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AHHOTAIUA
K TEKCTY JOKTOPCKOi JuccepTanumn
Hecrteposoii Ouiecss BUKTOpOBHBI
«CoBpeMeHHasi TEXHMKA UTPbI Ha duieiiTe: HCTOPUS, TUIIOJIOT s, METOANKA
HCIIOJTHUTEJIbCTBAY,
NPeICTABJICHHON HA COMCKAHUE cTeneHn JoKTopa ¢puiiocodun (PhD)
no cnennaabHocTH 6D040200 — «MHCTPYMEHTAIBHOE HCIIOJIHUTEIHCTBO

B pesynbraTe IIWTENBHOTO NYTH COBEPIICHCTBOBAHUS HA MPOTSHKEHUU
MHOTHX CTOJIeTHH (hyieliTa mpeTeprena psj U3MEHEHUH, KOTOPhle KOCHYJIUCH Kak
KOHCTPYKIIUM MHCTPYMEHTA, TaK M MaTepuajioB €€ M3roTOBJIEHUS. B maHHOM
UCCJICIOBAaHUY MMOKa3aHbl HAMOOJIee CYIIIECTBEHHbIC U3MEHEHHUS, KOTOPhIE MPUBEIIH
K PacUIMPEHHI0 TEXHUYECKUX M BBIPA3UTEIbHBIX BO3MOKHOCTEM WHCTPYMEHTA.
[Tony4yeHHbIE pe3ysibTaThl MCCIEIOBaHUA JAalOT OCHOBAHWE MpEANnoJiaraTh, 4TO
U3MEHEHUE KOHCTPYKIIMU HMHCTPYMEHTA CBSI3aHO C HAKOIUICHUEM TMPAaKTHUKHU
(bJIEHTOBOTO HWCIOJTHUTEIBCTBA, B KOTOPOW OTpPaKEHbI BCE TEXHUYCCKUE
npeoOpa3oBaHus U YCOBEPIIICHCTBOBAHUSI.

Ha nytu peanuszanuu BbIpa3UTENbHBIX BO3MOXKHOCTEH MHCTPYMEHTA ObLIU
OPEINPUHATHL [Iard MO YIYYIICHUIO TEXHUYECKUX XapaKTEPUCTHK (QIIEUTHI, a
TAaK)K€ PACHIMPEHUI0 BO3MOXKHOCTEH [JIs JOCTHKEHHSI PA3JIMYHBIX OTTEHKOB
TEMOPOBBIX Kpacok. COBpEMEHHbIE KOMIIO3UTOPHI CTaBAT 3a/ladyd TeMOpalbHOU
BBIPA3UTEIIBHOCTH, B KOTOPOM TMOMCK HOBBIX KOJOPUCTHYECKUX COUYETAHHI
NPUBOJUT K PACIIMPEHUIO IPUEMOB UTPHI Ha (IeiTe.

AKTYAJIbHOCTb TeMbl HCCJIEI0BAHUA. XAPAKTEPHBIA IJI1 MY3bIKU XX —
Hadyanma XXI BEeKoB mpoliecc aKTUBHOTO MOMCKA B 00JIACTH CPEACTB MY3BIKAIBHOM
BBIPA3UTEJIBHOCTH MPUBEN K HAKOIUIEHUIO HOBBIX MCIOJHUTEIBCKUX pUeMoB. Nx
KOJIMYECTBO B IMPOU3BEACHUSAX COBPEMEHHOM MY3BIKM I Pa3IMYHbBIX
WHCTPYMEHTOB W, B YaCTHOCTH, JJIs (PIEHTHI JOCTATOYHO MAJii BO3HUKHOBEHMS
O00BEKTUBHOW HEOOXOJAMMOCTH TEOPETUYECKOTO OCMBICICHUS W KiacCU(UKAIUU
ATUX SBJICHUN UCIIOJIHUTEIBCKON IPAKTUKH.

B mpormecce ocBoeHHS COBPEMEHHOTO pemnepTyapa oco0yro 3amady
COCTaBJISIET MCIIOJIHEHUE HOBBIX IPUEMOB WIPbl HA JEPEBSHHBIX JTYXOBBIX
MHCTpYMEHTax. B mepByro ouepenp, rnepes My3bIKaHTOM BO3HUKAIOT TEXHUYECKUE
mpoOJeMbl:  3BYKOM3BJICUCHHS, TEMOpPOBOH OKpPackd, MPOJOHKUTEIBHOCTH
nbixanust v ap. OAHAKO U3yYEHUE COBPEMEHHBIX NMPUEMOB B HACTOSIIIEE BPEMsl HE
BXOJIUT B 0053aTEIBHYIO IPOTpaMMy OOYYEHUSI, UTO SBISETCS MPETSTCTBUEM IS
OCBOCHHSI MHOTHUX MPOU3BENECHUN COBPEMEHHBIX KOMIIO3UTOPOB

Heanb HCCJIeJOBAHUSA — LEJIOCTHBIN aHaIu3 COBPEMEHHBIX
WCTIOTHUTEIBCKUX MPUEMOB ISl (PIIEUTHI B MY3BIKaJIbHBIX MPOU3BEACHUSIX XX U
XXI Beka B AaKTyaJIbHbIX aCHEKTaX MCTOPUYECKOTO, TEOPETUYECKOTO U
HCTOJIHUTENBCKOTO MY3bIKO3HAHUS.



JUist 1ocTvkeHHs 00O03HAYeHHOW Wenu ObUIM IOCTABJICHBI CIEIYIOLIUE
3a/1a4n;
- [OKa3aTb  WCTOPUI0  CTAHOBJIEHUS W Pa3BUTUS  COBPEMEHHBIX
UCIIOJIHUTEIBCKUX TPUEMOB Ha (uieiiTe;

- paccMOTpeTb  MpPOLECC  PA3BUTHI KOHCTPYKIIMM ~ HHCTPYMEHTA,
npelonpeieNuBIIEH BO3MOXKHOCTh (DOPMUPOBAHUSI COBPEMEHHOW TEXHUKH
UTpHI HA QuieiiTe;

- [POAHATM3MPOBATh HauOoJee MoKa3aTelbHble COUMHEHUS s (aelThl XX
u XXI Beka (B nepByto ouepeib, Ka3aXCTaHCKUX KOMIIO3UTOPOB);

- BBIIBUTDH CHGLII/I(I)I/IKY HHTCPIPCTAIUN ITUX COYMHECHUN B COBpCMCHHOfI
HUCIOJHUTEIILCKOM IMPAKTHKE;

- pa3pa60TaTb THUITOJIOTUIO COBPCMCHHBIX HCIIOJITHUTCIIBCKUX IPUCMOB Ha
(bJ'ICI‘/'ITe, PACKPBITh UX 0COOEHHOCTH U MCIIOIHUTEIBCKUE BO3MOXHOCTH,

- BBIIBHUTH OCHOBHBIC HpO6JI€MI)I HOTallM COBPCMCHHBIX IIPHUCMOB HI'PBI U
OIIpCACINTD HauOoJjiee TUIUYHBIC q)OpMBI HOTHOM 3amucu COBPCMCHHBIX
HNCITOJTHUTCIIbCKUX IIPUCMOB;

- PACKPLITH HAIMHOHAJIBHYIO XapPAKTCPHOCTH COBPCMCHHBLIX HCIIOJIHUTCIBCKUX
IMPUCMOB B MY3BIKC IJIA @HCﬁTBI KOMITIO3UTOPOB Ka3aXCTaHa;

- pa3paboTaTh METOJAMYECKHE PEKOMEHAIMH 10 MCIIOJHEHUIO COBPEMEHHBIX
IPUEMOB HWIrpbl Ha QuieliTe U TPEeaNOKUTh KOMIUIEKC YIPaKHEHUU ISt
Pa3BUTHS COOTBETCTBYIOIIUX HABBIKOB.

O0beKkTOM MHCCJIeIOBAHUS BBICTYNIA€T COBPEMEHHAs TEXHUKA WIPbl Ha
dneiite, mnpencTaBIeHHas B Pa3HOOOpa3UU  HCTIOJHUTEIBCKUX  CPEJNCTB,
OTIUYAIONINXCS 10 CIIOCO0Y 3BYKOM3BJICUCHHUSI, IMHAMUKE, TEMOPOBOM OKpacke u
CTEMEHU TEXHUYECKOU CIOKHOCTH.

IlpeameT wuccaeg0BaHHUS COCTaBIAIOT BONPOCHI THUIIOJIOTHUH, METOJIHMKA
WCIIOJTHUTENBCTBA, XYJI0KECTBEHHbIE M TEXHUUYECKUE OTKPBITHS, CBOWCTBEHHBIE
beiToBol My3bIKE 3apyOEKHBIX M Ka3axXCTAaHCKUX KOMIO3UTOpoB XX m XXI
BEKa.

MarepuajioM ucCJIeI0BAHUA CJIY:KAT TPOW3BEACHHUS s (IeHTh B
COJIBHOM, aHCAaMOJIEBOM M OPKECTPOBOM HCIIOJHEHUHU, MTPEACTABICHHBIE B MY3bIKE
COBPEMEHHBIX 3apyOEKHBIX U Ka3aXCTAHCKUX KOMIIO3UTOPOB.

Teoperndyeckoii ¥  MeETOXOJOTHYECKOW OCHOBOW  HMCCJIeIOBAHUA
MOCITYKWJIA TIOJIOKEHUS, U3JI0KEHHBIC B TPYyJax 3apyOeKHBIX W OTCUECCTBEHHBIX
MY3bIKOBEZOB 10 BOIIPOCAM COBPEMEHHOW MY3bIKH 1Sl (DJICUTHI, a TaKKe padOoThI,
MOCBAIIICHHbIE OOIIUM BOIMPOCAM XYA0KECTBEHHOW 3CTETUKU U UCTOPUU PA3BUTHS
MHCTpyMeHTa. B paboTe UCIoib30BAIMCH METO/bI CPABHUTEIHHO-UCTOPUUECKOTO
U3Yy4YeHUs, KOMILIEKCHOT'O UCCIIEIOBAHUS Ha OCHOBE JTAHHBIX
WHCTPYMEHTOBEJICHUS], TEOPUU MY3bIKU U UCIOJHUTEIBCKON METOAMKH, a TAaKKe —
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MPUEMBl CPaBHUTENBHOM KJACCU(PUKALUH, UEIOCTHOTO M HCIOIHUTEIHCKOTO
aHanu3a.

CreneHb HAy4YHOH pa3padOTAHHOCTH TeMbI HCCJIEI0BAHUS.

