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dakynbreTi «My3bIKaTaHy XKoHE KOMITO3ULIMA» KadeApachIHbIH JIOICHTI.

Kucenesa Oubra UropeBHa — eoHepTaHy JIOKTOPbI, OHEp kKOHE FbUIBIM
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Kopray 2022 xbuae1 «30» Haypsiaa carat: 14.00-me 050000, Kazakcran
PecniyOnmukacel, Anmatbel, AObLIali-xaH JaHFbUTBI, 86 MEKEH)Kaiibl OOMBIHINA
Kypmanra3er ar. Kazak yiurteik koHcepBaTtopusickl  «6D042300 — Apt-
MEHE/UKMEHT» MaMaHJbIFbl OoibiHIIA (uinocopus aokrtopel (PhD), mpoduib
JIOKTOPBI JOPEXKECIH aly YIIH JUccepTaiusi Kopray OolibiHIIa J[uccepTanusibiK
KEHECTIH OTBIPBICHIHA OO0JIa IbI.

Huccepraumsimen Kypmanrasel ar. Kazak YITTBIK KOHCEpPBATOPHUACHI
KitanxanacbiHblH FpUTbIMU 3a7IbIHIA TaHBICYFa OOJIAbI.

JK FBIIBIMM XaTIIBICHI,

«Kypmanrassl areiHarbl Kazak yinTTeIK KOHCEpBaTopusacs» PMM

Bokan, nupuskepiey KoHe MYy3bIKAJIbIK

o11iM Oepy (hakynbTeTiHIH IeKaHbI,

MYy3bIKaTaHy KOHE KOMITO3UIIUS

Ka(eapacbIHbIH KaybIMIACTRIPBUIFaH Ipodeccopsl,

OHEPTaHY FhUIBIMIAPBIHBIH KaHIU1aThl A.Hycynosa




«6D042300 — ApT-MeHeIzKMeHT» MaMaH/IbIFbl 0O bIHIIA
¢punocodus nokropsl (PhD) nape:kecin any ymin naiipinganran
OcnanoBa Aiirepum MapaToBHaHbIH «/lacTypJii Ka3ak My3bIKaChbIH
alipbIKIIA apT-HAPBIFBI peTiHAe 0acKapy: capantaMa skdHe JaMy 0oJIalIaFbD»
aTThl JOKTOPJIBIK JUCCEPTAIUSI MITiHiHe
AHIATIIA

Kazakcran PecmyOnmukachl TOyeNCi3[iK allbIll, €reMeH MEMJIEKET PEeTIHIE
KaJIBINTACKaH COTTEH Oacrar, KOoFamaa YITTHIK MOJCHUET TMeH JIoCTYpJi
MY3bIKAJIBIK OHEPHl JKaHFBIPTYFa JCTECH KBI3BIFYIIBUIBIK enayip ecti. Jloctypii
OHEp YITTHIK OIpEereisyiik rnmeH YITTHIK MYJIENep/l caKkTayaa YJIKeH poell aTKapabl.
JlocTypai My3blKa MEH KpEaTHBTI WHAYCTPHUSHBIH JaMybIH KaMTamachi3 €Ty
3epTTEyIIUIEp, apT-MEHEKEepIep, MEMIICKETTIK HHCTUTYIUSIap YIIIH OachiM
OarpITTarbl MiHJETTEpAIH OipiHe aifHamyma. COHBIMEH KaTap, IHUCCEPTAIUSIIBIK
3epTTEy TaKbIPHIOBIHBIH ©3CKTLIIr JOCTYpJii My3bIKa MOJEHHUETI cajachiHIa
MEHEJKEPIIEPIiH MaMaHJaHybIHBIH OoyiMaybiHa OainaHbicThl. HoTmkecinme
JIOCTYPIIl MOJICHUETTI CaKTay >KOHE JaMBITY, JKaHa CErMEHTTEp/ll KaJbITaCThIPY,
JOCTYpJi My3blKa cajachblHAa KOFaM OKUIACPIHIH TallFaMbl MEH CYPaHBICHIH
aHBIKTAay OOMBIHIIIA 3EPTTEYJIEP KOK.

Kasipri yakpITTa Ka3aKTbhIH JOCTYPJIl MY3bIKaJIbIK MOJEHUETI kaHa (opmara,
YKaHpJap MEH TYPMBIC TypiepiHe ue Oombin keneni. Ockl OarbITTapa 1K1 KOHE
XaNbIKAPaJIblK apT-HAPBIFbl YIIIH YJKEH oJieyeTKe W€ MEMJIEKET IIIHAE e,
IIETEI/IE A€ YIAKEH KbI3BIFYIIBUTBIK TYABIPATBIH Oiperei YyKpIMIAp maiaa OoJIIbI.

Atanradn QakrTopyap JI9CTYpJii My3blka HapBIFBIH Oackapy, J9CTypil
MY3bIKaHbl YCBIHATBHIH J>KOHE MEMJIEKETTIK €MEeC MY3BIKaIbIK YXKbIMIAp MEH
COJIUCTEP CEKTOPBIH KAMTHUTBIH apT-HAPBIKTHIH OAPIIBIK KATHICYIIBUIAPHI OOMBIHIIA
aKIapaTThl XKYHeNey calnachlHIarbl 3epTTEYJIEePAIH KaKETTUTITH HeT131eH/I1.

Kes-kenren HapbIKThI Oackapy — OyJ1 KeITereH 3epTreyiep MeH Oenemnii
capamniibuiapbl, KeKe OarbITTapiabl, (QyHKIMSIap MEH KypaiaapAbl KaMTUTBHIH
TOXKIpUOE MEH FhUIBIMUA OLTIMHIH YJIKEH oHEe Kol Kypamibl canackl. COHbIMEH
KaTap, €H OacThICBI-HAPBIKTHIH ©3iHEe TOH EPEKIIEIIriH, CUMaTTamMaiapblH KOHE
e3reuleIirin Tyciny eH 0acTthl Macesie 00JbIn TaObLIaAbl. OChl TUCCEPTALUSIIBIK
JKYMBICTBIH, asChIHAAQ JOCTYPJi Ka3aK MYy3bIKachl HAPBIFBIHBIH ©3TCIICIIr Hee,
KapTara TYCIpy JSCTYpJll My3bIKa HapbIFbIH Kanail OeliHenen 1 )koHe OHbIH OacKapy
TUIMAUTITIHE BIKMAJIBI KaHJal JereH MoceseNep/ll 3epTTey asChiHAa, aTajFaH
HaKTHl paKypcTapra 0aca Hazap ayaapblUIIb.

