khabarshy» Ne2 (170)

6. «Signs of humor in Kalmyk kuis», International popular science journal
«Science and life of Kazakhstany, Ne3(58) 2018.

7. «The legends of jocose kuis in Kazakh dombra traditiony», International
scientific-practical conference «Topical issues of modern musical Turkology».
Almaty, May 28-30, 2018.

Theoretical and practical significance of the research and expected
results.

The research results can significantly supplement the content of the subjects
like «History of Kazakh music», «Ethnosolfeggio», «History of performance art.
Conclusions of research will let use song and kui contests in cultural projects in
order to advocate traditional musical humor. Systemic inclusion of jocose kuis into
educational process and performing them on stages can help significantly increase
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the number of young kui lovers and performers in modern art world. In the sphere
of kui investigation, a category of scientifically grounded kuis called «Jocose kuis»
came into use and it is largely due to this research work. The result of research
work lets revitalise the art of kui contest just like aitys art by modernizing the art of
contest and by adding jocose kuis into kui contests or special kui projects.

The structure of research work. The research work consists of an
introduction, three parts and a conclusion part. The last additional part provides
sheet music of original Kazakh jocose kuis, definitions of terms, legends of kuis.

Appendixes, sheet music of the materials used during the investigation and
newly found materials are provided in the end of the research work.

Part I «A laughter in cultural ethno-artistic and existential system of Kazakh
nation» of the work thoroughly studies Kazakh erotic folklore as an original
heritage of people and points out the importance of studying this part of folklore.

Jocose kuis that can serve as a source of data about different sides of ethnic
nature, primarily represent an inexhaustible legacy of folk manners. Scientific
analysis of jocose kui as a national legacy will reveal its property as an artistic-
linguistic system, its historical significance, and will demonstrate the sides of
ethnic reality. Considering the humoristic culture in the research of this sphere will
certainly expand the range of scientific objects. The main aim of this part is an
extensive cultural analysis of humor in Kazakh society, humor and its connection
with culture in Turkic and European traditions.

In general, the records made by travelers can serve as a proof of early
development of our ancestors’ culture of humor. One of these travelers, Priscus of
Panium wrote about the laughingstocks in Hun tribal union: «When evening fell
torches were lit, and two barbarians coming forward in front of Attila sang songs
they had composed, celebrating his victories and deeds of valour in war. And of
the guests, as they looked at the singers, some were pleased with the verses, others
reminded of wars were excited in their souls, while yet others, whose bodies were
feeble with age and their spirits compelled to rest, shed tears. After the songs a
Scythian, whose mind was deranged, appeared, and by uttering outlandish and
senseless words forced the company to laugh»

Summarizing the main conclusions of this part, we drew out the following:

7. Humor in each culture has own national signs peculiar only to this culture.
According to an ancient philosophy of world nations, at the bottom of every
phenomena, there is a fight of contradictory forces. Some of them are positive, and
the others are negative, absurd. Therefore, the properties typical of natural
processes — the contests describing the origin of the world in religious celebrations
were spread among the Greeks, ancient Indians, Aryans, and then among the
Europeans in the Middle Ages;