BHumanue uccienoBareneii K COBpEMEHHBIM HCTIOIHUTEIBCKUM CPEACTBAM
MPOSBWIOCH B 3apyOeKHOW JHTEepaType, HauuHas ¢ 60-X TOJ0B MPOILIOro BeKa.
Bonpochl HecTaHIapTHOM aNIIMKATypbl U 3BYKOOOpPa30BaHUS HALUIM OTPaKEHHE
B pabotax J[>xkona Xeiiza, bpyno baptonomu, PoGepr [duxa. Opnako, B
CHEIUANbHONW JIUTEPATYype COBPEMEHHBIE NpPHUEMbl UIPbl Ha (QUIETe HE UMEIOT
€AUHBIX M CTAOWIBHBIX KPUTEPUEB XapPaKTEPUCTUKH, KOTOPbIE MOTJU Obl
MOCIY>KUTh OCHOBOM MX Pa3sHOCTOPOHHEW HAay4YHOM THUMOJOTHUU. Takke BOMPOCHI
U3MEHEHMSI KOHCTPYKIIMM MHCTPYMEHTa HE pacCMaTpUBAIOTCA B CBI3U C
BO3MOKHOCTBIO UCIIOJIb30BaHUSI HOBBIX MPUEMOB UIrpbl. He ucciaenoBanbl BONPOCH
UCTOPUYECKOTO Pa3BUTHUSL COBPEMEHHBIX MCIOJHUTEIBCKUX MPUEMOB, X HOTALIUH
Y HAI[MOHAJIbHOM crieuUKH.

Bonbiiee 3HaueHue B CHEUMATIBHOM JHUTEpAaType NpHUIIAeTCS BbIPAOOTKE
METOJIOJIOTMYECKUX PEKOMEH/IAlUMM TI0 UCTIOTHEHUIO COBPEMEHHBIX TPUEMOB UTPHI
Ha (redTe, HO TMOCTPOCHHE E€IMHONM W PA3HOCTOPOHHEW TUIMOJOTHUH MOXKET
CIIY’)KUTh OCHOBaHUEM [JIsi OoJyiee TMOJTHOW M OOBEKTHMBHOM XapaKTEPUCTUKH
UCTIOJIHUTEIBCKUX O0coOeHHOCTEeH. OCBOEHUE UCIOJHUTEISIMUA U KOMIIO3UTOPAMHU
COBPEMEHHBIX TNPUEMOB HUIPbl HEBO3MOXKHO 0€3 MX HM3Y4YECHHS] M PaCHIMPEHUS
IOPEACTABICHUN O 3BYKOBBIX BO3MOXHOCTAX HHCTpyMEHTA. McromHUTENbCKuE
PEKOMEHJAIMU T03BOJAT (PIEUTUCTY OCBOUTH 0Oa30BbIE COBPEMEHHBIC MPUEMBbI
Urphl Ha (iieiiTe.

Hayuynasi HoBH3HA 0O0YCJIOBJIIEHa TPEANPUHUMAEMBIM BIIEpBHIE B
OTEYECTBEHHOM MY3bIKO3HAHUHU HCCIECIOBAHHEM COBPEMEHHBIX HCIIOIHUTEIBCKUX
NpUEMOB B My3bIke Ui (PIIEHTHI, pacCMaTpPUBAEMBIX C TOYKM 3pPEHUS UX
UCTOPUYECKON  DBOJIONMH, KOHCTPYKTHUBHBIX OCOOEHHOCTEHl HMHCTPYMEHTA,
TUTIOJIOTUUECKUX XapaKTEPUCTHK, MPOOIeM HOTAIMK U METOIUKH UCTIOTHEHUS.

B wuccnepoBanum mokazaHa UCTOpUs  (POPMHUPOBAHHS COBPEMEHHBIX
(IEUTOBBIX HMCHOJHUTEIBCKUX MPHEMOB, XapaKTEPU3YIOWIAsACS pPa3BUTUEM U
YCIIOKHEHUEM 0Oo0jiee TpPAaJUUMOHHBIX IPHUEMOB WIPbl, M IOCTEHNEHHBIM
dbopMuUpOBaHNEM M HAKOIUICHHEM HauOoJiee CIOXHBIX ()OPM 3BYKOBBICOTHBIX U
TEMOPATLHBIX TPUEMOB.

[IpennpuHrMaeTcs HCCIEIOBAaHUE UCTOPUYECKOM 3BOJIIOLMHM KOHCTPYKLIHMH
¢neliTel, 01arogaps U3MEHEHHIO KOTOPOM CTAHOBSTCS BO3MOKHBI TIOMCKH HOBBIX
CPEJIICTB UCIIOJIHUTEIBCKOW BBIPA3UTEIBHOCTH.

Ha nmpumepe npounssenenuii XX nu XXI BEeKOB B quccepTauuu MpeaaaracTes
TUIIOJIOTHSI COBPEMEHHBIX HCIIOJIHUTEIBCKUX IPUEMOB, HCIOJIb3YEMBIX BO
¢dneiitoBoit  My3bike. OCHOBHBIMH KPUTEPUSMH JTOW THIIOJIOTHU  CIy>KaT
MY3bIKAIbHO-8bIPA3UmMeNbHble  0COOeHHOCmYU TIPUEMOB, — UX OuHaMUyecKue,
38YKOGbICOMHbIE U MeMOpanbHble KayecTBa, KOTOPbIE BO MHOTOM ONPEAEISIOT
HCIIOJIHUTEIBCKYIO CIIEM(PUKY OTIEIbHBIX TUIIOB IPUEMOB.

HoBu3Ha naHHON pa®OThI MPOSIBISIETCS TakXke B HCCIEHOBAHUM IMPOOJIEM
MY3bIKQJIbHOM HOTallMM, W OIpEJeJICHUU HauboJiee TUIMUYHBIX OOO03HAUYCHUN
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COBPEMEHHBIX UCTOJHUTEIbCKUX MPUEMOB, UMEIOIIME NEPCIEKTUBHOE 3HAUEHUE B
HMCTOPUYECKOM ACTIEKTE.

N3ydeHne COBpEMEHHOW TEXHUKH UTPbl HEBO3MOXHO 0€3 paccMOTpEeHUs
BOIIPOCOB  UCTIOJHUTENBCKOM METOJUKU. BriepBble HCCIENYIOTCS BOMPOCHI
HallMOHAJIbHOW XapaKTEPHOCTH COBPEMEHHBIX HCIOJHUTEIBCKUX TPUEMOB B
My3bike Ui GaeiTel  kommosutopoB Kaszaxcrana. B pabore  narorcs
pPEKOMEHIallui, HalpaBJICHHbIC HAa PAa3BUTHE HABBIKOB JbIXaHUS, paOOThl Haj
3BYKOM U pacIlMpeHHe 3BYKOBBICOTHOI'O JHMana3oHa MHCTpyMeHTa. JlJisi pa3BUTHs
U COBEPIICHCTBOBAHUS COBPEMEHHBIX HABBIKOB UIPhl Ha (ielTe mpejaraetcs
KOMIUIEKC yHOpaXKHeHUH. B MeTonudeckux peKOMEHAAUsAX U MpeijiaraeMom
KOMIUIEKCE YIpaKHEeHU 0O00OIIeH WHAWBUIYAIbHBIM MENaroruyeckuii U
KOHIIEPTHBIN OMBIT aBTOPA.

IMonoxeHnusi, BLIHOCUMBbIE HA 3aIIUTY:

1. ®opmupoBaHue U Pa3BUTHE COBPEMEHHBIX HCIOJHUTEIBCKUX MPUEMOB
Ut hJIEHTHI MPECTaBIIeT CO00M €CTECTBEHHBIN ATall MCTOPUYECKOM SBOJIOIUHU
UCITOJIHUTEIBCKOTO HCKYCCTBA, 00yCITOBICHHBIN COBEPIIICHCTBOBAHUEM
KOHCTPYKIIMM MHCTPYMEHTA, PA3BUTUEM MY3bIKAJILHOTO SI3bIKA U IMOUCKOM HOBBIX
BBIPA3UTEIIbHBIX BO3MOXKHOCTEH B TBOPYECTBE IMPECTABUTEIICH MY3BIKAIbHOTO
aBaHrapza;

2. Pacimmmpenue nmajauTpbl UCTIOJHUTEIBCKUX BO3MOXKHOCTEH (IIEHTHI, KaK U
MHOTUX JPYTUX WHCTPYMEHTOB B COBPEMEHHOW MY3BIKE, MPOUCXOAUT B OOJACTH
Pa3BUTUA U YCIIOKHEHHSI CPEACTB MY3bIKAJIbHON BBIPA3UTEIBHOCTH, OCHOBHBIMU
U3 KOTOPBIX BBICTYNAIOT JUHAMUKA, 3ByKOBBICOTHOCTH M TEMOP;

3. Cnemuduka opraHu3aiiy 3TUX CPEACTB MY3bIKAJIbHON BBIPA3UTEIBHOCTH
CTAHOBUTCSI OCHOBHBIM KPHUTEPHEM IIOCTPOCHUS THUIIOJOTHMH COBPEMEHHBIX
UCTIOJIHUTEILCKUX TPUEMOB Ha (edTe, BKIIOYAIONIEH TPU OCHOBHBIC TPYIIIIBI:
JTUHAMUYECKYIO, 3BYKOBBICOTHYIO U TEMOPOBYIO;

4. My3bikanbHas ~ HOTAIUsl  TPAJMIMOHHO  BBICTyHmaeT Trpaduueckon
WUTIOCTpalen IByX OCHOBHBIX TapaMETPOB 3BYKa: JUIUTEIILHOCTH U BBICOTHI, B TO
BpeMs KaK My3bIKE€ aBaHrapja OTHEJIbHbIE MapaMeTpbl 3ByKa (B IEPBYIO OYEPENb,
TeMOpOBas OKpacka, TMHAMHUKA) CTAHOBSITCS OJHUM M3 OMpPENEISIonuX (akTOpOB.
HoBeie popmbl HOTHBIX 0003HAYECHHI HE JOJKHBI OBITh HAMPABIEHBI HA 3aMEHY
TPaIUIMOHHBIX (OpPM, a JHIIb TOJBKO — Ha JOTMOJHEHHUE U PaCHIMPECHUE
HUCTOPUYECKHU CIOKUBLICHCS MY3bIKAJIBHOM HOTALINH;

5. B My3bike kommo3uTopoB Kazaxcrana TOpU3HAKKM ~HAUMOHAIBHOMN
XapaKTEPHOCTU COBPEMEHHBIX MCHOJHUTEIbCKUX MPUEMOB HaXOJAT OTPAXKEHUE B
KOMITJIEKCE CTUJIEBBIX (DAKTOPOB, OCHOBHBIMH U3 KOTOPBIX BHICTYIIAIOT:

® HaIMOHAIBHBIE 0COOEHHOCTH OPMOOOPA30BAHNS;

® ornpejeneHHas TeMOpOBasi XapaKTEPHOCTh COBPEMEHHBIX UCIIOJTHUTEIBCKUX
IPUEMOB, BbI3BIBAIOIIASI ACCOIMALIMU C TPAJUIIMOHHOW MY3BIKON Ka3aXxoB U
3By4YaHHEM HAPOJHBIX HHCTPYMEHTOB;

® MIPOBHU3AIIMOHHAS OCHOBA PsiJIa UCIIOTHUTEIBCKUX MPHUEMOB;

® [pOrpaMMHBIE  CBOMCTBA  COJEpKaHUSA U  CHOKETa, OOJAJaroIero
MIPU3HAKaMH 3THUYECKOTO CBOeOOpasusl.
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6. B MeroaMueckMx PpEKOMEHAALMSIX IO MCIHOJHEHUIO COBPEMEHHBIX
IIPUEMOB HEOOXOAUMO 0c000€ BHUMAHHUE YACIUTH (OPMHUPOBAHUIO HABHIKOB
IbIXaHUsl, TeMOpaJdbHOMY KayeCTBY 3BYKa U PACIIUPEHUIO 3BYKOBBICOTHOTO
JMaIa3oHa.