JluccepTanusuiblK 3epTTEYAIH MAaKCAThlI apT-HAPBIKTHIH aWPBIKIIA CEKTOPHI
pETiHAE JAOCTYPJI Ka3aK MY3bIKaChIH 0acKapy KaXETTUIITiH Oeiriyiey, OHbIH ©31He
TOH EpEeKIISTIKTePl MEH aMy OoJaIarbiH ailKbIHAQY OOJIBIT Ta0bLIA b,

Ochl MaKcaTKa JKeTy KaXETTUTIT KeJeci MiHaeTTepai menry 1l Ko3aeumi:

1. Kazipri 3amaHFbl apT-HAPBIKTHIH HET13T1 KaTErOpHUsIapbl MEH TYCIHIKTEPiH
aHBIKTAY;

2. ApT-HapbIK KYPbUIBIMBIHBIH HET13T1 MOJIENIJEPIH aHBIKTAY XKoHE )KYHeney;



3. KazakcTtanaplKk  KpeaTWBTI WHIYCTPUS  HAPBIFBIH  3E€PTTEYy  KOHE
KYPBUIBIM/IAY;

4. ApT-HapbIKTBIH aWpBIKIIA CTPATETHSIIBIK MAaHBI3IBI CEKTOPHI PETIHIE
Ka3aKThIH JOCTYPJIl MY3bIKACBIHBIH O1pereiiiirt MeH epeKIleiria aHbIKTay;

5. AKnmapatTel Tajujay >JKOHE JKMHAY apKbUIBI JOCTYPJdl Ka3aK My3bIKa
HAPBIFBIHBIH HET13T1 KaThICYIIbUIAPBIH AHBIKTAY;

6. JocTypni Ka3zak My3bIKaChl HapbIFbIHA KATBICYIIBUIAPJBIH  JIEPEKTEP
0a3achIH JKUHAY 5KOHE KYPbUIBIM/IAY;

7. ApT-HapbIKTBl OacKapyJblH HETI3r1 Kypajdbl pETIHAEC AJCTYpJl Kazak
MY3BIKachIH KapTorpadusiiayabl (aHrI1.Mapping) azipiey;

8. JlocTypii Kazak My3bIKachl HapBIFBIHBIH J1aMy OOJIalllaFbIH KOHE HETI3Ti
Oackapy OeseKkTepin Oenriiey.

3epTTey HbICAHBI JOCTYPJl Ka3ak My3bIKachl xkoHe KazakcTan apT-HapBIFbI
ooy TaObLIaAbl.  JlMCCepTalMsUIBIK 3€pTTEYJIH MOHI — JOCTYpil Kazak
MY3BbIKaChIH aliphIKIIa apT-HapBIFEI peTiHAEC OacKapy YAEpICIHAET1 HET13r1 KYpabl -
— Kaprorpadusay.

3eprrey daicrepi.

JluccepTauMsuiblK, KYMBICTBIH MaceJenepl, OHbIH MAaKCaThl MEH MIHAETTepl
KEIICH Il MOHAPAJBIK TOCUI apKbUIbI 3epTTEyAl KakeT eteii. JluccepTaunusiHbiH
TEOPUSUIBIK KYHIBUIBIFBI FEUIBIMU OacKapy oJICTEpiHE Ue, aTal alTKaH/a: KyHeiK
Tajjaay dJici, 6ackapy *xyieciH »xobanay, 3epTTey KoHe Oaranay. DMIUPHUKAIBIK
MaTepuas dJieyMEeTTaHy dJIiCTepl, aTanm alWTKaHJa CypakK KO MEH cayaJTHaMaHbI
KOJIJIAaHY apKbUIbI YKHHAJIJIBI.

ApT-MEHEPKMEHTTIH MOCeNleJIepiH 3epTTey Ke3iHAe O13 Tapuxu >KOHE
JIOTUKAJIBIK, FBUIBIMU JKOHE >KMHAKTAJFaH MaTepuanfap/bl TalJayAblH Olpiiri
KaFuaacelHa cyheHaik. JKahanmaHyaelH Kaszak JOCTYPJi MY3BIKACBIHBIH KbI3MET
eTyiHE ocep €Ty HOTIKENEpiH 3EpTTEreHaAe  KapaMma-KaWIIbUIBIKTapAbIH
JUATEKTUKAIIBIK OIpairt o/ici, COHBIMEH KaTap oJIEYMETTIK HWHCTUTYTTapibl
3epTTeyae (PYHKITMOHAIIBIK 9iC KOJIIAHBUIIbI.

3epTTeyliH daicHAMAJBIK Heri3iH cabakrac OUTIM cajajapblHaH aJIbIHFaH
KYMBICTap Kypauapl. Jluccepranmsfa KaTbICaThIH KpPOCC TMOHJIK €HOEKTepIl
napananyasl Kejeci OuTiM TomTapblHa Hemece OefiMuepiHe Oemyre OOJIajibl:
MEHEJKMEHT, apT-MEHEPKMEHT, OJJIeyMEeTTaHy, ©HepTaHy, MOJICHHETTaHY,
My3bIKaTaHy KOHE 3THOMY3bIKAaTaHy.

3epTTeyIiH daicHAMAJBIK Heri3iH cabakrac OULTIM cajajapblHaH aJIbIHFaH
KYMBICTAp Kypanasl. Jluccepranusaarsl Kpoce MOHIAIK €HOCKTEpal Maigaianyabl
KeJeci O11iM ToNTaphiHa HEMece Oeimaepine 6eyre 00abl.

3epTTeyiH TEOPHUSIIBIK HET131H M.M. Makcumio, M.A. Komapos,
JL.Mbtcon, B.Koctun, M.M3CckOH  YChIHFaH  MEHE)KMEHTTIH  HEri3li  MEH
npobsieMacbiMeH OalylaHbICThl  PuocoDUSIBIK YFBIMAAP Kypalael, Oackapy
TEOPUSICBIHBIH Kbl karuganapsl, C. baysp, C. Buona, C. llItpaycc,
B. Kupx6epr xone T. 3eMOMICTBIH €HOCKTEP1 aHBIKTANIbI.

I'mmoTe3a ’XoHE >KYMBICTBIH HETI3I1 HAEACHl — Ka3ipri Ke3jae, J9CTypii
Ka3aK MY3BIKAChIH OPBIHAAWTHIH MY3bIKAaHTTap MEH Y)KBIMIAPJBIH CaHbI, COHJIaM-
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aK oJiap »KacalThIH ©HIMHIH Calachl, apT-HAPBIKTBIH alpBIKIIA CEKTOPBI PETIHIE
Ka3aK MY3BIKachlH Oackapy KaXeTTUIITIH aHbIKTayFa MYMKIHIIK Oepeni jemn
Oomkanaabl. AJl, THIML KypaJibl — KapTorpadusiiay O0JbI TaObLIa b,

JluccepTanusutbIK 3€PTTEYIiH FHIIBIMHU KAHAJBIFbI QJIEMIIIK OHEPJIET1 COHFBI
d3ipemMenep MEH TEeHISHIUSIAPIbI €CKePE OTHIPHIT, Ka3aKCTAHIIBIK apT-HaPBIKTHI
3epTTEY/IH KEIICH I TOCIIIMEH aHBbIKTaJabl. AJIFAll PeT:

1. KpeaTuBTI MHIYCTPUSHBIH HETI3r1 YFbIMIApbl MEH CAaHATTApbIH Tajjay
HETI31HJE  apT-HapBIKTBIH  HETi3rl  MOJebaepi MEH CUIIaTTaManapbl
KYPacTbIPBUIIIBL;

2. Kazakctan aymarblHJIa JKYMBIC ICTEMTIH JKoHE eJJeri KpeaTHUBTI
UHIYCTPUSHBIH JaMyblHa OCEp €TEeTIH XaJblKapaJlblKk HWHCTUTYTTAp MEH
YUBIMIAPBIH KbI3METIHE TaNIAY JKaCcalIbl;

3. Exi ipi kama — Hyp-Cynran »xoHe AjMmaThl Kanajlapbl MbICAJIBIH/IA
KA3aKCTAHJIBIK KPEAaTUBTI MHIYCTPHSIIAP HAPBIFBIHBIH Ka31pri jkail-KyillHe Tanaay
YKacCaJIbl;

4. JlocTypai Ka3ak My3bIKachl OacKapy/bIH pPEIEBAHTTHI KYpaJdapblH Tajar
CTETIH apT-HAPBIKTHIH alpBIKIIA CEKTOPHI PETIHAE YCBHIHBUIBII, IOCTYPJIi Kazak
MY3bIKaChIHAAFbl MEHEKMEHTTIH Ka3ipri >Kail-KyHl MEH OHBbIH JaMmy OoJjaliarbl
KapacThIPbUIJIbI;

5. KazakcraHHbBIH apT-UHAYCTPUSCHI CaJachIHIaFbl MEMJICKETTIK JKOHE JKEeKe
OacTamalbUIbIK JK00aIaphl Oaraibl KOHE MaHbI3Abl OAFBITTAp PETIHAC TAJAH/IbL;

6. KazakcTaHHBIH apT-HAPBIFBIHBIH aXKbIpaMac MaHbI3Ibl OOiri peTiHae
Ka3aKThIH JOCTYPJIl My3bIKa apT-HAPBIFBIHBIH KATHICYIIBUIAPHI Typaibl MAIIMETTED
0a3achl FRUILIMA alHAJIBLIMEA €HI131II/11.