8. In the Middle Ages, in Western European life, comic actions originated from
carnivalesque celebrations that included many cheerful ceremonies. We can see
that the culture of Western Europe has totally different two sides - modest,
dignified, official ecclesiastic, feudal-governmental, ceremonial on the one hand,
and informal on the other hand. Different forms and views of the culture of
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laughter of the masses in the street that belongs to informal second world and
relates to two worlds in different degrees - carnivalesque celebrations on the
squares, cheerful ceremonies, jesters and fools, giants, dwarfs and ugly people,
travelling minstrels, different parodic literature, and other heroes — acquired one
style and became the components of whole national humor and carnival culture;
9.  The main meaning of the parody of ancient Russian people — disorder of
ordinary signs, which leads to a nonsense, and creates a disorderly, incoherent,
absurd world. Creation of an anticultural world was one of the main purposes of
parody. Durak (fool) in Russian culture was a person who could clearly see the
reality and say it straightforwardly;
10. Based on the scientist E.Tursynov’s development stages of fairy tales, we
could determine the development stages of Turkic-Kazakh mythic consciousness.
In the first stage of development, the main heroes of a myth in trickery tradition
based on dualistic myth were associated with twin ancestors who founded the
phratry. In the second stage of development the myth of twins in household
fairytale changes to the cycle of stories about Aldar kose and devils. The fairy tales
with comic heroes in Middle Ages originated from moralistic household fairytales
of the end of Neolithic period and household comic and moralistic fairytales of
Bronze Age. In dualistic myths, brothers ruling opponent phratries became
antagonists, i.e. if one of them was smart, quick witted and nimble, the other was
clumsy and silly. Thus, heroic and comic properties of twin brothers were clearly
demonstrated;
11. The holiday of Nauryz, the moment of a year when day and night are of
equal length, was seen as a power of God by ancient Sahara inhabitants, and was
the reason of an emergence of idea about the equality of people. On this day,
people organized fights between a man and a woman, sport competitions, jokes
and badik aitys full of erotic innuendo, contests with riddle kuis and tongue twister
kuis full of guileful hints;
12.  This part specifies the main signs of Turkic peoples associated with the
culture of laughter:
— laughter is believed to have a huge therapeutic effect;
— it is associated with a good fortune due to the origin of forced, artificial laughter
in tradition;
— connection of a laughter with fertility was a universal sign of life in mythological
tradition. Laughing while harvesting increases the land productivity, and magical
laughter is a tool used to increase productivity;
— in mythological consciousness of Turkic people, a laughter is usually associated
with lower images of the elements of physical body;
— a laughter is peculiar to family ceremonies. Laughter is a magical tool used for
creating life.

7. This part considers the linguistic tools of comedy. They are parody,
hyperbole, alogism, cock-and-bull stories and pun.

In Part IT «Typology of a number of jocose kuis in dombra tradition», in order

to systematically analyze the legends of the kuis with elements of humor and the
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peculiarities of performing these kuis during the research, we divided the kuis with
elements of humor depending on their legends, topic, structure, musical text and
artistic performance into two groups called jocose kuis and multi-motif kuis with
a complex structure and elements of humor. The main aim of jocose kuis is to
cheer up the listener, put a smile on their face, and surprise them with the
mastership of performance. Humorous multi-motif kuis have quite different
properties, because they are the kuis that have the elements of humor among the
kuis that depict different musical images. These kuis are not only aimed to cheer
up the listener, but also to make them think. They also have sad and heroic
moments. Tattimbet’s «Bes tore», Sugir’s «Ilme», «Bes jorga» and other kuis fall
into the group of multi-motif kuis. Jocose kuis are divided into three groups
depending on the method of performance: 1) decent jocose kuis; 2) innuendo-laden
jocose kuis; 3) boorish kuis (badik, arsyz, doreki, eser); The research work
provides examples and analysis of Kazakh national folk kuis that fall into either of
the groups, and the kuis of the modern kui players and composers and those who
lived in XIX-XX centuries. We pointed out that signs of humor can be noticed in
multi-characteristic kuis and provided examples of that. Even though a kui is not
totally cheerful and bright, we justifiably considered them as the objects of our
research if they had elements of humor. It should also be noted that in the furture,
Kazakh national multi-characteristic kuis will be widely investigated. Moreover,
the art of ‘orcanyvinmnaw’ (tongue-twister) that is found in Kazakh folk literature, is
also applied in kuis. We have found out almost ten kuis bearing the name
orcayotimnaw’.  In this work, we provided definitions and analyzed the
performance methods of the kuis like «Shalys ore», Kazangap’s «Ysyrma» that are
similar to tongue-twister kuis and have common performance and stylistic
peculiarities. The importanne of this part is that it provides full definition of the
kuis that are based on humor.