Anpodanus U BHeJAPEHUE OCHOBHBIX Pe3yJbTATOB MCCICI0BAHMS.

OcCHOBHBIE TMOJIOKEHHUS ObBUIM  M3J0KEHbl B JIOKJIaJax Ha Tpex
MEXIYHAPOJHbIX KOH(PEPEHLMSIX, OTPAKEHbl B TPEX HAYYHBIX CTAaThiIX B
m3nanusx, pexomennoBanubix KKCOH MOH PK, B onHoli nyOnukanuu B
KypHaie, BXoJsmeM B 0a3y HaHHbIX Scopus. B HacTosiee BpeMs OCHOBHbBIE
pe3yNIbTaThl UCCIIENOBAHMS BHEAPEHbI B yUEOHBIM MPOIECC U HUCIOIHUTENIbCKYIO
NPAKTUKY CTYJIEHTOB-IyXOBHUKOB, a TaK)XE MCIOJIb3YIOTCS B KOMIIO3UTOPCKOM
TBOPUYECTBE.
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MY3bIKaJIbHOM HCKYCCTBE M 00pa3zoBaHum». — Anmartsel, 2017. — C. 85-89.

6. Nesterova O. Kazakhstan flute performance // International Conference
Process Management and Scientific Developments. Birmingham, United Kingdom.
—2017. — P. 46-54.

7. HecrepoBa O.B. ®mneiitoBas mkona Kazaxcrana // MexayHapomHas
XXXIl nayunas xoHbepeHIUST «AKTyaldbHbIE HAay4YHBIC WCCICIOBAHUS B
coBpeMeHHOM Mupe». [lepescnaB-XmensHunkuii, Yxpaunna. — 2017. — C. 22-28.

Crpykrypa auccepranmu. B COOTBETCTBHM C IMOCTABICHHBIMH IIEJBbIO U
3a7ayaMM, CTPYKTypa pabOThl BKJIIOUaeT BBeaeHue, Tpu paszaena, 3akiIrOYeHUE,
Cnrcok UCnoIb30BaHHBIX UCTOYHUKOB U [Ipunoxenue. [Ipunoxxenne BKIOYAET B
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ce0si HOTHBIE TPUMEPHI, TaOJUIBI, PUCYHKH U CIHUCKH MY3bIKAJIbHBIX
[IPOU3BEICHUM.

Bo Beegenum 0OOCHOBBIBAIOTCS aKTyaJlbHOCTb, Hay4yHasi HOBH3HA,
ONMpENENsIIOTC ~ OOBEKT, HIpeaMeT, Ledd W 33Jaud  HCCIEAOBaHMS,
METO/I0JI0THYECKasi OCHOBA padOTHI U MOJI0KEHHSI, BBIHOCUMBIEC HA 3aIIUTY.

Ilepsbiii paszgen «lIpobGaeMbl HCTOPHUH Pa3BUTHS COBPEMEHHOM
TeXHUKHU HUIrpbl Ha (JerTe» COCTOUT M3 JABYX MNoApas3feiioB. B nepsom
noopaszdene «CTaHOBJIEHHWE W PA3BUTHE COBPEMEHHBIX MCIOJHUTEIBCKUX
pueMoB Ha ¢ieiTe» naercs uctopus GopMHUpPOBaHUS U 00IIAs XapaKTEPUCTHKA
COBPEMEHHBIX UCIOJHUTEJIBCKUX TPUEMOB Ha (QuieiiTe B JAUHAMHKE UX
dopMHpOBaHUS W TMOCIEAYIONIETO pa3BUTUS Ha NpPUMEPE TBOPUYECTBA
KOMIIO3UTOPOB aBaHTrapJHOW My3blku. Bo emopom noopazoene «OcHOBHBIE
ATanbl 3BOJIOLMU KOHCTPYKIMU HHCTPYMEHTAa: OT CpPEAHEBEKOBON (eiThl K
O0onplION KOHIEpPTHOM W cucteMe KuHIMa» paccMaTpuBarOTCS BOIPOCHI
ABOJIIOIIMM  KOHCTPYKLIIMM HMHCTPYMEHTA, NPEIONPEIEIUBIINE BO3MOXKHOCTH
MOSIBJICHUSI M HWCMOJB30BAHUSA COBPEMEHHBIX HCHOJHUTEIBCKUX MPUEMOB.
ITocTeneHHOe, U3MEHEHHE KOHCTPYKLIMHU TMPHUBEIO HE TOJBKO K YCTOWYHBOMY
3BYYaHHMIO U JIOCTH)KEHHUIO HOBOTO YPOBHSI TEXHUYECKOW OETJIOCTH UCTOJIHEHHUS,
HO M OTKPBUJIO HOBBIE BO3MOXHOCTH TEMOpPOBOM MalUTPbl HHCTPYMEHTA,
3HAYUTEJIBHO  O0OTaTUB  HWHTOHAIMOHHO-BBIPA3UTEIIBHBIE  XapaKTEPUCTUKU
(baeHTHI.

Bropoii paszaen «TeopeTnueckue npooIeMbl COBPEMEHHOM
HCIOJTHUTEIbCKOH TEXHUKW» COCTOUT U3 TPEX MOAPA3IEIOB.

B nepsom noopazoene «OmnpeneneHue TOHATUS TEXHUKA WIPHl Ha
MY3bIKAJIBHOM HUHCTPYMEHTE» MCCIEAYIOTCS OCHOBHBIE 3HAYECHHS U KOMIIOHEHTHI
VCIOJIHUTEIILCKOM ~ TE€XHUKH, OpPraHMYHOM YaCThKO KOTOPOM  BBICTYIAKOT
UCCIIelyeMble COBPEMEHHBbIE TIpUeMbl WIphl Ha ueire. McnomHurensckue
NpUEMbl  BBICTYMAIOT HEOOXOAMMBIM  TOCPEACTBYIOIIMM  3BEHOM  MEXKIY
KOMITIO3UTOPCKUM 3aMBICIIOM M €ro MNpakTUYECKOW pealn3alueil B 3By4YaHUU
MY3bIKAJIBHOTO TIPOU3BEICHHUSI.

Bo emopom noopazdene mpencTaBie€Ha TUIIOJNOTUS  COBPEMEHHBIX
WCIIOJIHUTEILCKUX TMpueMoB Ha ¢reiite. ba3oBeie BbIpa3sUTENbHBIE CBOWCTBA
MY3bIKaJJbHOTO 3ByKa — TPOMKOCTH, BBICOTa, TEMOp — BBICTYMalOT OCHOBHBIMU
KpUTEpHUSIMU  TipejuiaraeMoit  tunosiorur. OOBEKTUBHOCTh JITHUX KPUTEPUECB
MIOATBEPKIAETCSA TEM, UTO HA UX OCHOBE MOKHO THUIIOJIOTU3UPOBATH MOAABIISIONIEE
OOJBITMHCTBO COBPEMEHHBIX HCIOJHHUTEIBCKUX MPUEMOB, MpETHA3HAYECHHBIX HE
TOJIBKO JJ1s1 DJICUTHI, HO U JIJISl APYTUX MY3bIKAIbHBIX HHCTPYMEHTOB. OTMEUaroTcs
T€HETUYECKHE COOTHOIICHUSI MeXAy Oojiee TpaJulMOHHBIMA W HOBAaTOPCKUM
MIpUEMaMH, BO3HUKAIOIIUMHU HAa OCHOBE YCJIOKHEHUS U Pa3BUTUA BO3MOKHOCTEU
0oJee TpaAWIIMOHHBIX TPUEMOB, HAIPUMEpP, B JUHAMUYECKOM rpymnme: BuOpato —
CMOpIIaTO — BUOPATUCCHUMO; B 3BYKOBBICOTHOM TpYIINE: TPEJib — TPEMOJIIO —>
Meplianue — OMCOUIIbaH/0; TTUCCAHI0 — OCIMIUIATO — CKphITas nojaudonus. B
TeMOpabHOM IpyIIie OCHOBHON TCHACHIIUEH Pa3BUTHS BBICTYIACT 3aMMCTBOBAHHE
MPUEMOB JPYTHUX HHCTPYMEHTOB: MEIHBIX JIYXOBBIX, CTPYHHBIX, YIApHBIX H
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BOKajia: yAap KjanaHaMyd — MULLIHUKATO — TPYOHBIM aMOylIlop — CI3MN-TaH —
[IEHUE C UTPOi.

B uccnenoBanum Takke omnpenenseTcsl JOMOJIHUTEIbHAs Tpynna MpUueMoB,
oOpasyronuxcsi B cdepe MOMCKa HOBBIX BHUJOB HCIOJHUTEIBCKON TEXHUKH,
pPa3BUTHSA KOHCTPYKLIMH HWHCTPYMEHTA, CHHTE3a C JPYTMMH BHUJIAMHU HCKYCCTB U
MCIIOJIb30BaHUSl KOHUEPTHBIX TeXHHUYeCKHX cpeactB. IlogpobOHoe uccnegoBaHue
MPUEMOB JOTMOJHUTENBHOW TPYNIbl HE BXOAUT B 3aJayd JAaHHOW paboThI,
MOCKOJIBKY ATH TpPUEMbl KaK TMPAaBWIO BBIXOAAT 32 Mpeaeibl CHelupUuKH
MY3bIKaJIbHOTO UCTIOJHUTEIBCTBA.