7. KazakcTaHHbIH OapiblK aiiMakTapbl OOMBIHINIA Ka3aKThIH JCTYpPJIl
MY3bIKACHIHBIH ~ TaChIMAJIAYIIbUTApEIH  (KEKe OpBhIHAayAaH OacTam  YJIKEH
My3bIKaJbIK TONTapFa JEHiH) KapTorpadusiiay apKbUIbl OJaplblH KypaMblHa,
YKYMBICTICH KaMTBITYbIHA, KAPKBUIAHIBIPY KO3EPiHE TANIAY JKacabl.

Koprayra yChIHBLIATBIH HEri3rl TYKbIPbIMAAP:

1. «<ApT-UHOYCTpUSA», «KPEATUBTI  WHAYCTPHUSI», «ApPT-HAPBIK»  JKOHE
«kaptorpadusiay» — HMEpapXUSsIBIK OJKYHEHI Kypalabl, MyHIa OpPTAaK VFbIM
«KpeaTHBTI HHAYCTPHs» OOJBIN TaOBLIAAbl; YKOHOMHKAHBIH OChl CEKTOPHI Ka3ipri
QJIEMJIE€ HET13T1 CeKTOpFa alfHaIy/1a;

2. ApT-HapbIKTBIH OpPTYpPJl MOJENbAEpPl Op €NIiH Tapuxu JaMYybIHBIH
CUIIAaThIHA OAalJIaHBICTBI, OPTYPJl MEHTAIUTETTI, OPTYPJl MOACHHUETTI >KOHE
HOTHKECIHJIE KPEaTHBTI MHIYCTPHSFA KATBICTHI OPTYPJIl MEMIICKETTIK CascaTThl
KepceTe/l;

3. Kaprorpadusinay kpeaTUBTI HHAYCTPHUSHBI Tajujlay MEH apT-HapbIKThI
OacKapyabIH HET13r1 KypaiaapblHbIH O1p1 OOJIBIN TaObLIA IbI;

4. Jlactypiii Ka3zaK MY3bIKAChIHBIH HAapbIFbl Oiperedl cumarraMaiapra MoHe
HApBIKTHIK Oocekere KaOUICTTUNIKKE Ue; eJAIH KpPEeaTUBTI WHIYCTPHUSCHIHBIH
alphIKIIa KoHEe OOJIalllaFbl MOJI CEKTOPIbI OUITIpe/;

5. KazakcranublH OapiblK aiiMakTapbiHa (0OJBICTApPBIHAA) JOCTYPJIl Ka3ak
MY3bIKACHIHBIH ~ TachIMAJIJIAyIIbUIApbIH  (KEKe OpbIHAayAaH OacTam  YJIKEH
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MY3bIKAJIBIK YKBIMJIAPFa JACHIH) OJIapAbIH KYPAMbIH, )KYMBICTICH KAMTBUTYBIH KOHE
KApXKBUIAHIBIPY KO3JEpPiH Tainay apKpUIbl KapTara TYCIpy OCHI CaJlaHBIH
KEPTUTIKTI KQKETTUTIKTEPIH KOHE OHBIH JaMy >KOJJapblH aHBIKTayFa MYMKIHJIK
oeperni.

6. locTypai My3bIKackl apT-HAPBIFBIHBIH OapJbIK KaTBICYIIBLIAPHl KOCIOM
KbI3METIHJIC KHUBIHABIKTApFa Tam Oonyna. Kemnreren Mocenenepain 1IiHIE,
HETi3TuIepl  peTiHae  HWMH(PPaKyphUIBIMHBIH ~ JaMbIMayblH, HIBIFAPMAIIBLIBIK
OeiiHer: MaMaHIbIKTap CaHbl MEH UH(PPAKYPBUIBIM CHIABIMIBLIBIFBI apAChIHIAFbI
TEHrepIMCI3/IIKTI, HAPBIKTHIH KYHEC13/1ir1 MEH PETCI3/IIrH aTam eTyre 00abl.

7. KazakcTaHHBIH apT-HAPBIFBIHBIH KYPBUIBIMBIHIAFBI JAICTYPJII MY3bIKaHbBIH
HETI3T1  YCTaHBIMBI  OJIEMJIIK  IATEPJCYIIUTIK TOXKIpUOCHI JKOHE  JOCTYypJl
JTYHUCTAHBIMHBIH EPEKIIETIKTePiH KAMTHTBIH 1ATe€pl KBUDKBITY MEH JaMYIbIH
Oipereil MOIeTIBACPIH JKacayFa bIHTAJIAHABIPMa OOTYbl MYMKIH.

JluccepTanMsJIBbIK 3ePTTEeYAiH FRUIBIMHU JKOHEe MPAKTHKAJIBIK MAHBI3bI.

byn nuccepramusi mocTypial My3bIKa CalachblHAAFbl apT - MEHEIKMEHTTI
JTAMBITYIBIH aHa MEePCIEeKTHBANIAPHIH amaabl. byl auccepTanusibiK 3epTTeYIiH
TEOPHSUTBIK MaHBI3JBUIBIFEI  JIOCTYPJl Ka3aK MY3BIKACHIHBIH apT-HAPBIFBIHBIH
Ka31pri jKaii-KYWiH jKOHE JaMy KeJIeLIEeriH KeleH 1 Oaraiiay KypajJapblH 931piiey
00JIBII TAaObLIAEI.

3epTTey OapbIChIHIA AlIbIHFAH HOTIDKENep OoJlaliakTa FhUIBIMU 3€pTTEyIep
yuriH Heri3 0oja amaabl, COHBIMEH Karap OYKUI MEMJCKETTIH MYyaesiepi
ayKbIMBIHJIa TPAKTUKAJIBIK MaHbI3bl Oap. JuccepTanusiiiblK KYMbICTa KYpbUIFaH
O0ackapy oJICTepiH HaKThl ToxipuOene KojgaHyFa OoJiafbl — FBUIBIMU-3EPTTEY,
neJIaroruKajbiK, 0acKapyIIbLUIbIK.

OcChl )KYMBICTBIH €pexesepl JCTYpJll Ka3aK MY3bIKACBIHBIH >KYMBIC ICTEY
KOHE JaMy MceJIeNiepiH jKoHE eNIIMI3JEeri apT-HapblK (EHOMEHIH 3epJeney YIIiH,
OTaHIBIK apT-HapblK CyOBEKTUIEpl apachblHAAFbl KaTbIHACTAPABl MEMIIEKET
TapanblHaH PETTEY HYCKAJIAPBIH 3ePTTEY KE31H1e KOJIAaHBITYbhl MYMKIH.

JluccepTanMsiHbIH ~ KYPbLIBIMBIHA  aHbIKTamManap, Oeiriieyiaep MeH
KbICKapTyJiap, Kipicre, Yl Tapay, KOPhIThIH/IbI, TTalilajlaHbUIFaH 9JcOueTTep Ti3iMI1
MEH KOCBIMIIIaIap Kipei.