In Part II, we determined that the main side of the kui lies in meaningfulness
and structure of their legends. The jocularity of the legends of jocose kuis that
constitute the objects of our research work depends on the performer’s (a person
telling the legend) eloguence. We relied on the four types of narrative-
compositional connection of kui and legend according to the scientist A.
Mukhambetova. They are: kui in a legend (kui within a legend, 4. Seidimbek);
legend-kui (kui that became a legend, 4.5); legend in a kui (kui with own legend,
A. S.); kui and legend (kui and legend, 4. S.); We determined through an analysis
to which of these four groups jocose kuis fall. In subsection 2.1, 2.1.1, 2.1.2, 2.1.3
of Part II we provided the results of research and analysis of the legends of Kazakh
national jocose kuis. Kui is a syncretic art, so we paid special attention to an
important role of kui legends in this part, as we wanted to prove that cheerful,
bright and allusive properties of jocose kuis in the first place depend on their
legends. Kazakh nation always paid attention to the meaning of words, as well as
to quick-wittedness in finding right words when delivering the legends of jocose
kuis. People always prepared themselves to listening to kui and its legend.
Therefore, we suggested three communicative groups: a person telling the kui
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legend - kui legend - listener. Kuis have a history of origin, and it was a duty of a
kui legend narrator to convey it to the listener in a beautiful and proper way. And
the listener, depending on his cultural sensitivity, evaluated the kui legend in his
own way or reacted to it. Therefore, we provided the analysis of different methods
of using words when delivering the kui legend. In order to be systematic, we
considered kui legends in three groups according to the classification of A.
Seidimbek. They are: 1) The legends of folk kuis 2) The legends of professional kui
players’ compositions 3) The legends of the kuis of modern kui players and
composers. We provided thorough analysis of the jocose kuis that fall into each of
the groups, and specified their humorous moments. We think that we proved the
importance of the legends in making a kui particularly humorous. This part shows
that Kazakh nation has many extant legends of jocose kuis and points out a high
level of eloquence and quick wit of the performers of those days. The analysis of
the legends of jocose kuis that bear the mentality of different regions of Kazakh
land made our research work more interesting. We based on different examples
when providing definitions to the terms and were able to carry out comparative
analysis. The tradition of humor has common sides and differences, which can be
noticed in the themes of the kuis. A thorough research of kui legends help
understand the following musical part. Therefore, we wanted to show that the signs
of humor in the musical language of jocose kuis are first of all present in the
legends of these Kuis, i.e. typical logical concepts in the story are distorted to make
the story funny.

Thus, concerning the narrative-compositional connection between kui and
legend, we determined that in three groups among the four (kui in a legend, legend
in a kui, legend and kui) there are the jocose kuis and kuis with elements of humor.
They include folk and author’s kuis (kuis of the modern composers and those who
lived in XIX-XX centuries). As legend-kui group includes mythological, fairy-tale,
folk kuis, jocose kuis and kuis with elements of humor with this plot are not
available for us due to historical reasons, and will be available in due time.
However, if we look at the volume of our collected materials and the speed of
collection, there is a hope that soon we will see the signs of humor in legend-kuis.

The legend of folk kuis specified above show the importance of the
performer’s quick wit in describing artistic competition between man and woman.
The use of right words can help make kui legends humoristic and make the
listeners laugh. The ability of kui players to communicate in the language of kuis
show the high level of their ability to understand humor and hints. Many Kazakh
folk kuis can testify to it.

XIX century is a golden age of the art of professional kui players, diversity
of kui topics and highest level of kui performance. While collecting materials
about jocose kuis, we realized that our materials mostly consist of the original
works of the kui players and composers who lived during this period of time.
However, we believe that in the future our materials will be supplemented by the
legends and performance methods of the jocose kuis which appeared before that
time.
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Part III «Semantic signs of jocose kuis in dombra tradition» describes
practical application of the results of our research work regarding jocose kuis and
their peculiar signs. While carrying out the analysis of musical and performance
methods of jocose kuis of all musical schools of Kazakh nation, we figured out
how to determine semantical signs of jocose kuis from musical text and visual
artistic peculiarities. Even when listening to a radio, a listener can identify the sign
of a humor from the musical language of jocose kuis — this is a property inherent in
Kazakh nation. We were also interested in the properties of kui. Therefore, we
determined the rhythm, features of strokes, various grace notes in jocose kuis, as
well as musical-rhythmic properties of those kuis. The signs of humor in a
performer’s play and acting art was considered individually. Methods of right hand
and left hand strokes, mnemonics, mimics, body movement, use of dombra as
different musical instruments, and other methods in the performance of jocose kuis
were analyzed and their semantic signs were determined.