B mpemwvem  noopazoene  «IlpobGneMbl  HOTalUM  COBPEMEHHBIX
UCIIOJIHUTEIBCKUX MPUEMOBY» OIPEACNAIOTCS MpoOJieMbl HOTAllMM COBPEMEHHBIX
npueMoB M Haubosnee TUNUYHbIE (OpPMBI HUX OO0O3HAYEHHUS, HMEIOIINE
NEPCIEKTUBHOE 3HAYEHUE B HCTOPUYECKOM acrlekTe. XapaKTepHO, 4To Oosee
TpaJULIMOHHBIE IPUEMbI 00J1aJ1al0T OoJiee CTaOMIIbHOM HOTAalMEeH, a mpueMbl 0oliee
COBpeMEHHbIE (B TMEpBYIO oOdYepelb, TEeMOpPaIbHOM TPYIIbI) OTIMYAIOTCS
MPUHITUITHAIIBHOM MHOKECTBEHHOCTHIO (DOPM MHUCHbMEHHOU (hUKCAIIUU.

Bmectre ¢ TeM, COBpeMEHHbIE HCIIOJHUTEIBCKUE TPUEMbl HMEIOT
TPaJULIMOHHBIE CBOMCTBA MY3BIKAJIbHOM HOTAlMU, OOECIEUMBAIOIINE HX
WHTYUTUBHYIO JIOCTYIHOCTH JJI1 TIOHUMAaHUS, ¥ OJHOBPEMEHHO, B HOTAIlUM ATUX
OpUEMOB  TPOSABIAIOTCS  HOBBIE  KayecTBa,  OTPAXKAIOIIUE  CIOXKHOE
UCTIOJIHUTEIBCKOE CTPOEHUE U CHEIU(PUKY 3BYKOU3BICUCHUSI.

Tpertnii pazgen «IIpodjeMbl MeTOAUKH MCIIOJHUTEIbCTBA» BKIIOYACT B
ce0s Ba mojipaszena.

B nepsom noopazoene «HanumonanpHas crnenuduka COBPEMEHHBIX
UCTIOJTHUTEILCKUX MPUEMOBY» BBISBISIOTCS HEOOXOIUMBIE ISl MCIOJIb30BaHUS B
UCTIOJTHUTEIBCKON TMPaKTUKE (PAKTOPBI ATHUYECKOTO CBOEOOpa3usi COBPEMEHHBIX
UCTIOJIHUTEILCKUX MPUEMOB B MY3blKe i (uieiTel kommo3utopoB Kazaxcrana.
HammonanbHast XapakTepHOCTb COBPEMEHHBIX  HCIHOJHUTEIBCKUX IPUEMOB
NPOSIBIIIETCS MHOTOIUIAHOBO, KaK Ha YpPOBHE KOHIENTYaJbHOTO COJEp KaHMS,
MUMEIOIIETO B PsiJie MPOU3BEACHUIN CaKpaibHOE HCTOPUUECKOE MTPOUCXOXKICHUE, TaK
U Ha YPOBHE CTPYKTYPHBIX OCHOB MY3bIKAJIBHOTO MaTepualia, MPOsBIISIOLINXCA B
O0COOEHHOCTSIX IpoleccyaIbHOro opMooOpa3zoBaHMsl, €r0 UMIPOBU3ALMOHHOCTH,
CIIOHTAaHHOCTH BOCTPHSITHS MY3BIKH, TEMOpPOBON XapaKTepHOCTH 3BYYaHWSI,
JaJI0BOM JUATOHUKE M CBOOOE pa3BEPTHIBAHUS METPOPUTMA.

Bo emopom noopasdene narorcsa MeToguyecKne peKOMEHAAIMU U KOMILIEKC
VOPa)KHEHWW, HANPABICHHBIX HA pPa3BUTHE COBPEMEHHBIX HABBIKOB WIPHI Ha
¢neiire. Jlornka mosiBIEHUS U Pa3BUTHS COBPEMEHHBIX MPUEMOB UTPHI Ha QuieiTe
MOATBEPKAAET OJUH W3 OCHOBHBIX METOJAMYECKUX NPUHIHUIIOB — OT MPOCTOro K
cinoxHoMy. Ha ocHOBe ycoBepHIEHCTBOBaHHs Oa30BBIX MPUEMOB HCIIOJIHUTEIND
HaxoJIUT HOBOE 3BYyYaHHE WHCTPYMEHTAa U HOBbIE TEMOPOBBIE XapaKTEPUCTUKHU
3Byka. JIpyruMm  METOAWYECKMM  MPUHLUUIIOM  BBICTYNAET  KOPPEISALIUS
(coBMelIeHrE) OCHOBHBIX TEXHHMK UIpPbl Ha (piieiTe i1 HaWydllero perieHust
MCIIOJTHUTEIBCKUX 3a]1a4.



[IpenoxkeHHbIN KOMIUIEKC YIpaXXHEHUN CIIOCOOCTBYET Pa3BUTUIO HABBIKOB,
MO3BOJISIFOIIUX MOHATh MPUHIWN HMCIOJIHEHUS COBPEMEHHBIX NMPUEMOB MUIPbI Ha
(breiTe U IPUMEHSITh UX Ha MPAKTHUKE.

3akJiil0ueHne CoAepPKUT 0000IIEHUS U BHIBOJIBI UCCIIEAOBAHUS.

B pe3ynbprare MIMTENBHOTO IMYTH COBEPIICHCTBOBAHUSA, HA MPOTIKECHUU
MHOTHX CTOJIETUH, (hiieiTa mpereprnena psaj U3MEHEHUH, KOTOpble KOCHYIHCh KaK
KOHCTPYKIIMM WHCTPYMEHTA, TaK W MAaTEpUaAIOB €€ HM3rOTOBICHUSA. B paHHOM
HCCIIeIOBAaHUM TIOKa3aHbl HAanboJiee CYIeCTBEHHbIE U3MEHEHHUsI, KOTOPhIE TTPUBEIU
K PacCIIUPECHUI0 TEXHUYECKUX M BBIPA3UTEIIBHBIX BO3MOMXHOCTEH HHCTPYMEHTA.
[TonydyeHHble pe3ysbTaThl UCCIEIOBAaHUSA [OAalOT OCHOBAHWE MPEANoJiaraTh, 4TO
U3MEHEHUE KOHCTPYKIMU HMHCTPYMEHTA CBSI3aHO C HAKOIUICHUEM MPAKTUKHU
(bJIEHTOBOTO HWCIOIHUTEIBCTBA, B KOTOPOW OTpPaXKEHbI BCE TEXHUYECKHE
npeoOpa3oBaHusi W YCOBEpIICHCTBOBaHMSA. HecMOTpsi Ha yHUBEpPCaTbHOCTH
koHcTpyKuuu ¢ieitel T. Béma, mporiecc ycoBepIiieHCTBOBaHUS MPO0JKACTCS U B
HAIlM JTHU. DTO CBHUJETEIHCTBYET OO0 HMHTCHCUBHOM Pa3BUTHH COBPEMEHHOTO
penieptyapa i (QJEHTBI COJO, B TOWUCKE HOBBIX (OpPM U HaANpaBiICHUN B
KOHCTPYKTUBHBIX NMPEOOPA30BAHUSIX HHCTPYMEHTA.

CoBpeMeHHasT HCMOJHUTENbCKAs TEXHUKA CTAHOBUTCS HEOTHEMIIEMOU
YaCThIO MY3bIKaJIbHOTO UCKyccTBa XX-XXI cTonernii, BO MHOIOM ONPECIISIOIIEH
UCTOPUUECKYIO crielnpuKy U HOBU3HY KynbTypbl HoBeiiero Bpemenu. Bmecrte ¢
TE€M, IPOLECC IOUCKA HOBBIX HCIOJHUTEIBCKUX CPEICTB BbIPA3UTEIBHOCTU
HaXOJUTCS B HACTOSIIEE BPEMs B HENPEPHIBHOM Pa3BUTUU. AKTHUBHBIE MOUCKHU B
00JaCTH KOHCTPYKIIMM HWHCTPYMEHTOB, TOSABICEHHE HOBBIX (HOPM HOTAIMUH
MY3BbIKaJIbHOI'O MaTepuaia, y4acTUe MCIOJHUTEIEH B IIPOLECCE COUMHEHUS U AP.,
HECOMHEHHO, CBUJIETEJILCTBYIOT O JAJbHEUIIMX MEPCIEKTUBAX PAa3BUTUS 3TOTO
HampaBieHus. MOXXHO TPENOJIOKUTh, YTO Pa3BUTHE IMPUEMOB TeMOpaIbHOM
Ipynnbsl ¥ MPUEMOB, OOpa3yIOLIMXCS Ha OCHOBE CHUHTE3a C APYTMMH BHIAMH
UCKYCCTB M MCIIOJIb30BAHUSI KOHILIEPTHBIX TEXHUYECKUX CPEIACTB, B HACTOSIIEE
BpeMsi BBICTYNaeT HaumOoJiee TIEPCIEKTUBHBIM HAIMpPaBICHUEM  DBOJIOIHUH
COBPEMEHHOM MCITOJTHUTEIIBCKON TEXHUKHU.

B nHacrosimee BpeMsi OTE€YECTBEHHAsT UCIIOJIHUTENBCKAsT U KOMIIO3UTOPCKas
[PaKTUKAa HAXOAMUTCA HA JTale aKTUBHOIO OCBOCHHS  COBPEMEHHBIX
WCIOJIHUTENBCKUX CPEJICTB, IO3TOMY U3yYE€HUE MUPOBOIO OIBITA UX IPUMEHCHUS,
MPEANPUHATOE B JaHHOW pabOTe, MOXKET MOCIY)XHTh aKTyaJdbHBIM OPUEHTHUPOM
JJT TATbHENIIETO Pa3BUTHS Ka3aXCTAHCKOW MY3BIKH.
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Kazakcran PeciyOnukacel MosieHHET %KoHE CIOPT MUHUCTPJIIT]

«Kypmanra3zb! aTeinaarsl Kazak ynTTelK KoHCepBaTopusicsdy PMM

O0XK. 788.5:78.021 Komxkazba KyKbIFbIHAA

HECTEPOBA OJIECSA BUKTOPOBHA

deiiTa Ol LIHBIHBIH 3aMaHAYU TEXHUKACHI: TAPUXbI, TUMOJOTHACHI, OPBIHAAY
ymicreMeci

AHHOTALIUSA

60040200 — AcnanThIK OpBIHAAYIIBUIBIK MaMaHIBIFbI OOUBIHIIA (hrTocObUs
nokTopsl (PhD) mopexecin anyra ska3blUIFaH JOKTOPJIBIK JUCCEPTALIHS

Kazakcran PecniyOnukacel
Anmartsl, 2021



XKymbic ypmerni xoHe ypMaJbl acranrtap KadeapacbiHaa OpbIHIAIAbI

«Kypmanra3zb! ateiHaarsl Kazak yJITTBIK KOHCEpBaTopusce» PMM
Kazakcran PeciyOnrkacel MoieHHET %oHE CIIOPT MUHUCTPIIIT]

Pecmu peuenszenrrep:

1. Xpyer Hukonaii FOpbeBUY — eHepTaHy FbUIBIMIAPbIHBIH KaHIWIATHI,
«IL.M. YaiikoBckuil atbiHAarbl Mackey MeMJeKeTTiK KoHcepBatopusicey OMBX
BBM «Kaszipri my3bika» kadeapacsiabig AoueHThl (Mackey, Peceit);

2. KymaodekoBa Jlana KyHycOekoBHA — OHEpPTaHY FbUIBIMJIAPBIHBIH
nokTopbl, «Kazak VATTBIK eHep yHuBepcuTeTiHiH» PMM  «Ckpunka»
kadeapaceiabiH mpodeccopsl (Hyp-Cynran, KasakcraH).