Kipicnene TaKbIPBIITHIH O3EKTLIIr KOPCETLITEH, 3epTTEYIiH
TYKBIPDBIMJIAJIFAH ~ FBUIBIMM ~ ammaparbl  FBUIBIMH  JKAaHAJBIKTBI,  KOpFayFra
HIBIFAPBIIATHIH HET13T1 TYKBIPBIMIIAPAbl aWKbIHAN I

Kazipri Tangarpl KpeaTHBTI HMHAYCTPHUSJIAP IKIHE AaPT-HAPBIK:
micTeMesIiK KOHE TEPMUHOJIOTUSUIBIK acHeKTiiep aTThl OipiHIN Tapayna,
3aMaHayd apT-HapBIKTBIH HETI3r KaTeropusuiapbl KapacThIPbLIaAbl, apT-HApbIK
KYPBUIBIMBIHBIH HET13T1 MOJIEJIbJIep1 aHBIKTAIA IbI.

Ka3zakcTanabIK apT-HAPBIK: AaMy JeHreHi :oHe 03IHAIK epeKkumeTiKTepi
aTThl €KIHII TapayJ]a, Ka3aKCTaHJIbIK apT-HAPBIKTBIH JaMy JeHredl MEeH ©31HJIIK
EpEKIIETIKTEP] alKbIH1aTabl.

JldcTypai Kazak My3blKa HAPBIFBIH THiMAI 0acKapy KypaJjaapbl aTTbl
YUIHII Tapayjaa, Kasipri Ke3eHIEri ACTYpPJl Ka3aKk MY3bIKAJIbIK HApBIFBIHBIH



Tannaybl, Ka3akCTaHHBIH ailMakTapbl TYPFbICBIHAH, OChl HAapBIK CEKTOPBIH
KapTorpadusiiay ToxipuOeci KeATIpiITreH.

KopbIThIHABIAA 3epTTEY HOTHXKENEpl KUHAKTAJBIN, HETI3T1 TY>KBIPBIMAAP
TYKBIPBIMAAIIB, OJJaH 9p1 )KYMBICTBIH MEPCIEKTUBAJIBIK JaMybl aHBIKTAJbI.

3epTTeymiH ampoOaIusachl: TUCCEPTAIUsl TOJBIK KOHE asKTaIFaH TYpHe
Kypmanrasbl ateiHgarbl Ka3ak yJITTBIK KOHCEPBATOPUACHIHBIH My3bIKaTaHy, apT-
MEHE/PKMEHT JKOHE OJIEYMETTIK-TYMaHUTApJblK MOHIAEp (akynabTeTi «ApT-
MEHEIKMEHT» Ka(deapachblHbIH OTBHIPBICHIH/IA TAJIKbUIAHBIN, KOpFayFa YCBIHBUI/BI.
JluccepTalsiHbIH HETI3T epekerniepl Scopus JAepeKkTep 0Oa3achlHIAFbl KypHal
)apusianbiMbiHa, connaii-ak KP bBEFM BFCCKK yceiaran 6achuibIiMaapaarsl yIiI
Makajaazaa, TepT FbUIBIMU-XaJbIKApaIbIK KOH(PEpEeHUUsAIapAblH OasHIaManapblHIa
KOpIHIC TamThl. 3epTTEYAIH MPAKTHKAIBIK HOTHXenepi, J[ocTypii Ka3zak My3bIka
CEKTOpHl OOMBIHIIA KYHENEHTeH JepekTep 0a3achl CaNTBHIHBIH MUJIOTTHIK
HYCKachIHZIa, «Abai TV» TeneBU3USAIBIK MYy3bIKaIBIK ko00achiHa («OHa1Ground»
OarapiiaMachl) KOPIHIC TAITHI.

Juccepranus TaKbIPpbIObl 00MBIHIIA KAPUAJIAHBIMAAP Ti3iMmi:
a) KP BFM BFCBK ycbinran 6achlIbIMIapaa:

1. OcnanoBa A.M., «TpamunuonHas Ka3zaxckas My3bIka B COBPEMEHHOM
CTpyKType apT-pbiHka» // KazakcTanHbiH FbUIBIMBI MeH emipi ISSN 2073-333x
Ne2/1 (56) 2018. — 242-246 6.

2. OcnanoBa A.M., JIxymanmszoBa P.K., «Kazakcranmarel KpeaTuBTi
WHIYCTpUST HAPBIFBIHBIH ~ arbIMJArbl JKargaiiblH  Tangay» //  Kaparauzabi
yHuBepcuteTiHiH Xabapuisicel [lemaroruka cepusicel Cepus Ilemamoruka,
Pedagogy Series Ne 1(93)/2019 ISSN 2518-7937 (Print) ISSN 2663-516X (Online)
WNunekci 74622. — 137-146 6.

3. OcnanoBa A.M., «Ka3zipri TaHmarel KpeaTWBTI HHIYCTPUSHBIH POIIH
aptTeIpy» // KazakcTtanHblH FbUIbIMBI MeH oMipl ISSN 2073-333x Ne6/1, 2019. —
247-254 0.

b) Scopus nepexTep KopbIHaa:

4. Ospanova A., Jumaniyazova R., «Features of Kazakh traditional music as a
part of modern art market» / Opcion. 2018.V.34. — Special Issue 18. — P. 1789-
1822.

C) XaJabIKapaJjbIK FhUIBIMH-NIPAKTHKAJIBIK KOH(epeHIusIapaa:

5. OcnanoBa A.M., «Traditional Kazakh music in the structure of the modern
art market and professional training of art managers in the field of higher
education» // Wnrtepnayka KynbTyponorusi, MCKycCTBOBEACHHE U (DUIIOJIOTHS:
COBpPEMEHHbIE B3MVISAbl W HayudHble wuccaenaoBanuss COOpHHMK cTaTed 10
MaTepuajiaM MEXAYHApOIHON HaydHO-mpakTuuecko koHdepenmuu XVII Nell
(15) ISSN 2541-9870 Mocksa, 2018. — 139-144 0.

6. OcnanoBa A.M., CapeimcakoBa A.C., «Poib JBYX MEramoJIucOB: T.
Hyp-Cyntan u r. Anmarbel Ha pbhIHKE KpeaTuBHOW uHIycTpuun Kazaxcrana» //
['mobanbHass skoHoMuka B XXI Beke: posnb OWMOTEXHOJOrMH U IUGPOBBIX
texHonorui / COOpHUK HAy4HBIX CTAaT€d MO UTOTaM pabOThl KPYTJOTO CTOJIA C
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MEXIyHapoaHbIM yuactueM. 15-16 despansa 2020 r. - Mocka: OO0 «KouBept», -
2020. - 93-104 6. ISBN 978-5-6044177-8-2. — 93-103 ©.

7. OcnanoBa A.M., «Pa3Butue kpeatuBHO uHAycTpuu B Kazaxcrtane» //
MexayHapoHas HaydHO-TIpaKkTHdeckas KoHpepennus «HarmoHaIbHBIN CTHIIb B
WCIIOJHUTEIBbCKOM HCKyccTBe», AnmMarsl., KHK nm.Kypmanraszser 20-25 wurons,
2020. — 169-178 6.

8. OcmanoBa A.M., «Ka3axckasi TpaJuIlMOHHAs MY3bIKa KakK CrielUPUIeCKUui
cekTop apT-pelHKa» My3bikanbHbli VUCA Mup: OT UCHOJHUTENbCTBA U
XYJIOKECTBEHHOTO OCMBICIIEHHS TNPOCTPAHCTBA K COLUYMY, MEXI.HAy4YHO-
npaktudeckas koHdpepenuus Anmatel 14 mas 2021. ISBN 978-601-08-1226-0.
—40-48 c.



