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AHHOTAIUA

K TEKCTY JOKTOPCKOW JUCCEPTALINU
KanpasikoBoii Aicys1y AObLIKACBIMOBHBI
«Ilecennoe TBOpyecTBO KomMno3urTopa L. KangasakoBa B kOHTeKCTE
COBPeMEHHOI MY3bIKAJIbHOM KYyJIbTYpPbl Kazaxcranay, npeacTaBieHHON Ha
COMCKaHHe cTerneHu joktopa duiocopun (PhD)
no cnerranbHoct 6D040100 «My3bikOBeIEHNE»

KoHuenuuss KyJapTypHOM IIOJIMTUKM HAIEd CTpaHbl HaIpaBJICHA Ha
KOHCOJIMJIALIMIO HapoJia ¢ ero O0orarbiM JyXOBHBIM M TBOPYECKUM IOTEHUHMaIoM. B
2003 romy B Ilocmanumm napony Kaszaxcrana Ilepmorit [lpesupent PecnyOnuku
Kazaxcran — Jlunep Hanuun Hypcynran HazapOaeB moguepkHys, 9TO «...JyXOBHO-
HPABCTBEHHOE JOCTOSIHME, KOTOPOE (POPMHUPOBAIOCH CTOJETHSIMH, BOOpaso B cels
JAy4llli€ JOCTH)KEHHS HAIMOHAJIbHBIX W OOIIEMHMPOBBIX LIEHHOCTEW». [1aBa
rocynapcTBa Mmopydmi pa3zpadoTaTh CHELMAIBHYIO MPOrpaMMy, HAIpaBJICHHYIO Ha
CO3[IaHHUE IE€JIOCTHOM CHUCTEMBl H3YyYE€HHMs OIPOMHOIO KyJIbTYPHOI'O HacCleIus
Kazaxcrana — l'ocynmapcTBeHHyr0 mnporpamMmy «Moaenu mypa» — «KynbTypHOE
Hacyenuey. B 3Tol cBs3u 0co0yI0 3HAYMMOCTh PUOOpETaeT MpobiieMa COXpaHEeHUs
U OCMBICIICHUSI KaK IPEBHETO KyJIbTYPHOI'O HAcCleAMs Ka3axCKOro HapoJa, Tak U
My3bIku coBpeMeHHoro Kazaxcrana XX—XXI| Bekos.

Hccnenoanne mneceHHoro Hacineaus komnosuropa Illammm Kanpaskosa
NPEICTABIIAECTCS HAM BEChbMa aKTyalbHbIM, MOCKOJIbKY 0€3 OOHapyKeHHs KOpHEU
ATOTO KYJIBTYPHOTO SIBJICHHWs, AaHAJIA3a NPEEMCTBEHHOM CBSA3M C TBOPYECTBOM
KOMIIO3UTOpa HEBO3MOXHA OOBEKTHBHAs OLEHKA XYAO0KECTBEHHOIO Ipolecca B
KOHTEKCTE MY3bIKAJIBHOW KYJIbTYpPBl CTPaHbI, a TaKK€ €ro OTIAEIBbHON TBOPYECKOU
JINYHOCTH.

[Mammu KanmaskoB (1930-1992 rr.) — KOMIO3UTOP, COCAMHUBIIHMIA BBICIIHIA
XYIOKECTBEHHBIM OIBIT YCTHOM W IIMCBbMEHHOM MY3BIKAIBHBIX KYJIbTYp. B ero
TBOPYECTBE  KPUCTALIM3YIOTCSA  JIyYIIME  JOCTHIKEHUsS  Ka3axCKOW  IIECHH,
CUHTE3UPYIOIIUE KPACOTy UCTUHHO HApPOJHBIX HAIIEBOB U COBPEMEHHOI'0 MAacCOBOIO
UCKyCCTBa, OH ObLI OJHHMM M3 coO3JaTeliel HOBOIO JKaHpa — 3CTpaJHON MecHH,
SABUBLICHCS SIpUYANILIC CTPAHULIEN B UCTOPUHU KaHPA.

300 meceH u3 Hacieauss KOMIIO3UTOpAa MPOHUKHYTHl HEOOBIKHOBEHHO CBETJION,
YHCTOM, OAYXOTBOPEHHOM JIMPUKOW. B HUX KOMIIO3UTOP OMOATU3UPOBAIT AYXOBHYIO
JKA3Hb TPOCTOrO0 YEJIIOBEKA — CBOEr0 COBPEMEHHUKA, W IIOTOMY Hapoh ¢
0J1aroIapHOCTBhIO OTJABAJl CBOIO JIIOOOBH MacTepy necHU. BepumHoil TBopyecTBa
Maj3CTpO SBJSETCA TJIABHAsA IIECHsS HAIIEd CTpaHbl — My3blka [ 0CyIapCTBEHHOTO
['mmua Pecnybnuku KaszaxcTan, B KOTOpOW BOIUIOTWIIMCH AyX, CHJIa U BBICOKHI
NIaTPUOTU3M HaApOJa.