FouibiMu kenecuisiep:

1. [[TanunoB Butanuii AnekcaHapoBUY — ©HEPTaHY FhUIBIMIAPBIHBIH
kaHauaatel, «Kypmanrasel aTeiHAarbl Kazak YAITTBIK KOHCEPBATOPUSCHIHBIH»
PMM «My3bIkaTaHy %oHE KOMIO3UIIM» KadeapachIHbIH JOIEHTI;

2. benna Bposep Jlto6oBcku — dunocodus nokropst (PhD), Uepycanum
MYy3bIKa JK0HE OU akaneMusichiHbIH nipodeccopnl (M3pans).

Kopray 2021 xbuibl «03» mayceim carat: 14.00 ga 050000, Kazakcrtan
PecniyOnukacel, Anmatel, AObIaki-xaH a-FblI, 86 aapeci OotibiHma Kypmanrasbl
at. Kazak yntTeiKk koHcepBaTopuschl 60040200 — AcmanThlK OpBIHIAYIITBLUIBIK
MaMaHABIFel  OoMbIHIIA ¢uiocodus goktopbl (PhD), mnpodwns mgoxTOpsI
TOPEXKECIH ally YIIiH JUCccepTamnus Kopray OolbiHIIa J(rccepTanusuiblK KEHECTIH
OTBIPBICHIHIA 0OJIATBI.

Huccepranuamen Kypmanraszsl ar. Kaszak yYITTBIK KOHCEPBAaTOPHUACHI
KitanxanaceiabiH FeutbiMu 3a7161H1a TAHBICYFA 00JIATHI.

JIK FBUIBIMH XaTIIBICHI,

«Kypmanrasb! ateiHarsl Kazak yinTTeik KOHCEpBaTopusacs» PMM

Bokan, nupuxkepey koHe My3bIKaJbIK

Oimim Oepy (paxynbTeTiHIH IEKaHBI,

My3bIKaTaHy JKOHE KOMITO3UIUS

KadepachIHbIH KaybIMIACTHIPBUIFaH MPOECCopHI,

OHEPTAHY FHUIBIMIAPbIHBIH A.Hycynosa




6D 040200 - AcnanThIK OPBIHAAYIBUIBIK MaMaH/ABIFbI 00libIHIIA (prI0COpUS
noxktopbi(PhD) npopeskecin ajyra yChIHBLIFAH
HecrepoBa Osecss BUKTOPOBHAHBIH
«MeiTa OMBbIHBIHBIH 3AMAHAYU TEXHUKACHI: TAPUXbI, TUIIOJIOTUSACHI,
OpPBIHAAY daicTeMech> MITiHIHE JKa3blIFAH JOKTOPJBbIK IMCCEPTANMACHIHA
AHHOTALIUA

Kenreren raceipiap OOHFBI Y3aK yaKbITKa CO3BUIFAH >KETULAIPY >KOJBIHBIH
HOTIKECiHAe QuieliTa acnaObIHBIH TU3aiiHbIHA /1, OHBI JKacay MaTephalijapbiHa aa
acep eTKeH Oipkarap e3repicTepre YIIbIpaasl. by 3epTTey acmanTblH TEXHUKAIBIK
KOHE OJKCHPECCHUBTI MYMKIHIIKTEpPIH KEHEWTyre aibill KelIreH €H MaHbBI3/IbI
e3repicTepal  KepceTeni. 3epTTeyqiH  albIHFaH  HOTWXeJepl  acmarn
KOHCTPYKIMSCBIHBIH ~ ©3repyi OapiblK TEXHHMKAIBIK KailTa KypyJap MeEH
KETUAIPYIAEpAl KopceTeTiH ¢uieiTaga OpbIHAAY TOXKIPUOECIHIH KUHAKTATYbIMEH
OaillaHbICTHI Jien OoJpKayFa Heri3 Oepei.

AcnanTbhlH MOHEpJIlI MYMKIHJIKTEPIH ICKE€ achlpy >KOJbIHIA (IIeHTaHbIH
TEXHUKAJIBIK CHUIMAaTTaMajlapblH jKaKcapTy, COHIaN-aK TeMOPIIiK O0osyiaapIbIH TYpii
PEHKTEpIHE KOJI KETKi3y YIIIH MYMKIHIIKTepl KEHEWTy OOoWbIHIIA Kagamiap
*kacanael. Kazipri koMmo3uTopsiap TeMOPJiK MOHEPJUIIK MIHAETIH KOSl KOHE
oHIa (nedTaza OWHAY TEXHUKACHIHBIH >KaHA KOJOPUCTHKAJIBIK YHJIECIMIHIH
KEHEIOIHE aJIBIIT KeJIeIl.

3eprTey TaKbBIPBLIOBIHBIH 63eKTLIiri. My3bikara ToH XX koHe XXI
FACBIPABIH OAaCHIHIAFBl MOHEPIII MY3bIKAJIBIK aclalbl cajachIHIAFbl )KaHa OeJICceH/Il
OPBIHJAYIIBIIBIK TMPOIECIHIH 13ACCTIPY  TOCULACPIHIH KUHAKTATybIHA aJIbIII
KeneAl. ©Op Typal acmanTapra  apHalFaH  Kasipri  3aMaHfbl  My3bIKa
HIbIFApMaNiapblHIAFbl  OJIApABIH  CaHbl, aTam  alTkaHga, (ueita  yIIiH
OPBIHIAYIIBIIBIK TPAKTUKAHBIH OCBhl KYOBUIBICTAPBIH TEOPUSIIBIK TYCIHY MEH
KIKTeYIIH O0BEKTUBTI KQXKETTUTITIHIH IMaiaa 00yl YIIiH )KETKUTIKTI.

3amanayu pemnepTyapAbsl Urepy OapbIChIHIA YpMEJl arall achanTapbiHaa
OWHAYJBIH >KaHAa TOCUIIEPIH OpBIHAAY epekiie MiHAeT Oonbin Tadbumaabsl. EH
aNJIbIMEH, MY3bIKAHTTa TEXHHUKAJBIK MpoOJieMaliap TYbIHIAWUbI: IBIOBIC IIBIFApY,
TEMOPJIIK 005y, TBIHBIC iy Y3aKTHIFBI kKOHE T. 0. Auaiima, Ka3ipri 3aMaHFfbl
TEXHUKAHbl ~ 3€pTTeY  Kazipri  3aMaHfbl  KOMIIO3UTOPJIAPABIH  KOITEreH
IIBIFAPMaIapbIH  UTEepyre Keaepri OoJaThiH MIHAETTI OKYy OarjgapriamachiHa
Kipmeiai

3eprrey Makcathl — XX koHe XXI FaceIpAbIH =~ MY3BIKJIBIK
IIBIFAPMATAPBIHIAFEl (JICHTAa YIIIH TapuXH, TEOPHUSIIBIK >KOHE OPBIHIAYIIBUTBIK
My3bIKaTaHYABIH ©3€KTl aCMeKTUIepiHAeri Ka3ipri 3aMaHFbl OPBIHIAYIIBUIBIK
TOCUIIEPAl TYTaC Tayay.

benrinenren MakcaTka JKeTy YIIIH KeJecl MIHAETTEp KOUbLIIbL:

- (metiTamarel 3aMaHayy OPBIHAAYIIBUIBIK TOCUIACPIIH KATBINITACY JKOHE TaMy

TapUXbIH KOPCETY;



- (nelitaga oHHaynblH 3aMaHayd TEXHUKAChIH aJJblH aja aHbIKTall
KAJIBINTACTBIPY MYMKIHAIT, acnan KOHCTPYKUMSICBIH JaMBITY MpPOLECiH

KapacThIpy

- XX xoHe XXI facelpablH (GiedTachlHa apHalFaH €H  KOPHEKTI
HmIbIFapManapabl Tanjaay (OIpiHII Ke3eKTe, Ka3aKCTaHAbIK KOMIIO3UTOPIIap);

- OCBI HIbIFapMajapabl Ka3ipri OPBIHAAYIIBLIBIK Toxipudene
UHTEpIIpeTalusIay epeKIeiriH alKpHaaY;

- (neliTaga 3amaHayd OpPBIHAAYUIBUIBIK TACUIIEPAIH THUIOJOTHUICHIH d31pIIey,
OJIap/IbIH E€PEKIIeINirT MEH OPbIHAAYIIBIIBIK MYMKIHIIKTEPIH ally;

- 3aMaHayu OWBIH OJICTEpiH OeNTuUIeyAlH HEeri3ri MOCEJeNIEpIH aHBIKTAy JKOHE
3aMaHayu OPBIHJAYIIBUIBIK OJICTEPAIH HOTAJBIK >Ka30aJIapbIHbIH €H THMTIK
dbopmanapblH aHBIKTAY;

- Kazakcran  koMmo3utopnapbiHbIH  (iedTta  My3bIKaJarbl  3aMaHayu
OPBIHIAYIIBUIBIK TOCUIIEPIHIH YITTHIK €PEKIIEIriH aly;

- (bneliTa OMBIHBIHBIH 3aMaHAyH OAICTEPIH OpbIHAAY OOMBIHILIA 9IICTEMEINIK
YCBIHBICTAp 93IpJey KoOHE THICTI JaFbulapibl JaMbITyFa apHaJIFaH
KATTBIFyJIap )KUbIHTBIFBIH YCHIHY.

3epTTey HBICAHBI JBIOBIC IIBIFApY, AMHAMHUKA, TEMOpPIIK TYC >KOHE
TEXHUKAJIBIK KYPJCHUIIK JIOPEKECIHJIe epeKIIeNIeHeTIH op TYypJl OpbIHIAY
KypaJijapblHa YChIHBUIFaH (ieiiTa OWBIHBIHBIH 3aMaHayl TEXHUKACHI.

3eprrey moHi XX >xone XXI rachIpiarbl IIETENIIK JKOHE Ka3aKCTaHIIBIK
KOMIIO3UTOpIApAbIH ¢iieiiTa My3bIKaChlHa TOH THIOJOTHUSACHIH, OPBIHIAYIIBUTBIK
oicTEMECiH, KOPKEM/IIK KOHE TEXHUKAIBIK KaHAJIBIKTAPBIH KYPaiIbl.