If we break logically established rules, go beyond the bounds of culture and
prescribed order, we will stir different reactions of other people in one way or
other. It can be a laughter. If we pay attention to musical language of many kuis of
Kazakh dombra tradition, we can gain a lot of information from its topic. Most
Kazakh kuis are characterized by variability. It means that even if they have the
same name, their melodies vary (Tattimbet’s «Saryzhailau», «Bes torey, folk kui
«El airylgan», Kurmangazy’s «Toremuraty, etc.). Though musical language gives
various information on each version of a kui, it aims to convey the main idea.
However, dramatic effect in a kui can sometimes lift people’s spirit, make them
lost in a revery, sometimes it can cheer them up and make them laugh, and at other
times it can make people yearn. Not to mention the visual sides of the kui player’s
quick wit, including different movements of kui performer’s hand while playing,
his acting skills and other techniques, there are plenty of audial humoristic sides in
the kui player’s musical language. This raises the question: What are the semantic
signs of humor in the musical language of Kazakh dombra kuis? Part III can be
regarded as a result of the practical analysis.

From the records of researchers we noticed that in the kuis with humorous
topic, as in Kalmyk, «Orteke» kuis, the main peculiarity is the repetition of some
techniques in a kui melody or its chorus. The semantics of almost all jocose kuis
given in this part are based on repetition of stable stereotypes. They consist of
the following techniques:

Fast performance and frequent repetition of two or more notes in dombra
through a slur or performance in a sequence are undoubtedly the signs of jocose
kuis. Dotted rhythm in a kui, including adding different tempo to the strokes,
methods of holding down the strings with the inside and outside of the right hand
are widely used in dedication kuis to imitate a person’s gait, the gallop and limps
of animals, and people’s clumsy movements. In its turn, it is widely used in jocose
kuis.

We also know that chromatic paces in a kui are the signs of humor. Second
(dissonance) interval in some heroic Kazakh dombra kuis (Maxamber «Kayra
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nrankaH», «OkiHim», T.0.) means aggravation and struggle, and sometimes its
sudden emergence during the kui shows the sign of a humor.

We can take Esbai’s kui «Bogelek» as an example:

Playing glissando several times sliding over the strings is also the sign of a
humor. To demonstrate it, we analyzed the folk kui «Bulgun susar.

One more property of jocose kuis that we should mention is their
compositional structure. Jocose kuis are small musical compositions in volume.
The kui’s main segments (bas, orta, saga) are small and by repeating each segment
several times the kui performer modifies the kui. During the contest the kui
contains one part that connects all parts, and with each repetition, this part is
technically changed depending on the capability of the kui player.

In section 3.1 we tried to thoroughly analyze and demonstrate the musical
signs in the specified sheet music based on the kui players and composers’
performance recorded to cassettes and videotapes and our own experience. As we
see, to understand the content of the humorous topic, first of all we should rely on
its main musical language. Here we mean the ability to see the signs of humor in
breaking the logical form of kui by playing dombra without any methods of
placing the hand, by playing holding down the string, sliding over the strings based
on the strokes with right hand and repetitions. We also can point out the methods
of playing dombra with right and left hands as an important part of a kui. They
include jerking up, cutting movement, waving the right hand and picking the
strings along the fret, hooking up the string, hooking up the string with a left hand,
dragging, wrapping and using the art of acting, pointing, swinging, giving a hint
using parts of the body, and other methods.

The wit demonstrated by kui players during their contest makes it possible to
gather the above methods into one group. The performance methods peculiar to
jocose kuis can also be distinguished and defined. We believe that the analysis part
fully covered Zhetisu, Altai, Karatau, Syr, Mangystau, Bokei, Aktobe (Kazangap),
Arka, and other kui performance schools.

When analyzing tongue-twister kuis and kuis similar to them, their common
and individual features of musical form were determined through their artistic-
musical language. If some kui players play the logical steps conversely from the
bottom upwards or back and forth (Kazangap’s «Jangyltpash», Myrza’s «Syr
jangyltpashy»), the others play visual tricks with listeners or viewers and create
illusions (Oskinbai’s «Jangyltpashy», folk kui «Jangyltpash-saikal»). The main aim
IS to entangle the kui so that no one can repeat it and to ask others to repeat it —
these are the features peculiar to jangyltpash (tongue twister) kuis.