AHHOTAIUA
K TEKCTY JOKTOpPcKoi auccepranuu OcnanoBoii Aiirepum MapaToBHO#
«YnpasJ/ieHHe TPAAMIMOHHOM KAa3aXCKOM MY3bIKOH KaK clleu(pPUIYeCKUM apT-
PBIHKOM: aHAJIM3 M NEPCIEKTUBBI PA3BUTUA», IPEACTABJICHHON HA COUCKAHME
crenenu 1okropa ¢puiaocopuu (PhD) no cnenmuanasnoctu «6D042300-ApT-
MEHeIKMEeHT»

C MomeHTa oOpereHuss He3zaBucuMocTH  PecmyOmuku — Kazaxcras,
CTAaHOBJIEHUSI CYBEPEHHOIO TOCYAAapCTBA, B OOILIECTBE 3HAYMTEIBHO BO3POC
UHTEpPEC K BO3POXKICHHUIO HANMOHAIBHOM KYJIBTYpbl U  TPaJULUOHHOIO
MY3bIKaJIbHOTO MCKYCCTBA. TpaJulIMOHHOE HCKYCCTBO HUIPAET OITPOMHYIO pOJIb B
COXPAaHCHUM HAUMOHAJIBHOM MJCHTUYHOCTA M HALMOHAJIBHBIX HHTEPECOB.
OOecnieueHre pa3BUTUS TPAAMIMOHHON MY3bIKM M KPEaTHBHOW WHIYCTPHH
CTAHOBHUTCSI IIPUOPUTETHOM 3aJayed Uil HCCIEOOBATENIel, apT-MEHEIKEPOB,
rOCyJJapCTBEHHBbIX MHCTUTYyLMH. BmMmecre ¢ TeM, akTyalbHOCTb TEMBI
JUCCEPTALIMOHHOIO HMCCJEIOBAHMUS OO0YCIOBJIEHA OTCYTCTBHEM CHELUATN3alnn
MEHEKEPOB Ha cepe TpaAUIIMOHHOM MYy3bIKAJIbHOM KyJbTypbl. Kak cienctsue,
WCCIICOBAHMASL TI0 COXPAaHEHUIO M Pa3BUTUIO TPAAMIMOHHOW  KYJIbTYpPBI,
(GOpMHUPOBAHHIO  HOBBIX CETMEHTOB, OIpPEJIEICHMIO BKyca U  cIpoca
npeCcTaBUTENEN collnyMa B TPAAULIMOHHONW MY3bIKaJIbHOM cpepe OTCYTCTBYIOT.

B mHacrosmee Bpems Ka3axckas TpaAULMOHHAs My3bIKaJIbHAs KyJbTypa
NOJTy4yaeT HOBBIE (DOPMBI, KaHPBI U BUABI ObITOBaHMS. B 3TOM psiay MOsBISIOTCS
YHHUKaJIbHbIE KOJUJICKTUBBI, BBI3BIBAIOIINE OOJIBIION MHTEpEC KaK BHYTPHU CTpaHBbl,
Tak U 3a pyOexoM, HUMeElonMe OOJbIION NOTEHIUal A BHYTPEHHETO U
MEKTyHApOIHOTO apT-phIHKA.

Llenp  HacTOSLIEr0  JUCCEPTALMOHHOIO  HCCIENOBaHUS  O0O3HAYMTH
HEOOXOAMMOCTh  YIPABJICHHUS  TPAAUIMOHHOM  Ka3aXCKOM  MY3BIKOM  Kak
cnenqu(UYecKUM  CEKTOPOM  apT-pblHKA, ONpPENEIUTh €ro  XapakTepHbIE
OCOOEHHOCTH U MEPCIEKTUBBI PA3BUTHSI.

HeobxoanumMocTh JOCTUKEHUS MOCTaBICHHOW LEIN MPEANoaraeT pelieHue
CIEAYIOIIMNX 3a1a4:

1. Onpenenuts 6a30Bble KATETOPUH U MOHATHSI B YIIPABJICHUU COBPEMEHHBIM
apT-pbIHKOM,;

2. BbIIBUTP M CHCTEMaTH3UPOBAaTh OCHOBHBIE MOJIEIM CTPYKTYpbI apT-
PBIHKA;

3. IByuntb ® CTPYKTypHpPOBaTh Ka3axXCTAHCKUM PHIHOK KpPEaTUBHOU
WHyCTPUH;

4. OnpenenuTh YHUKAIbHOCTD U CIIEHU(PUUHOCTh Ka3aXxCKOM TPaJIULIMOHHOM
MY3bIKH KaK CTPATErMYECKHA BaXKHOTO CEKTOPA apT-PhIHKA;

5. BBISIBUTH IIaBHBIX YYaCTHUKOB PbIHKA TPAIUIIMOHHONW Ka3aXCKOW MY3bIKU
nyTeM cOopa 1 aHanu3a UHPOpMaLUK;

6. CoOpaTh M CTPYKTpUyUpOBaThb 0a3zy [aHHBIX YYACTHUKOB pbIHKA
TPAAULIMOHHOW Ka3aXCKOU MY3BIKH;



7. Pa3paborate  KkaprorpadgupoBaHue (KapTupoBaHHE) (aHIVIL.mapping)
pBIHKA Ka3aXCKOMW TpaJAMLMOHHOW MY3BIKM Kak oOecredeHne ©a30BOTo
WHCTPYMEHTA YIIPaBICHUS apT-PhIHKOM,;

8.0003HauNTh TEPCIEKTUBHI Pa3BUTHS PBIHKA Ka3aXCKOW TPaIUIIMOHHON
MY3bIKH U OCHOBHBIE DJIEMEHTHI YIIPABICHUS.

O0BbeKTOM JUCCEpPTAlMOHHOIO HCCIIEIOBAHUS SIBIIAETCS TPAAUIIMOHHAS
Ka3axcKasi My3blKa U Ka3aXCTaHCKUU apT-pbIHOK.

IIpeameTomM [HCCEPTAIMOHHOTO HCCIEIOBAHUS — KapTHUPOBAaHUE Kak
KJIIFOYEBOM HWHCTPYMEHT B TMPOLIECCE YIPABICHUS TPAAUIMOHHON Ka3aXxCKOU
MY3bIKON KaK CeU(PUUECKUM apT-PHIHKOM.

MeToabl MccJIe0BaHM.

[IpoGnemaTnka AUCCEpTAIMOHHON paboOTHI, €€ Ieldb W 3aJadyu TPeOYyIOT
MPOBEJCHUSI  MCCICIOBAaHUSI MyTEM  KOMIUIEKCHOTO  MEXKIUCIUIIIMHAPHOTO
noaxoja. TeopeTuueckyro EHHOCTh IS JUCCEPTAllMU UMEIOT Hay4YHbIE METOJbI
MEHEP)KMEHTa, B YAaCTHOCTH: METOJl CHCTEMHOIO aHajiu3a, MNPOCKTUPOBAHMUE,
UCCIICIOBAHUE W OIICHKA CHUCTEMbl yIpPaBJICHUS. DMIUPUYECKUI MaTepuan ObLI
coOpaH MpHU MOMOIIY AKTyaJM3allMi METOJ0B COLIMOJIOTUHU, & UMEHHO — OINpPOC U
aHKETUPOBAHUE.

MeTo10/10TMYeCKYI0 OCHOBY KCCIICIOBAHUS COCTAaBJISIOT pPabOTHl U3
CMEXHBIX oOyactedt 3HaHus. Mcmosb3oBaHME KPOCC MUCHMILIMHAPHBIX TPYIOB,
3a/ICICTBOBAHHBIX B JIUCCEPTALIMM, MOXXHO YCJIOBHO PA3JEiIUTh Ha CIEAYIOLINE
IPYIIbl WM Pa3fenibl 3HAHUA: MEHEIHKMEHT, apT-MEHEIKMEHT, COLUOJIOTHS,
MCKYCCTBO3HAHUS, KYJIbTYPOJIOTHS, My3bIKOBEACHUE U STHOMY3BIKOJIOTHSI.