3epTTey MaTepuadbl pPETiHAE Ka3zipri 3aMaHFbl  IMIETENAIK  KOHE
Ka3aKCTaHbIK KOMITO3UTOPJIAPABIH MY3bIKACHIH/IA YCHIHBUIFAH XKEKe, aHCAMOIbIIK
KOHE OPKECTPIIIK OpbIHAAYIaFrbl (prieiiTara apHaIFaH TYbIHABUIAP KBI3MET €TE/II.

3epTTeydiH TeopHMSJIBIK JKOHe JJicHAMAaJIbIK Herisi dueiita yimoiH
3aMaHayd My3bIKa ~ Mocelelepi  OOWBIHINA  MIETENIIK  KOHE  OTaHIBIK
MY3bIKaTaHYIIBUTAP/IBIH ~ €HOCKTEpiHAe, COHJali-aKk KOpPKEeM JSCTEeTHKAa MEH
acmanThlH JaMy TapUXbIHBIH >KajlIbl MOcENeJepiHe apHalFaH eHOeKTepiHe
OasHmanran epexenep Oonmpl. JKympicTa CambICTHIPMANBI-TAPUXUA  3€PTTEY
omicTepi, acmamnThIK 3epTTeyJiep, My3bIKa TEOPHSCHI JKOHE OpPBIHIAY dicTeMeci
HETi31HJIe KemIeH Il 3epTTeysep, COHBIMEH KaTap CalbICTBIPMANbl JKIKTEY, TyTac
’KOHE OPBIHJIAYIIBIIBIK TAAY 9/IICTEP1 KOJTAHBLIIHI.

3epTTey TaKbIPHIOBIHBIH FHLUIBIMU J3ipJIeHY AdpesKeci.

3epTTeymiyiepIiH 3aMaHayd OPBIHAAYIIBUIBIK Kypajjapra Has3apbl O©TKEH
FaceIpAblH 60-IIBbI KbULAApPhIHAH OacTam IIeTen ojeOueTiHaAe OalKasabl.
CranmapTThl eMec caycakTap MEH JbIObIC KaJIbIMTACTRIpY Macenenepi Jxon Xeus,
bpyno bapronomiu, Pobept JukTiH eHOEKTepiHAe KepiHIC TamnThl. AJjaiina,
apHaiipl oneOueTTepae (ieiTa OWBIHBIHBIH 3aMaHayd oJICTepl OJapJbIH KaH-
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AKThl FHUIBIMU TUIIOJOTUSChIHA HET13 00Jia ajJaThlH cUNaTTaMalapAbiH OipbIHFal
KOHE TYPaKThI OJIIIEMIEpPIHE UE EMEC.

OppIHAQyIIBUTAp MEH KOMIIO3UTOPJIApAbIH 3aMaHayd OWBIH OIiCTEpiH
Urepyi oJlap/bl 3epTTEMENF acanTbIH JbIOBICTBIK MYMKIHJIIKTEP1 TypaJibl OWJIapbIH
KeHeWTnecTeiinie MyMKiH eMmec. OpblHIay OoOUbIHIIA YCBIHBICTAp (IIEHTHCTKE
¢neiiTana oifHaYIbIH HET13T1 3aMaHayH 9MIICTEPIH UTepyre MyMKIHAIK Oepel.

FouibiMu sKaHANBIK OTaHJBIK MY3bIKa FBUIBIMBIHIA ayiFail per ¢reiTa
YIIIH MY3bIKaJaFbl 3aMaHayd OpBIHAAY ONICTEPIH 3epTTeyMeH OaiJlaHBbICTHI,
OJIapJIbIH TAPUXHU IBOIIOLMSICHI, aCTIANTHIH JU3aWH €PEKIIETIKTEeP1, TUITOIOTUSIIBIK
cunaTTamaiapbl, HOTa MacelyieJiepl >KOHE OpbIHAAY OJICTEMECI TYPFbIChIHAH
KapacThIPbLIAIbI.

3eprrey 3amaHayu ¢uieiiTa OpbIHIAY OJICTEPIHIH KAJBINTACy TapUXbIH
KepceTell, 01 AJCTYPJIl OMBIH SJICTEPIHIH JaMybl MEH KYpJEJIeHYIMEH, AbIOBICTHIK
KOHE TeMOpaJbAbl JMIICTEPAIH €H Kypeil (opManapbIHbIH OIpTiHAET KaJIbIITACYhI
MEH JKWHAKTaTybIMEH CUIATTaIa/Ibl.

®dneiita qu3aliHBIHBIH Tapuxu SBOJIONMACHIH 3€PTTEY KYPriziiyae, OHbBIH
©3repyiHiH apKaChIH/Ia OPBIHIAYIIBIIBIK MOHEPIUIIKTIH KaHa KypaaapblH 1371eyTe
OoJta k.

XX xoHe XXI racelpiapiarbl  IbFapMajiapAblH  JIUCCEPTALMIIBIK
MbICaIbIHIA (uieiiTa My3bIKachlHAa KOJJAHBUIATBIH Ka3ipri 3aMaHfbl OpBIHJIAY
OMICTEpIHIH THUIIOJOTHUSCH YCHIHBUIFAH. bByJl TUNOJNIOTHSHBIH HETi3ri KbI3MET
KPUTEPUUTIEP]  MY3bIKANbIK-MIHEPNINIK — epeKuielikmepin KaObuiiay oJapablH
JTUHAMUKAJIBIK, JKOFApbl JBIOBICTHIK >KOHE TEMOpalibl KACHETTEpiH, COHBIMEH
Katap oyap KeOiHece MXKEeKe TEXHUKAHBIH OpPBIHIAAYIIBUIBIK EpeKIIeTIKTEPIH
aHBIKTaNUIbI.

Byn >KyMBICTBIH >KaHAJIBIFBI MY3BIKAIBIK HOTA MOCEJNENepiH 3epTTeyiHAe
KOHE TapUXHW AacCIeKTICIHJIEe TEePCIEKTUBAIbl MaHBI3BI Oap 3aMaHayW OpBIHAAY
OICTEPiHIH €H THMTIK OCNTIepiH aHBIKTAY.

OWBIHHBIH 3aMaHayH TEXHUKACBHIH YHPEHY OpPBIHJIAY 9/IiCTEMEeCi Macesenepi
KapacThIpMaid TYpBIIT OpBIHAAYy MYMKiH emec. Agram per Ka3zakcran
KOMITO3UTOPJIAPBIHBIH ~ (JieiiTara  apHaJIFaH  MY3bIKQJAaChIHIAFBl  3aMaHAyd
OPBIHIAYIIBUIBIK TOCUIIEPIHIH YITTHIK CUTIATHI 3epTTenyne. JKyMbICTa THIHBIC alTy
JaFIbUTAPBIH TAMBITYFa, JBIOBICIICH XYMBIC ICTEYTe >KOHE aCHamnThlH JHIOBICTHIK
JIMaIia30HbIH KEHEUTYyre OarbITTalifaH YChIHBICTap Oepinmemi. dieiTa OMBIHBIHBIH
3aMaHayu JaFabUIapbIH JaMBITY JKOHE JKETUIAIPY YIIIH >KaTTHIFYJap >KUBIHTHIFBI
YCBIHBUIAJbI. OJICTEMENIK YCBIHBICTApAA JKOHE YCBIHBUIFAH O KAaTTBIFyJIap
KCIICHIHAC aBTOPABIH JKEKE TIeAarordkanblK JKOHE KOHIEPTTIK TaKipuoOeci
KUHAKTaJFaH.

Koprayra mibirapbuIaThIH epexkesiep:

1. ®neitta ymiiH 3amMaHayW OpPBIHAAY SICTEPIHIH KAJIBINTACYybl MEH JTaMYBI
acCManThlH JW3aWHBIH JKETULAIPYMEH, MY3bIKaJIbIK TUIAIH JaMybIMEH JKOHE
My3bIKaJIbIK ~ ABaHTapJ  OKUILACPIHIH  JKYMBICBIHAA  JKaHa  JKCIPECCHUBTI
MYMKIHIIKTEp/1 13eyMEeH OallJIaHBICTBI OPBIHJAYIIBUIBIK ©OHEPAIH TapUXH
SBOJIIOIUSICHLIHBIH TAOUFU Ke3€H1 OOJIBIIT TaObIIaabI;
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2. ©nelTaHblH OpbIHAAYIIBUIBIK MYMKIHIIKTEPIHIH NaJUTPAchl, 3aMaHayu
My3bIKaJarbl 0acka Ja KeINTereH achamntap CHSKTbl, MY3bIKaJbIK MOHEPJILIIK
KYpaJIJIapbIHBIH JaMybl MEH KYpZACJCHyl cajachlHIa OpBIH ajajbl, OJapIblH
HETI3ruiepl JMHAMUKa, IbIObICTATY KoHe TeMOp 00JIbIN Ta0bLIa kI,

3. My3bIKajblK SKCHPECCUBTUIIKTIH OChl KYpaJlJapblH YHUBIMIACTBIPYAbIH
epeKkuieniri (enlTagarsl 3aMaHayd OpbIHAAY SAICTEPIHIH TUIOJIOTUICHIH KYPYAbIH
HETI3r1 KpUTepuiliHe aifHaIabl, OHBIH IIIIHJIE YII HET13T1 Ton 0ap: JMHAMUKAIBIK,
KOFaphbl JbIOBICTHIK JKOHE TEMOPIIIK;

4, My3bIKanblK HOTAIMS  JOCTYpJdl TypA€ AbIOBICTBIH €Ki  HEeri3ri
napamMeTpiHiH rpadukagbiK OCHEC! PETIHE OPEKET eTe/Il: Y3aKThIFbl MEH OUIKTIT1,
an ABaHTap]l My3bIKaCBIHBIH KEKe JABIOBICTHIK MapameTpiiepi (€H aiIbIMeH, TeMOp
00sybl, TWHAMUKAChI) aHBIKTAylIbl (pakTopnapiabiH OipiHe aiHanmansl. HoTanbik
OenrinepaiH  ckaHa — QopMmanapel  JocTypii  dopmanapabpl  aJIMacThIpyFa
OarpITTaIMaybl KEpPEK, TEK TapuXd KaJbIITaCKaH MY3BIKAJIbIK HOTAHBI
TOJILIKTBIPYFa J)KOHE KCHEUTYyre OarbITTalIFaH;

5. KazakcTan KOMIIO3UTOPJIAPBIHBIH ~ MY3bIKAChIHAA Ka3ipri  3aMaHFbI
OPBIHJAYIIBIIBIK TOCUIAEPAIH WITTHIK CUITATBIHBIH OeNTiiepl CTUIBIIK (akTopiap
KEIICHIH/Ie KOpiHIC Tabasbl, OJIapAbIH HET13TIepl MbIHAJIAP:

® YITTHIK KaJBIIITACTHIPY CPEKIICITIKTEp1;

® Ka3aKTapAblH JOCTYPJII MY3bIKACBIMEH JKOHE XallblK acHalTapbIHbIH
IBIOBICTATYBIMEH ~ aCCOIMAIlMSIHBI  IMAKBIPAThIH,  Ka3Iipri  3aMaHFbl
OPBIHJAYIIBIIBIK TOCUIAEPAIH Oenriii 6ip TEMOPIIIK CHUTIATHI;

® OipKaTap OPBIHAAYIIBUIBIK TOCUIACPI1H UMITPOBU3AUSIIBIK HET131;

® OSTHUKAJBIK  epeKImienik Oenriuiepi 0ap Ma3MyH MEH  CHOKETTIH

OarmapiaMalbIK KacueTTepi.