We also wanted to point out the erotic innuendo in kuis. This type of kui
performance between a dzhigit and a maiden is not a novelty of this century. If we
can specify a culmination point of the development of Kazakh dombra
performance tradition, then we can consider that the kuis of this category have
already had a vast reach since that time. In the peak of development of
performance methods in instrumental art, not to mention other spheres of art,
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humor, jokes, innuendo certainly hold the same place with other kui performance
directions.

Making a kui look jocose through different hand movements is also a
widespread method. Especially the techniques used during the contests are mostly
used to show the level of his mastership to his opponent or to win the contest. In
the part of a kui where certain rhythms and strokes are repeated several times, the
performer uses different hand movements to surprise the listener and to cheer him
up.

Playing a kui with parts of the body or additional tools is also an art.
Certainly, it is an art based on humor. In most of the Kazakh kui performance
regions there were cases when kui player won the contest due to his ability to play
dombra with his toes. For example, in Ahmet Zhubanov’s work called «Qasyrlar
pernesi» we can see that in numerous contests with maidens, Tattimbet used this
very technique. Alshekey’s contest with a maiden held along Syr Darya river had
the same elements [26]. There is even Tattimbet’s kui called «Okshe kuiy» (Heel
kui) that implies the technique of playing with heels [30]. Playing dombra with a
razor being cautious not to cut the strings is also a specific contest art that was
spread on Kazakh steppes.

Kazakh nation pays much attention to words. In a musical language of a kui,
Kazakh nation always seeks for a meaning. When a kui performer plays a kui in
front of an audience, his eyes, appearance, face, eyebrows, hair, even the body
speak for his emotions. Therefore, when playing jocose kuis, these parts of body
can be used with an acting technique. For example, when the well-known singer
Shashubai sang a song, he used to make the audience laugh by pulling the skin of
his face higher in the beginning of a song and making them drop in its place after a
while.

Using dombra as additional musical instrument is also a common method
used by Kazakh kui players. Aside from dombra, ancient kobyz instrument can
perform the function of three musical instruments. They are: bow, noisy and
percussion instruments. So, kobyz can be used as a bow instrument; when shaking
kobyz, it’s small metal parts produce the sound of asatayak; it can also be used as a
percussion instrument by hitting its leather cover; Thus, from the art of Kazakh kui
players and composers we see that dombra can also be used as a percussion
instrument. For example, Tattimbet’s kui «Aidos», N. Tilendiev’s «Balamishkay,
Oskinbai’s «Jangyltpash» are performed hitting the surface and the body of
dombra, using it as a percussion instrument.

Kui contest art is closely connected with parodic art, because during the
contest the opponents copy each other’s kui, method of playing kui, strokes, each
other’s sitting manners, which represent the signs of parody. The abovementioned
article of Talasbek Asemkulov («If dombra could speak») provides the following
information: After a kui contest of well-known kui players, the youth of the village
gathered together with their dombra instruments and started having fun imitating
those kui players’ movements and manners.
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In addition, we touched upon the issues of moving frets and tying frets in kui
performance tradition. Performers in the past used to make their own instruments
and tied frets on them. T. Asemkulova made a research and came out with a
concept of «groundless fret» regarding this aspect. We know that dombra has
movable frets. This part of research gives detailed description of the origin of
groundless frets or other crooked sound frets on dombra used to make the listeners
laugh during the contest by moving the frets or even playing dombra without frets
(contest between Toka and a Kyrgyz player).

During the research, we also paid attention to “Orkete” puppet art and
Kalmyk kuis in dombra tradition, as they are also associated with humor. Both
Orteke and Kalmyk dance of joints are accompanied by dombra. In «Ortekey» art
and the legends of «Kalmyk dances and kuis» we can see the signs of humor.
Performing a kui in front of the audience with the purpose of parody, mockery
means that its legend is also humorous.

The melodies of other nations in Kazakh dombra kuis are a result of
different political, trade or artistic communications with neighboring countries. We
can hear Kyrgyz, Turkmen, Russian, Kalmyk, Kumyk, Uzbek, Mongol national
melodoes and melodies of other nations in Kazakh dombra kuis. We can provide a
simple example told by B. Jusipov: «A well-known kui player Myrza
Toktabulatuly’s descendant and successor Jaldybai Kazaly had his own restaurant
in a city. He was a very skillful kui player and played different folk melodies with
dombra in order to please his clients consisting of different nationalities. During
one of the evenings he played this kui based on a Russian well-known folk music
«Kamarinskaya». The kui was very melodious and was well received. The nature
of the kui reveals the Russian nation’s spirit and temper».