OTCyTCTBHE B OT€UECTBEHHOM MY3bIKO3HAHUH LIEIOCTHOTO MOHOTPaduiYecKOro
UCCJIEIOBaHMS O KOMIIO3UTOPE, HEIOCTATOUHASI U3YYEHHOCTh OOLIEXY10KECTBEHHBIX
TEHJICHIIUN pa3BUTHs IIECHU M TBOPYECKOIO IIOYEPKA TAJAHTIIMBOTO MacTepa,
HEOOXOJMMOCTh  OLEHKM  COLMAJbHO-KYJIbTYPHOM  3HAUMMOCTH  Hacjieaus



KOMIIO3UTOpa Kak (peHOMEHa MEeCEeHHON KyJIbTYpbl OOYCIOBUIM aKTYalbHOCTh TEMBI
Hamero uccieaoBanusa — «llecennoe TtBopuecTtBo kommnosurtopa III. Kangaskosa B
KOHTEKCTE COBPEMEHHOUN MY3bIKAJIbBHOW KyJIbTYphl KazaxcTaHay.

Takum 00pa3oM, 00BEKTOM HMCCJAEIOBAHUSL CTAJO MECEHHOE TBOPYECTBO
[Tammm KangasgkoBa B KOHTEKCTE MY3bIKAJIBHOW KyJIbTYpbl KazaxcraHa.

IIpeameTom ncciienoBanus — MHAMBUyanbHbIN cTrib L. KannaskoBa kak
HenocTHoe siBeHue. CUHTE3 TPAJAUIMOHHBIX W COBPEMEHHBIX TEHIACHUUM B
IIECEHHOM HACJIeINU KOMITO3UTOPA.

Lenb wmcciaenoBaHMsi — BBISBICHUE OCHOBHBIX HMCTOKOB (DOPMUPOBAHUS
BaXHEHIINX CTUIEBBIX (akTopoB meceHHoro Hacienus [llammum KannaskoBa Ha
OCHOBE aHaJIM3a eHe3nca IeceHHoro xanpa B Kazaxcrane.

3agaum ucciae10BAHNS

— ONHpasCh HAa MY3bIKOBEIYECKHE, HCTOPHYECKHE, STHOMY3BIKOBEIUECKUE
WUCTOYHUKH, BBISIBUTh HCTOPUKO-KYJIBTYPHBIE, COLUAIBHBIE W XYyJ0KECTBEHHBIE
OPEINOChUIKM  (POPMHUPOBAHUS MHMPOBO33PEHUECKMX M AICTETUYECKUX B3TJISA0B
JUYHOCTHU XYJI0KHHUKA, pacCCMOTpEB 3Taribl TBopueckoro mytu Hlammm Kannaskosa B
HEPa3pbIBHOU CBSI3U C HALIMOHAJIBHBIMU MY3bIKaIbHBIMU TPAAULASIMU;

— PAcKpBITh XapakTep BIMSIHUN, OKa3aHHbIX TPAJULUOHHONW ITECEHHOMN
KyJIbTYpOH 1 MacCOBBIM HUCKYCCTBOM Ha (DOPMHpPOBAHHE €0 TBOPUYECKOTO CTUJIS;

— BBISIBUTH CTUJIEBOM CUHKPETU3M IIECEHHOI'O HACIEANS KOMIIO3UTOPA;

— Ha OCHOBE ILEJOCTHOIO AaHAJIW3a CHHTAKCUCA, KOMIIO3MLIHMOHHBIX
3aKOHOMEpHOCTEH U skaHpoBou kiaccupukauuu mneceH [Hlammm Kangaskosa
pPacKpbhITh HMHAWBHUIYAIbHBIA CTWIb W MPHUPOAY MY3BIKAIBHOTO  MBIIUICHUS
KOMIIO3UTOPA;

— paccMmoTpeTh (UI0CO(PCKO-3CTETUYECKHUE, HCTOPHUKO-KYJIbTYPOJIOTUYECKHUE.
MY3bIKaJIbHO-UCKYCCTBOBEAUYECKUE MOAXOAbl K M3YYEHHUIO OCOOEHHOCTEM MaccoBOM
KylIbTypel XX B., YTOUYHHTH CBOeoOpa3Me Ka3axCKOW MacCOBOM KYJbTYPHI,
ONPEAEIUB MECTO 3CTPATHON MECHU B MY3BIKAJIbHOMN KybType Ka3axcrana;

— omnpenenuTs posib M 3HaueHue TBopuecTBa Illammm KangaskoBa B
COBPEMEHHOU MY3bIKAIBHOM KyJIbType Kazaxcrana.