6. 3amanayu omicTepAl OpbIHIAyFa apHAJFaH OICTEMENIK YCHIHBICTapAa
TBIHBIC Ay JaFIbUIAPBIH KaJBIITACTHIPYFA, MBIOBICTBIH TEMOpI camachiHA KOHE
IBIOBIC TMAMAa30HBIH KEHEUTYTE epeKIlie Ha3ap ayaapy KaxerT.

3epTTeyaiH Heri3ri HOTHXKeJIePiH KapusJIay KOHE eHri3y.

Herisri epexenep ymr xanblKapaiblK KOH(epeHIusapaa OasHaamanap/a
oasananran, KP BEM BFCBK yceiaran 6achuibIMIapiarsl YIII FRIIBIMU MaKajiasa,
Scopus aepexTep 0a3achiHa KIpETiH KypHAIJaFrsl O1p sKapusIaHbIMIa KOPCETUITEH.
Kazipri yakpiTTa 3€pTTEyIiH HETI3r1 HOTHXKENEepl CTYyICHTTEPAiH OKY IpOIeCiHe
KOHE OPBIHJAYIIBUIBIK TOKIpUOECIHE SHT131UINeH, COHBIMEH KaTap KOMIO3UTOPIBIK
IIBIFAPMAIIBUTBIKTA KOJAaHBIIAIbI.

Juccepranus TaKbIpbIObl 0OMBIHINA KAPUSJIAHBIMIAP Ti3iMi:
a) KP BIF'M BF'CBK ycbinraH 6achLIbIMAapaa:

1. «My3bIKanbIK acranTa OWHay TEXHUKACHD) YFRIMBIHBIH Ma3MYHBI TYPaJibl
[larmunoB B.A., Hecteposa O.B. // [lenaroruka sxone ncuxomnorusi. — 2017. — No 3
(32). ISSN 2077-6861. — b. 11-18.

2. JIp1obIcTRIK MyMKiHIIKTepiH KeHedTy Hectepoa O.B. // FreutbiM xoHe
Kazakcran emipi. — 2019. — Ne2 (76). ISSN 2073-333X. — b. 203-208.
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3. HecrepoBa O.B. Acnan KOHCTPYKUHUSACHIHBIH AU3aWHBIHBIH 3BOJIOLHSICHI
HOTIOKECiHC (ieiTana OMHAYABIH 3aMaHayHu dAiCTepiHiH nmaiaa 0omysl. // Feuisim
xoHe Kazakcran emipi. — 2019. — 6/2. ISSN 2073-333X. — b. 261-265.

b) Scopus nepexTep 6a3achiHaA:

4. Nesterova O., Shapilov V., Begembetova G., Abdirakhman G., Abdrashev
B., Glebov V. The Main Trends in the Modern Techniques of Playing the Wind
Instrument // The Opcion Journal. — Republic Of Venezuela. — 2020. — Regular
No0.91. ISSN 1012-1587/ISSNe 2477-9385. — P. 405-424.

C) XaJbIKaAPAJbIK FBIJIBIMH K9HE FbUIBIMU-TTPAKTHKAJIBIK
KOH(epeHuusiIapaa:

5. dneiita 3amaHayd MY3bIKaJbIK acmam peTiHAe: Tapux, KYpbUIbIC,
sposrorusi, HecrepoBa O.B. // «ka3ipri My3bIKalblK eHep MeH OuniM Oepyneri
UHTETPalUSIIbIK MPOIECTEP» XalbIKAPAIbIK FHUIBIMUA-TTPAKTUKAIBIK KOH(GEpPEHIUsS
matepuangapsl — Anmarel, 2017. — b. 85-809.

6. Nesterova O. Kazakhstan flute performance // International Conference
Process Management and Scientific Developments. Birmingham, United Kingdom.
—2017. - b. 46-54.

7. KazakcrtannsiH Queiita mexte6i HectepoBa O.B. «Kazipri omempueri
©3€KT1 FBUIBIMU 3epTTeysiep» aTThl XanbiKapanblk XXXII reuibiMu koHbEpeHIus.
[TepescnaB-Xmenpuunkuii, Yxpauna. — 2017. — b. 22-28.

Juccepranus KypblibiMbl. KoWbIIFaH MakcaTTap MEH MIHJIECTTEPre coiikec
KYMBIC KYpbUIBIMBbIHA Kipicrie, ym ©OemiM, Kopeiteinasl, [lafigananbuiran
JepeKe3iep Ti3iMi KOHE KochIMIa Kipemi. KochiMIllaza My3bIKaIbIK MbICaaap,
KecTellep, CypeTTep KOHE MY3BIKAJIBIK MIbIFapMaliap Tizimi 6ap.

Kipicmene e3exrimiri Herizaeneni, FbUIBIMH JKaHAJBIFBI, 3€PTTEYIIH
O0OBEKTICI, IMOHI, MaKcaTTapbl MEH MIHACTTEpPl, KYMBICTBIH OJiCHAMAJbIK HETi31
KOHE KOpFayFa IIBIFapbUIAThIH epeKeiep alKbIHIamaIbl.

«@geiTagarbl 3aMaHAYH OWbIH TEXHUKACHIHBIH [1aMy TAPUXBIHbIH
Mocesiesiepi» aTrThl OipiHmi 0Oesaim exi OemiMHeH Typanbl. «dDierTagarsl
3aMaHayy OpBIHAAYIIBUIBIK TOCUACPIHIH KAIBIMTACYbl MEH AaMYbI» ammbl OipiHuli
boenimoe  ABaHTapA  My3bIKAChl  KOMITO3UTOPJIAPBIHBIH  IIBIFAPMAIIBUIBIFBI
MBICaJbIHAa (DIIeTaarbl 3aMaHayd OPBIHAAYIIBUIBIK TOCUIAEPIHIH KaJIBIIITACY
TapuxXbl ~MEH JKaIMbl  CUIATTaMachl  OepiireH.  «Acmam — KYPBUIBICHI
ABOJIONMSCHIHBIH ~ HETI3r1  Ke3eHAEepl: OpTarachIpiblK (QuedTagaH  YiIKeH
KOHIIEPTTIK Xylere sxoHe KuHrMma xyhiecine» ereH exinui Kiui 0emiMe Ka3ipri
3aMaHFBl OPBIHAAYMIBUTBIK TOCUIAEPAIH TMaimga OOyl MEH MaiJgalaHblTy
MYMKIHAIKTEpIH aJJblH aja aHbIKTaFaH aclam KYPBUIBIMBIHBIH 3BOJIOIHICHI
Maceenepi KapacThIPbIIab.

Exinmi 06enim «Kazipri 3aMaHfbl OpBIHAAYWIBLIBIK TEXHUKAHBIH
TEOPUSUIBIK MJceJjiesiepb» yil OediMHEH Typajbl. «My3bIKalabIK acnanrta OWHay
TeXHMKAChl YVFBIMBIHBIH aHBIKTaMachl» JereH OipiHii OediMIe OpbhIHAAY
TEXHUKACBIHBIH HETI3T1 MarblHajdapbl MEH KOMIIOHEHTTEpl 3epTTeNefll, OHbIH
OpraHuKaiblK Oeiiri (ueiTana oWHayJIbIH Ka3ipri 3aMaHfbl SJICTEpPl OOJIbII
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TaObIaAbl. Exinwi 6enimoe (GnedTamarbl 3amMaHayd OpBIHIAY SICTEPIHIH
TUIOJIOTUSCHl YCBIHBUIFAH, OJIAPJBI MY3bIKaJbIK SKCIPECCUBTUIIK Kypasaapsbl
Herizinae kikTehal. «Kas3ipri 3aMaHfbl OpBIHAAYIIBUIBIK 9AiCTepAl Oenriiey
Macelnenepl» JIeTeH yuinwi 6enimoe Ka3ipri 3aMaHFbl QAicTepll Oenruiey
npoOJieMaliapbl koHE oJIap/bl OCNTUICY/IH €H TUOTIK (opMaliapbl aHBIKTaIabI.
Tpernii pazgen «IIpodieMbl METOAUKH MCIOJHUTEIbCTBA» BKIIOYAET B
cebs aBa monpasnena. YmiHmi 0esaiM «OpbiHaay dmicTeMeciHiH Macesiesnepi»
exi OemiMHeH Typajnbl. «Ka3ipri 3aMaHfbl OPbIHAAYIIBUIBIK TOCUIAEPAIH YITTHIK
epeKlIeNniriy  JaereH  oOipinwi  Oonimoe  KazakcTaH — KOMIIO3UTOPJAPbIHBIH
¢dneiitacblHa apHaNFaH  MY3bIKaJarbl  Ka3lpri 3aMaHfbl  OpPbIHAAYIIBUIBIK
TOCUIIEPAIH 3THOCTBIK ©3TelIeNIriHiH (aKkTopiapbl OpPbIHAAYIIBUIBIK MPAaKTHKAAA
naijanany yIIiH Ka)XXeTTi 0okl TaObuiaAbl. Exinwi 6enimoe dielta oHAyIbIH
3aMaHayu JarJbUIapblH JaMBITyFa OarbITTalfaH HYCKAYyJBIKTAp MEH KaTThIFyJap
KUBIHTBIFBI OCPUITeH.
KopbIThIHABIAA JKaIIbLIIAY KOHE 3epTTEY TYKBIPhIMAAPHI Oap.
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ANNOTATION
to the text of doctoral dissertation
prepared by Nesterova Olesya Viktorovna
“The present-day technique of flute playing: history, typology, method of
performance” represented for degreeof PhD
By a specialty 6D040200 — Instrumental performance

As a result of long-term way of improvement throughout lots of centuries
the flute has undergone several changes which touched either the structure of the
instrument or materials of its manufacture. In this research there are more
significant changes caused to enhancement of technical and expressive capabilities
of the instrument shown. Obtained results of the research suggest that the change
of the instrument structure is related to gaining practice in flute performance in
which all technical transformations and innovations were reflected.