Rhythmic features and movements of the puppets in Orteke kuis are
especially interesting for children, and the object of our research here was the signs
of humor in musical language of Orteke kuis. Orteke was a kind of a puppet theatre
aimed at cheering up the audience, make them laugh, mock, and imitate people and
animals through parodic dance. While making people laugh, this art was aimed at
making them think. We should not forget about the influence of music as well, and
relying on the collected materials, we see that musical structure was mostly based
on cheerful music with a dance rhythm. The audience of Orteke are mostly
children. Recently, Kazakh, other Turkic and Slavic peoples started using Orteke
as a tool for education of children. As for Kalmyk kuis, they also accompany dance
and in these kuis we can find elements of humor if to consider why, when and how
these kuis are performed. The battles, as well as the artistic contests between
Kazakh and Kalmyk people caused the creation of jocose kuis with innuendo, cruel
at times. We provided the examples of these kuis in the last sections, and paid
attention to different and similar points of Kazakh and Kalmyk kuis and features of
Kalmyk kuis on Kazakh land, as we can find Kalmyk kuis in the repertoire of the
kui players not only from Zhetisu and Eastern Kazakhstan, but also from the
Western Kazakhstan. Therefore, we note that Kalmyk kuis need to be largely
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investigated in the future. For our part, we tried to point out the signs of humor in
Kalmyk kuis.

For Kazakh nation, XX century was a Golden Age of revitalization of a kui
art that takes its roots from Korkut, songs and epos, handicraft, national
workmanship, games, and instruments. We certainly paid a high price for that — the
repression and dark periods that we went through devoured many outstanding
people. Abay wrote: “Green summer comes after a white, snowy winter”. Now we
have our independence and a path open to accomplish our ancestors’ dreams.

An art that accompanied Kazakh nation through centuries is an art of kui.
Therefore, we cannot imagine Kazakh nation without a kui. A wide steppe is a land
flushed with kuis. Kui is a food for foul, as well as an attester and narrator of
different events. A great legacy of Abyl, Kurmangazy, Dauletkerey, Tattimbet,
Kozheke, Baijigit, Sugir, Kazangap, and other great sages testify to it. The
compositions that were performed during the contests of different performers from
different regions and during bright historical events are still passed on by word of
mouth. Kazakh humorous stories, jokes, games are demonstrated during these big
meetings, celebrations. Our nation used humor in everyday life, and even in its
kuis. Humor is more valuable than fandangle - Kazakh figurative, meaningful
humor is manifested in kui art. Jocose contests held among well-known Kazakh
kui players, jocose-dedication kuis created in simple everyday life or related to
certain individual served as an incentive for this research.

REFERENCE

1. Propp. V. Y. Problemy komizma | smeha. Ritualnyi smeh v folklore (po
povodu skazki o Nesmeyane). — M.: Labirint, 1999. — P. 110-113.

2. Tursynov E. Kazak auyz adebietin jasaushylardyn baiyrgy okilderi. — Alma-
Ata: Qylym, 1976. — p. 200.

3. Seidimbek A. Kazaktyn kui oneri. Monograph. — Astana, 2002. — P. 92-224.

4. Dindorf Historici Graeci minors, Vol. 2, Leipzig, 1871. — P. 275-362

5. Amanov B.J., Mukhambetova A.l. Kazakhskaya traditsionnaya muzika 1 XX
vek. — Almaty: Dyke press, 2002. — P. 126-127.

6. Asemkulov T. «Dombyraga til bitse» // Julduz. — 1989. — Ne5.

7. Abisheva B. M. Kazakhskaya dombra 1 tipologicheski rodstvennye
muzykalnye instrument narodov Evraziya. — Almaty. 2014. — P. 120-125.

8. Esenuly A., Eleusizkyzy G. Kui — kasterli auez. — Almaty: Olke, 1998. — P.
139-164.

52