Hayynass HOBHM3HA ¥ TeopeTHYecKass 3HAYUMOCTb HCCJIEIOBAHMS
3aKJII0YAKOTCA B TOM, YTO IIECEHHOE TBOpYeCcTBO Kommo3uTopa lammu Kangaskosa
BIIEPBBIE:

— paccMaTpuBaeTCsl B KOHTEKCTE My3bIKaJIbHOM KynbTyphl KazaxcraHa;

— OINHCAaHbl B CHUCTEME B3aUMOCBS3aHHBIX (DAKTOB J3Tamnbl TBOPYECKOTO

CTAaHOBJICHUSI KOMITO3UTOPA;

— Ha OCHOBE XaHPOBOM KiacCH(PUKAIMM TECEeH KOMIIO3UTOpPA BBISIBIICHBI
YKaHPOBO-CTUJIEBBIE,  JIAIO-CTPYKTYpHbIE  3aKOHOMepHOocTH  neceH  [llammm
KannaskoBa;

— JokasaHo, 4yTo neceHHbIM cTwiabp lammu KammaskoBa — 310  0co0oe,
LIEJIOCTHOE MY3bIKaJIbHO-CTHJIEBOE SIBJICHHE COBPEMEHHON MY3bIKAJIBHON KYJbTYpPBI
KazaxcraHa.



Ha 3amuTy BHIHOCATCH CJIeAYIOIIME MOJI0KeHHS:

— muyHocThk I, KangasgkoBa — KOMIO3UTOpa MECEHHOTO KaHpa B KOHTEKCTE
TpagulLIUid U HOBAaTOPCTBA MY3bIKAJIBHOW KyJIbTYphl KazaxcraHa;

— B TBopuecTBe lammm KanjmaskoBa peann3oBaH YHUKaIbHBIN MO CBOEU CyTH
dbeHoMeH  XYylIOKHMKA, KOTOPBIA, COXpaHssl LEJOCTHOCTh  TPAAUIIMOHHOTO
MY3bIKQJIbHOTO MBIILICHHUS, MOJb3YETCd MY3bIKAIbHBIMU CPEICTBAMU Kauy€CTBEHHO
VHOW XY 0KECTBEHHOW CUCTEMBI,

— B HeApax coBpeMeHHOM KynbpTypbl Kaszaxcrana B TtBOpuectBe Illamimm
KanpmasikoBa HOBbIE POPMBI, YMEIO CUHTE3UPYIOIINE MPUHIUIBI U CEMAHTUKY 00eUX
MOJISIPHO-TIPOTUBOIOIOKHBIX MY3bIKAJIIBHBIX CUCTEM MBINUICHUS (Ka3aXCKOW YCTHO-
npoecCHOHATEHON ¥ €BPONEHCKOW NUCHMEHHOW TPAaWIlMN), CBSI3aHBI KakK C
KaHOHaMH TPAJAUIMOHHONW KyJIbTYpbl, TaK M C MacCOBO-TIOMYJsIpHOW cdepoii
COBPEMEHHOU MY3BIKH;

— B cBoéMm TBOopuectBe [llammm KannaskoB Bormuomaer ocoOyio (opmy
IIPEEMCTBEHHOCTH, CBSI3aHHYK) CO CpPEICTBAMU MY3BIKAJIBHOM BBIPA3UTEIBHOCTH,
XYJI0KECTBEHHBIMU METOJAMHU M TUIIOM TBOpYecTBAa. CHHTE3 BBICHIMX JIOCTUKEHUI
YCTHO-MY3bIKAJIbBHOW TPAJUIIMU U COBPEMEHHBIX BO3MOYKHOCTEW HOBBIX AHPOB IS
Ka3aXCKOM BOKaJbHOM MY3BIKM (Mapll, BaJbC, THMH, POMAaHC) OTKPBLI HOBBIC
IEPCIEKTUBHI ITyTE€U pa3BUTHUs Ka3aXCKOM My3bIKU B XX B.;