On the way of expressive capabilities implementation of the instrument there
were taken steps on improvement of flute technical characteristics as well as
enhancement of capabilities to reach various tints of ton-quality colors.
Contemporary music composers set goals of the timbral expression in which the
search of new coloristic combinations result in widening techniques of flute
playing.

Urgency of the research. The process of active search peculiar to music of
XX — the early XXI centuries in the field of means of musical expression had
resulted in gaining new techniques of performance. Their quantity in compositions
of modern music for various instruments and, particularly, for the flute is enough
for having the objective necessity of theoretical comprehension and classification
of these phenomena of performance practice.

In process of familiarization with the present-day repertoire the special goal
comprises the performance of new techniques of playing the woodwind
instruments. Foremost, a musician faces some technical troubles: sound
production, timbral coloring, duration of breathing and others. However learning of
contemporary techniques nowadays is not included in the compulsory educational
program that is not an impedance to get familiar with most compositions of
contemporary music COmposers.

The purpose of the research - holistic analysis of contemporary
performing techniques for the flute in music compositions of XX and XXI
centuries in actual aspects of historical, theoretical and performing musicology.

To reach the designated purpose there were the following goals set:

- To show history of establishment and development of contemporary
performing techniques on the flute;

- To review the question of development of the instrument structure, which
had pre-determined a possibility to form a contemporary technique of flute

playing;



- To analyze more demonstrative compositions for the flute of XX and XXI
centuries (foremost, of Kazakhstani composers);

- To reveal specifics of interpretation of these compositions in contemporary
practice of performance;

- To work out typology of contemporary performing techniques on the flute,
to discover their particularity and performing capabilities;

- To find out basic problems of notation of contemporary playing techniques
and to identify more typical forms of notation for contemporary performing
techniques;

- To open up the national distinctness of contemporary performing techniques
in music for the flute of composers of Kazakhstan;

- To work out methodological recommendations on performance of
contemporary techniques on flute playing and to propose a set of exercises
to develop the relevant skills.

The object of the research acts the contemporary technique on flute
playing represented in variety of performing means differed in a way of sound
production, dynamics, timbral coloring and degree of technical complexity.

The subject of the research comprises the questions of typology, method of
performance, artistic and technical discoveries peculiar to flute music of foreign
and Kazakhstan composers of XX and XXI centuries.

The material of the research serves compositions for the flute in solo,
ensemble and orchestral performance represented in music of contemporary
foreign and Kazakhstan composers.

The theoretical and methodological basis of the research have served the
provisions stated in writings of foreign and domestic musicologists on matters of
contemporary music for the flute as well as works devoted to general questions of
artistic aesthetics and history of the instrument development. In the work there
were used the methods of comparatively historical study, integrated research on
basis data of knowledge of instruments, theory of music and performing methods
as well as techniques of comparative classification, holistic and performing
analysis.

The degree of scientific development of a topic of the research.

Attention of researchers to contemporary performing means has been
appeared in foreign literature starting from 60"s of past century. Questions of non-
standard finger notation and sound generation were reflected in works of John
Hayes, Bruno Bartolozzi, Robert Dick. However, in special literature the
contemporary techniques of flute playing do not have any unique and fixed criteria
of characteristics which would serve the base of their all-around scientific

typology.



Greater value in special literature is given to working-out of methodological
recommendations on performance of contemporary techniques on flute playing but
formation of the unique and all-round typology may serve the foundation for more
complete and objective characteristics of performing particularities. Learning of
contemporary techniques of playing by performing musicians and composers of
contemporary techniques of playing is impossible without their studying and
extension of ideas on sound capabilities of the instrument. Performing
recommendations will let a flute player to learn basic contemporary techniques of
flute playing.

Scientific novelty is conditioned for the first time taken in domestic music
knowledge by the research of contemporary performing techniques in music for the
flute, reviewed from a viewpoint of their historical evolution, design features of the
instrument, typological characteristics, problems of notation and methods of
performance.

In the research there is the history of formation of flute performing
techniques characterized by development and complication of more traditional
techniques of playing and gradual formation and accumulation of more complex
forms of pitch and timbral techniques.

The research of historical evolution of the flute design is undertaken due to
change of which the search of new means of performing expression become
possible.

By the example of compositions of XX and XXI centuries in the dissertation
it is proposed the typology of contemporary performing techniques used in flute
music. Main criteria of this typology serve the musically expressive particularities
of techniques, — their dynamic, pitch and timbral properties which mainly
determine the performing specifics of separate types of techniques.

Novelty of this work is also appeared in researching problems of musical
notation and in determining more typical designations of contemporary performing
techniques having the perspective meaning in historical aspect.

Study of contemporary technique of playing is impossible without
considering questions of performance methods. For the first time the questions of
national typicalness of contemporary performing techniques in music for the flute
by composers of Kazakhstan are researched. In the work there are given some
recommendations focused on breathing skills development, work over the sound
and expansion of a pitch range of the instrument. To develop and improve the
contemporary skills on the flute playing there is a set of exercises proposed. In
methodical recommendations and in the proposed set of exercises the individual
pedagogical and the author’s concert experience are generalized.

Provisions represented for defense:

1. Formation and development of contemporary performing techniques for
the flute represents a natural stage of historical evolution for the performing art
conditioned by improvement of the instrument design, by development of musical
language and by search of new expressive capabilities in the creative activities of
musical avant-garde representatives;



2. Expansion of palette for the flute performing capabilities as well as many
other instruments in contemporary music takes place in field of development and
complication for musically expressive means, basic of which dynamics, pitch and
tone quality act;

3. Specificity of organizing these means of musical expression becomes the
key criterion for building up the typology of contemporary performing techniques
for the flute which include three main groups: dynamic, pitching and timbral,

4. The music language traditionally acts as graphic illustration of two basic
sound parameters: time-value and pitch level, whereas in avant-garde music the
certain sound parameters (foremost, timbral coloring, dynamics) become one of
determining factors. New forms of note designations shall not be aimed at
traditional forms replacement but only — at addition and extension of historically
formed musical language,

5. In music of Kazakhstan composers the signs of national typicalness of
contemporary performing techniques are reflected in the aggregate style factors
main of which the following ones act:

e National specifics of form-making;

e Certain timbral typicalness of contemporary performing techniques evoking
associations with traditional music of Kazakhs and with sounding of folk
instruments;

e Improvisatory base of several performing techniques;

e Program properties of the content and plot which have signs of ethnic
distinction.

6. In methodic recommendations on performance of contemporary
techniques it is necessary to pay special attention to breathing skills development,
timbral sound quality and pitch range expansion.

Evaluation and implementation of basic results of the research.

Main provisions were stated in the reports on three international
conferences, were reflected in three scientific articles in editions recommended by
the Control Committee in Education and Science under the Ministry of Education
and Science of the Republic of Kazakhstan (CCES MES RK), in one publication of
a magazine which is included in Scopus database. Presently basic results of the
research are implemented into the teaching and learning process; also into the
performing practice of students playing the wind instruments as well as they are
used in composing (music-making) creation.

List of publications for the topic of the Dissertation:
a) in editions recommended by CCES MES RK:

1. Shapilov V.A., Nesterova O.V. On the contents of “technique of
fingering” concept // Pedagogics and Psychology. — 2017. — Ne 3 (32). ISSN 2077-
6861. — P. 11-18.

2. Nesterova O.V. Expansion of sound capabilities of the flute // Science and
life of Kazakhstan. — 2019. — Ne2 (76). ISSN 2073-333X. — P. 203-208.



3. Nesterova O.V. Appearance of modern techniques of flute playing as a
consequence of evolution the instrument structure. // Science and life of
Kazakhstan. — 2019. — 6/2. ISSN 2073-333X. — P. 261-265.

b) in Scopus database:

4. Nesterova O., Shapilov V., Begembetova G., Abdirakhman G., Abdrashev
B., Glebov V. The Main Trends in the Modern Techniques of Playing the Wind
Instrument // The Opcion Journal. — Republic Of Venezuela. — 2020. — Regular
No0.91. ISSN 1012-1587/ISSNe 2477-9385. — P. 405-424.

c) at international scientific and scientifically practical conferences:

5. Nesterova O.V. The flute as a modern musical instrument: History,
structure, evolution // Materials of international scientifically practical conference
“Integration processes in contemporary musical art and education”. — Almaty,
2017. — P. 85-89.

6. Nesterova O. Kazakhstan flute performance // International Conference
Process Management and Scientific Developments. Birmingham, United Kingdom.
—2017. — P. 46-54.

7. Nesterova O.V. The flute school of Kazakhstan // International XXXII
Scientific Conference “Actual scientific studies in today’s world”. Pereyaslav-
Khmel’nitskiy, Ukraine. — 2017. — P. 22-28.

Dissertation structure. In accordance with the set purpose and goals the
structure of the work includes Introduction, three sections, Conclusion, List of
cited references and Appendix. The Appendix includes note examples, tables,
pictures and lists of musical compositions.

In the Introduction there are the topicality, scientific novelty are
substantiated, the object, subject, purpose and goals of research, procedural
framework and provisions represented for defense are determined.

First Section “Problems of historical development of the contemporary
technique of flute playing” consists of two subsections. In first subsection
“Establishment and development of contemporary performing techniques on the
flute” the history of formation and general characteristics of contemporary
performing techniques on the flute in dynamics of their formation and further
development is given by way of example of creation of avant-guarde music
composers. In second subsection “Basic evolution stages of the instrument
structure”: from a medieval flute to a big concert one and Kingm’s system the
questions of evolution of the instrument design which have predestined the
capabilities of appearance and usage of contemporary performing techniques are
reviewed.

Second section “Theoretical problems of contemporary performing
techniques” consists of three subsections. In first subsection “Definition of
technique of playing a musical instrument (fingering) concept™ there are studied
the basic meanings and components of the performing technique the seamless part
of which the researched contemporary performing techniques on the flute act. In
second subsection there is the typology of contemporary performing techniques on
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the flute which classifies them on basis of means of musical expression. In third
subsection “Problems for notation of contemporary performing techniques” there
are the problems for notation of contemporary performing techniques and more
typical forms of their designation determined.

Third section “Problems for methods of performance” includes two
subsections. In first subsection “National specifics of contemporary performing
techniques” the factors of ethnic distinction of contemporary performing
techniques in music for the flute by composers of Kazakhstan necessary to be used
in performance practice are revealed. In second subsection there are some
methodic recommendations and the set of exercises focused on development of
contemporary performing skills of flute playing are given.

Conclusion contains generalizations and findings of the research.