Teopernueckoit 6a30i1 HcciieIOBaHUs CTAIN HAyYHbIE KOHIICTINH, CBS3aHHbBIC
C OCHOBOHM M TpoOJieMaMu MEHEIKMEHTA, MpejoxkeHHbie M.M. MakcuMIIOBBIM,
M.A. Komapossim, JI. Matconom, B. KoctunbsimM, M. MackoHoM, 001IM€ OCHOBBI
Teopun ynpasienus, Tpyasl C. bayspa, K. Buona, C. IlItpayca, B. Kupx6epra u T.
3emouIica.

B kadecTBe rumore3bl U OCHOBHOM HJeH paOOThl MpeAIoJiaraeTcsi, 4To
KOJIMYECTBO MY3bIKAHTOB U KOJUIEKTUBOB, UCTIOJIHSIOMINX CETOJIHS TPAAUIIMOHHYIO
Ka3aXCKYyI0 MY3bIKY, a TAK)KE€ KaueCTBO CO3[]aBA€MOI0 MMU MPOIYKTa MO3BOJISIIOT
0003HaYUTh  HEOOXOIMMOCTh  YIpaBIEHUS  Ka3aXCKOM  MY3BIKOM  Kak
crenupUIecKUM CEKTOPOM apT-pbIHKA, JEHCTBEHHBIM HHCTPYMEHTOM KOTOPOTO
SBJISIETCS KapTorpadupoBaHUe.

Hayynassi  HOBH3HA IMCCEPTALIMOHHOTO  MCCJIEAOBAaHUSA  ONPEAENSATCS
KOMIUIEKCHBIM TOJIXOJIOM K M3Y4YEHHUIO Ka3aXCTAHCKOrO apT-phblHKA C Y4YE€TOM
MOCJIETHUX pa3pabOTOK M TEHICHIIUIM B MUPOBOI Hayke. BriepBbie:

1. Ha ocHoBe aHamu3a KJIIOYEBBIX TMOHATUNA W KATETOpPUN KpEaTUBHBIX
WHIYCTPUH CTPYKTYPHUPOBAHBI OCHOBHBIC MOJICIIM U XapaKTEPUCTUKHU apT-phIHKA B
MEKIYHAPOIHOM pa3pese;

2. IlpencraBieH aHaliu3 JEATEIIBHOCTH MEXIYHAPOJIHBIX HWHCTUTYTOB H
OpraHu3alui, ACHCTBYIOIMX Ha Tepputopun KazaxcrtaHa W BIMSIOMIMAX Ha
pa3BUTHE KPEATUBHBIX UHYCTPUI B CTPaAHE;
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3. Ilpoananmu3mpoBaHO COBPEMEHHOE COCTOSHHUE Ka3aXxCTAaHCKOTO pPBIHKA
KPEAaTUBHBIX MHIAYCTPUN HA MpUMEpe NIBYX KpyNHbIX ropogoB — Hyp-Cynrtan u
AnMarsr;

4. TpaguimmoHHas Ka3axCKas My3bIKa TMPEIACTaBICHA KaK CHeIU(PUISCKUAN
CEKTOp apT-pbIHKA, TPEOYIOMMA pEIeBAaHTHBIX WHCTPYMEHTOB YIIpaBJICHUS,
pPacCMOTPEHBI HBIHEIIHEE COCTOSIHUE MEHEIKMEHTA B TPAJUIIMOHHOW Ka3aXCKOM
MY3BIKE U TIEPCIICKTUBBI €r0 Pa3BUTHS,

5. Kak paBHOLICHHBIE W paBHO3HAYMMbIE OO0JACTH, IPOAHATIU3UPOBAHBI
roCyJapCTBEHHBIC M YaCTHbIC WHUIIMATUBHBIC MPOEKTHl B chepe apT-UHAYCTPUU
Kazaxcrana;

6. B nayunplii 00MXOJ BBeIeHa O0a3a JIaHHBIX IO YyYaCTHUKAM pbIHKA
Ka3aXCKOW TPaAULIHOHHOM MY3bIKM, KaK BaXKHOM 4YacTH LEJIBHOIO apT-pbIHKA
Kazaxcrana.

7.IIpoBeneHo  kapTUpoOBaHME  Hocuteled  (OT  WMHIUBUAYAIBHOTO
HCTIOJIHUTEIBCTBA JI0 OOJBIIMX MY3BIKAJIbHBIX  KOJIJIEKTHBOB)  Ka3aXCKOU
TPAAUIIMOHHOW MY3BIKM 1O BCEeM pernoHaMm KazaxcTtana B paspe3e KaHpOB,
COCTaBa, penepryapa, UCTOYHUKOB (DMHAHCUPOBAHUSI, KOHIIEPTHOW aKTUBHOCTH.

HayuHble 110/105KeHH S, BLIHOCMMbIE HA 3alIIUTY:

1. «<ApT-uHAYCTpUM»,  «KpPEaTUBHBIC  HHIYCTPHH, «apT-pbIHOK»  H
«kaprorpadupoBaHue» 00pa3yrOT HEPAPXUUYCCKYIO CHUCTEMY, TJI€ CaMbIM OOIIMM
TOHATHEM SBJIAKOTCA «KPEATHUBHBIE WHIYCTPUW»; JTAHHBIA CEKTOP SKOHOMHUKH
CTAHOBUTCS 6a30BBIM B COBPEMEHHOM MHUPE;

2. PazHOOOpa3Hple  MOJeNUd  apT-phlHKAa  OOYCJIOBJICHBI  XapaKTEepOM
HWCTOPUYECKOrO PA3BUTHS KaXIOW CTPaHbl, OTPAXKAIOT PA3HYI0 MEHTAIBHOCT,
pa3Hyl0 KyJbTypy H, KakK CJIEIACTBUE, Pa3HYK TOCYJAapCTBEHHYIO TOJIUTHUKY B
OTHOUIIEHUH KPEATUBHBIX UHIYCTPHIA;

3. KaptupoBanue sBIsSeTCS OMHUM M3 KITIOYEBBIX WHCTPYMEHTOB aHaIM3a
KpEaTUBHBIX UHIYCTPUH U YIIPABJICHUS apT-PhIHKOM;

4. PoIHOK TpaJWIIMOHHOM Ka3aXCKOM MY3BIKU O0JaJaeT YHUKaJIbHBIMU
XapaKTePUCTUKAMH U PHIHOYHOU KOHKYPEHTOCIIOCOOHOCTHIO; MIPEACTABIIAET COOOM
cnenupUyYecKuii U MepCrneKTUBHBIA CEKTOP KPEaTUBHBIX MHIYCTPHI CTPaHBI;

5. KaptupoBanue Hocurteled (OT HWHIWBHAYAJbHOTO HMCIOJHHUTEIBCTBA IO
OOJIBIINX MY3BIKAIBHBIX KOJIJICKTHBOB) Ka3aXxCKOM TPATUIIMOHHOW MY3BIKH IIO
BceM peruoHaM KazaxcTaHa mMoO3BOJISICT OINPEICIUTh JIOKAJIbHBIE W OOIIHe
MOTPEOHOCTH 3TOT0 CEKTOPa M IyTH €T0 Pa3BUTHSA;

6. Bce yuyacTHHKM apT-phIHKAa TPAJAUIIMOHHONW MY3bIKA  HCIBITHIBAIOT
CIIO)KHOCTH B CBOed MpodeCCHOHAIBHOW nesTenbHOCTH. Cpean MHOMKECTBa
npo0JieM B Ka4eCTBE OCHOBHBIX MOXHO Ha3BaTh: HEPA3BUTOCTh HHPPACTPYKTYPHI,
nucOasaHCe MEXIYy KOJMYECTBOM CIEHHATIBHOCTEH TBOPUECKOro mnpoduiis u
€MKOCTBIO UH(DPACTPYKTYPhI, OECCUCTEMHOCTh U XaOTUYHOCTh PHIHKA, OTCYTCTBUE
HAJIOTOBBIX JIbI'OT U UHCTUTYIITUOHAIBHON TOAAEPKKH;

7. KimroueBoe MOJOKEHUE TPAAMIIMOHHOM MY3BIKH B CTPYKTYpE apT-pbIHKA
Kazaxcrana MOXET cTaTh CTUMYJIOM JIJISI CO3JaHUsI BOCTPEOOBAHHBIX MTPOJAYKTOB U
pa3pabOTKM YHUKAJIBHBIX MOJCJIEH MPOJABUKEHUS U Pa3BUTHUS KPEATHBHBIX
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UHAYCTPUNA, CYMMHUPYIOUINX CaMbIi MPOTPECCUBHBIN MUPOBOI OMBIT U CHIEHU(DUKY
TPaJAMLIMOHHOTO MUPOBO33PEHUS.

Hayynas w®  mpakTuyeckassi  3HAYMMOCTD  JMCCEPTALMOHHOIO
HCCJIeIOBAHMS.

Hacrosimas aumccepranys OTKPBIBAET HOBBIE IMEPCHEKTHBBI ISl PAa3BUTHUSA
apT -MEHEI)KMEHTA B cpepe TpaIuLIMOHHON My3bIKU. TeopeTudeckas 3HaYMMOCThb
JAHHOT'O  JTUCCEPTAllMOHHOIO  HCCJIENOBAaHUS  3aKJIIOYaeTcsi B pa3paboTke
WHCTPYMEHTOB KOMIUIEKCHOM OLIEHKHM COBPEMEHHOIO COCTOSIHUS apT-phIHKA
TPaJAMLIMOHHOM Ka3aXCKOM MY3bIKH U MIEPCIIEKTUB PA3BUTHS.

[Tonoxxenuss Hacrosimed pabOTBl MOTYT OBITh HMPUMEHEHBI JUISl W3Y4YEHHUS
npobsieM (QyHKUMOHMPOBAHUS M Pa3BUTHs TPAAULIMOHHOW Ka3aXCKOW MY3bIKHM U
deHomeHna apT-pplHKa B Halled cTpaHe, MpPH HCCICIOBAaHUM BapUaHTOB
PErYIMPOBAHUS CO CTOPOHBI TOCYapCTBa OTHOIICHHM MEXAY CyObEKTaMU
OTEYECTBEHHOI'O apT-PhIHKA.

CrpykTypa auccepranuy BKIOYAaeT BBeneHue, Tpu pasjena, 3akiIoueHUe,
Cnucoxk aurepatypsl U lIpunoxenne.

BBenenue COIEPKUT 0003HaUeHUE aKTyaJIbHOCTH TEMBI,
c(OpMyYIMPOBAHHBIA HAYYHBIM amnmapaT HCCIEAOBAaHMS, ONPENETSeT HAYUHYIO
HOBU3HY, OCHOBHBIE II0JIO)KEHUS], BBIHOCUMBIE Ha 3aLIUTY.

B nepBom pasnene «CoBpeMeHHBIe KpeaTHBHbIE HHAYCTPHM H apT-
PBIHOK: METO0JI0rHYecKHre " TEePMHHOJIOTHYECKHUE aCIEeKThD)
paccmaTpuBaroTcs 0a30Bble KaTETOPUH COBPEMEHHOTO apT-pPbIHKA, OMPEIEIISIIOTCS
OCHOBHBIE MOJIENI CTPYKTYPBI apT-phIHKA.

Bo Bropom paszaene «Ka3zaxcTaHCKHH apT-pbIHOK: YPOBEHb PA3BUTHS H
cneuupuyeckue OCOOCHHOCTW»  ONPENEISAIOTCA  ypPOBEHb  pa3BUTHS U
cnenupuyeckre 0COOCHHOCTH Ka3aXCTAHCKOTO apT-pPhIHKA.

B tperbem paznene «Id¢eKTHBHbIE HHCTPYMEHTbI YIpPaBJICHUS
PBIHKOM KAa3aXCKOW TPAJAUIUOHHON MY3BIKW» TMPEACTaBICH aHaJIU3 pbhIHKA
TPaJUIIMOHHON Ka3aXCKOW MY3BbIKM Ha COBPEMEHHOM 3Talle, B pa3pe3e PErHOHOB
KazaxcTana, npeicTaBiieH OIbIT KAPTUPOBAHUS JAHHOTO CEKTOPA PhIHKA.

B 3akirouenun 00001IEHBI pe3yIbTaThl UCCIEI0BaHUSA, CPOPMYIUPOBAHBI
OCHOBHBIE BbIBO/IbI, OIPE/ICIICHbI IEPCIIEKTUBHBIE Pa3BUTHUS AaJbHEMIIEH paOOThI.

AnpoOanus uccjie10BaHuS.

Huccepranusi B TIOJHOM U 3aBEPIICHHOM BuJe OblUia 0OCYyXIE€Ha W
pEeKOMEH/I0OBaHAa K 3allMTe Ha 3acelaHuu Kadeapbl «ApPT-MEHEIKMEHT»
¢dakynsrera My3bIKO3HAHUS, apT-MEHEKMEHTa M COLHUAIbHO-TYMaHUTapHBIX
auciuiuinH - Kazaxckol HalMOHAIbHOM KOHCEPBAaTOpUM HUMEHM KypmaHrasel.
OCHOBHBIE MOJIOKEHUS JUCCEPTALIMH HAILTA OTPAXKEHUS B MyOJIMKALIMK B )KypHase
u3 0a3bl JaHHBIX Scopus, a Takke B 4 CTaThiIX B MU3IAHUSIX, PEKOMEHJOBAaHHBIX
KOKCOH MOH PK, B pgoknamgax Tpex MEXAYHApOJHBIX KOH(EpeHIUH.
[IpakTrueckue pe3yabTaThl UCCIEAOBAHMS HAIUIM OTPAKEHUE B MUJIOTHOW Bepcuu
caiita ¢ 0a30il JaHHBIX MO CEKTOPY TPAAMIIMOHHOM Ka3aXCKON My3bIKH, B paboTe
HaJl TEJICBU3MOHHBIM MY3bIKAJIBHBIM TpoekToM st Abai TV (mporpamma
«OuaiGroundy).
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Cnucok nyoJauKanuii Mo TeMe JMCCepTanum:
a) B m3nanusx, pekomenaoBanubix KKCOH MOH PK:

1. OcnanoBa A.M., «TpagunuoHHass Ka3zaxckas My3blka B COBPEMEHHOM
CTpyKType apT-peiHKa» // KazakcranubsiH rbulbIMBI MeH eMipi ISSN 2073-333X
Ne2/1 (56) 2018. —242-246 c.

2. OcnanoBa A.M., JIxymanmszoBa P.K., «Ka3akcrtaHmarel KpeaTHBTI
WHIYCTpUsT HAPBIFBIHBIH ~ arbIMIarbl Kardaibln  Tangay» //  Kaparanmabl
yHuBepcuteTiHiH XabOapuisichl Ilemaroruka cepusicel Cepus Ilemamoruka,
Pedagogy Series Ne 1(93)/2019 ISSN 2518-7937 (Print) ISSN 2663-516X (Online)
Nunexci 74622. — 137-146 6.

3. OcnanoBa A.M., «Ka3zipri TaHmarbl KpeaTHBTI HWHIYCTPUSHBIH POJIH
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ABSTRACT
to the text of the doctoral dissertation by Ospanova Aigerim Maratovna
""Management of traditional Kazakh music as a specific art market: analysis
and development prospects' submitted for the degree of Doctor of Philosophy
(PhD), specialty «6D042300-Art Management»

Since gaining independence by the Republic of Kazakhstan, the formation of
a sovereign state, interest in the revival of national culture and traditional musical
art has significantly increased in society. Traditional art plays a huge role in
preserving national identity and national interests. The development of traditional
music and the creative industry is becoming a priority task for researchers, art
managers, and government institutions. At the same time, the importance of the
topic of the dissertation research is due to the lack of specialization of managers in
the field of traditional musical culture. As a result, there are no studies on the
preservation and development of traditional culture, formation of new segments,
and determination of taste and demand of representatives of society in the
traditional music sphere.

Nowadays, the Kazakh traditional musical culture is gaining new forms,
genres and types of existence. Unique groups appear, arousing great interest both
within the country and abroad, having great potential for the domestic and
international art market.

The purpose of this dissertation research is to identify the need for
management of traditional Kazakh music as a specific sector of the art market, to
determine its characteristic features and development prospects.

In order to achieve this goal it is necessary to solve the following tasks:

1. Define the basic categories and concepts in the management of the modern
art market;

2. Identify and systematize the main models of the structure of the art market;

3. Study and structure the Kazakhstan market of the creative industry;

4. Determine the uniqueness and specificity of Kazakh traditional music as a
strategically important sector of the art market;

5. Identify the main participants in the traditional Kazakh music market by
collecting and analyzing information;

6. To collect and structure a database of market participants of traditional
Kazakh music;

7. Develop mapping of the Kazakh traditional music market as a basic tool for
managing the art market;

8. Outline the prospects for the development of the Kazakh traditional music
market and the main elements of management.

The object of the dissertation research is traditional Kazakh music and the
Kazakhstan art market. The subject of the dissertation research is mapping as a
key tool in the process of managing traditional Kazakh music as a specific art
market.
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Research methods

The problems of the thesis, its purpose and objectives require research using
an integrated interdisciplinary approach.

The author used scientific methods of management, which are of theoretical
importance for the dissertation, in particular: the method of systems analysis,
design, research and evaluation of the management system. The empirical material
was collected using the actualization of the methods of sociology, namely, polling
and questioning.

The methodological basis of the research is made up of works from related
fields of knowledge. The use of cross-disciplinary works involved in the
dissertation can be conditionally divided into the following groups or sections of
knowledge: management, art management, sociology, art studies, cultural studies,
musicology and ethnomusicology.

The theoretical basis of the research was scientific concepts related to the
basis and problems of management, proposed by M.M. Maksimtsov, M.A.
Komarov, L. Matson, V. Kostin, M. Mascon, general foundations of control
theory, works of S. Bauer, K. Viola, S. Strauss, V. Kirchberg and T. Zembils.

As a hypothesis and the main idea of the work, it is assumed that the number
of musicians and collectives performing traditional Kazakh music today, as well as
the quality of the product they create, make it possible to identify the need to
manage Kazakh music as a specific sector of the art market, an effective tool of
which is mapping.

Scientific novelty of the dissertation research is determined by an integrated
approach to the study of the Kazakhstan art market, taking into account the latest
developments and trends in world science:

1. For the first time, based on the analysis of key concepts and categories of
creative industries, the main models and characteristics of the art market in the
international context are structured;

2. For the first time, an analysis of the activities of international institutions
and organizations operating in Kazakhstan and influencing the development of
creative industries in the country is presented,;

3. For the first time, the current state of the Kazakhstan market of creative
industries was analyzed on the example of two large cities - Nur-Sultan and
Almaty;

4. For the first time, traditional Kazakh music is presented as a specific sector
of the art market that requires relevant management tools, the current state of
management in traditional Kazakh music and the prospects for its development are
considered,;

5. For the first time, public and private initiative projects in the field of the art
industry of Kazakhstan were analyzed as areas of equivalent value;

6. For the first time, a database on the participants of the Kazakh traditional
music market, as an important part of the integral art market of Kazakhstan, has
been introduced into scientific use.
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7. For the first time, mapping of performers (from individual performance to
large musical groups) of Kazakh traditional music was carried out in all regions of
Kazakhstan in terms of genres, composition, repertoire, sources of funding, concert
activity.

Scientific provisions submitted for defense:

8. "Art industries”, "creative industries," art market" and "mapping" form a
hierarchical system, where the most common concept is "creative industries”; this
sector of the economy is becoming basic in the modern world;

9. Various models of the art market are determined by the nature of the
historical development of each country, reflect different mentality, different culture
and, as a result, different government policies in relation to creative industries;

10. Mapping is one of the key tools for analyzing creative industries and
managing the art market;

11. The traditional Kazakh music market has unique characteristics and
market competitiveness; represents a specific and promising sector of the country's
creative industries;

12. Mapping of performers (from individual performances to large musical
groups) of Kazakh traditional music in all regions of Kazakhstan makes it possible
to determine the local and general needs of this sector and ways of its
development;

13. All participants in the traditional music art market experience difficulties
in their professional activities. Among a great number of problems, the main ones
are: underdeveloped infrastructure, imbalance between the number of creative
specialties and the capacity of the infrastructure, unsystematic and chaotic market,
lack of tax incentives and institutional support;

14. The key position of traditional music in the structure of the art market of
Kazakhstan can become an incentive for creation of popular products and
development of unique models for promotion and development of creative
industries, summarizing the most progressive world experience and specifics of the
traditional worldview.

Scientific and practical significance of the dissertation research.

The dissertation opens up new perspectives for the development of art
management in the field of traditional music. The theoretical significance of this
dissertation research is the development of tools for a comprehensive assessment
of the current state of the art market of traditional Kazakh music and prospects for
its development.

The provisions of this work can be applied to the study of the problems of
functioning and development of the traditional Kazakh music and the phenomenon
of the art market in our country, in the study of options for regulation of relations
between the subjects of the domestic art market by the state.

The structure of the dissertation includes an Introduction, three sections, a
Conclusion, a list of references and an Appendix.

The introduction contains the designation of the relevance of the topic, the
formulated scientific apparatus of the study, determines the scientific novelty, the
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main provisions submitted for defense.

The first section examines the basic categories of the modern art market,
defines the main models of the structure of the art market.

The second section defines the level of development and specific features of
the Kazakh art market.

The third section presents an analysis of the market of traditional Kazakh
music at the present stage, in the context of the regions of Kazakhstan, the
experience of mapping this market sector is presented.

In conclusion, the results of the study are summarized, the main conclusions
are formulated, and promising developments for further work are identified.

Approbation of the research: the dissertation in its full and completed form
was discussed and recommended for defense at a meeting of the Art Management
Department of the Faculty of Musicology, Art Management and Socio-
Humanitarian Disciplines of the Kurmangazy Kazakh National Conservatory. The
main provisions of the dissertation were reflected in the publication in the journal
from the Scopus database, as well as in 4 articles in publications recommended by
KKSON MES RK, in the reports of three international conferences. The practical
results of the study were reflected in the pilot version of the website with a
database on the sector of traditional Kazakh music, in the work on a television
music project for Abai TV (the program "AndiGround").

List of publications on the topic of the dissertation:
a) in publications recommended by the KKSON MES RK:
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/I Science and life of Kazakhstan ISSN 2073-333x No0.6/1, 2019.— 247-254 c.

b) in Scopus dtabase:
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P. 1789-1822.

c) at international scientific and practical conferences:
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