— tpaguunoHanu3M [lammu KangasikoBa sipko BbIpakeH B MUPOBO33PEHUECKOM
acnekte (CMHKpeTu3M (OpM  S3bIYECKOTO MHUPOBO33PEHUSI) U CTPYKTYpHO-
CUHTAKCUYECKUX IMapaMeTpax My3bIKAJIbBHOTO MBIIUICHUSA. /JJaHHBIN TUN TBOPYECTBA,
peanu3yeMblid B MacCOBO-Pa3BJIEKATENIBHON MY3bIKE, IPUHIMIIMAIBHO HE MOXO0XK Ha
€BPONEHCKUE AKATIEMUYECKHE XYAOKECTBEHHBIE CUCTEMBI U OTIMYEH OT OCHOBHBIX
KAaHOHOB  Ka3axXxCKOW  MY3BIKH. Kazaxckas  My3bIKaimbHas CEMAaHTHKA,
OpPUEHTHUPOBaHHAsl Ha MAacCOBOr0 Ciylarens, B ycaoBusAx ImeceH [llammm
KannasikoBa mnpeoOpasyeT IENOCTHBIM OOJHK TIECHHU, «IEPEUHTOHUPYET» €ro
XYZI0KE€CTBECHHBIN CTUJIb;

— 0000masi JOCTHXKEHUS TPATUIIMOHHON TIECEHHOM KyJNbTYPhl M KaHPOBO-
CTUJICBOTO PA3BUTHUSI COBETCKOW MacCCOBOW IIECHU, BCTyHNas BO B3aUMOJIECHCTBUE C
KOMITO3UTOPCKMMU CUCTEMAaMU 3aIaiHoeBpoIierickon tpaauumu, [lammu Kangaskos
BBIBEJI )KaHPbl — MECHU-BAJIbCHI, IECHU- MapIlld, IECHU TMMHUYECKOTO COJAEPKAHMS
HAa HOBBII ypOBEHb, oOoramiasi WX COBPEMEHHBIM MY3BIKAJTbHO-MHTOHAIIMOHHBIM
CTpPOEM, pUTMO(POPMYJIOH, MpHUAArOLIEH TECHIM SIPKUI 1 HEMTOBTOPUMBIN OOJIHK.

MeTtoabl uccienoBanms. /lannas pabota mpeacTaBisieT cOO0N HCCIIeIOBaHUE,
0a30i1 KOTOPOTO SBJIAIOTCS Hay4HbIe TPYAbl MO HUCTOpUH, (usocopuu u Teopuu
uckycctBa. B xozme wuccrmenoBaHusi ObLIM  MCIOJB30BaHbl  KOHLENTyaJlbHbIE
NoJIOKEHUs B cepe KyJIbTypOJIOTHMH, MY3bIKO3HAHUS, KOTOpPbIE MO3BOJIMIIN
KOMIUIEKCHO  paccMOTpeTh  mneceHHoe  TBopuectBo [ammm — Kanmpasikosa,
MPOAHAIN3UPOBATH CUHTE3 TPAAUIIMOHHBIX U COBPEMEHHBIX TEHIEHIIUA B CTUIIEBOM
CBOCOOpa3uu KOMITIO3UTOPA.

HUcTopuueckuii MeETOH, COYETAIONIUUCS C KOMIUICKCHBIM,  TTO3BOJIMJI
MPEACTaBUTh OWOTpadUi0 KOMIIO3UTOPA, €r0 OSCTETUYECKUE B3TIISAIbI, BBISIBUTH
OCHOBHBIE 3TAIlbl PA3BUTHS TBOPUYECKOTO CTUIISI KOMITO3UTOPA.



My3BIKOBEJYECKHI METOJI, B OIIOPE Ha TPYAbl poccuiickux yd€nsix JI. Masens,
B. Ilykkepmana, B. 3aka, a Takke Ka3aXxCTaHCKHX MY3bIKOBEIOB A. TeMupOeKoBO,
A. bainirackunoii, C. EnemanoBoii, WM. KoxkabekoBa, crmocoOCTBOBaBIINH
MIPOAHAIU3UPOBATH NIECEHHBI MaTEPUal KOMIIO3UTOPA JJIsI BBISIBIICHUS MY3bIKaJIbHO-
CUHTAaKCUYECKUX IPU3HAKOB, XapakTepHbix s TBopuectBa III. Kanpmaskosa,
PAacKpbLI MEXaHU3M MIPEEMCTBEHHOCTH TPAJULIUNA Ka3aXCKOTO ITIECEHHOTO UCKYCCTBA B
€ro MecHsX.

CucteMHO-(DYHKIIMOHATBHBI METOJ] CIIOCOOCTBOBAJ BBISBICHHUIO THIIOJIOTHUU
CTUJIMCTUKU TIE€CEHHOTO 3>KaHpa, CTPYKTYPHBIX OCOOEHHOCTEW KOMITO3UIIMOHHBIX
dbopm 1 cBO€0Opa3ms TBOPYECKOTO METOAa KOMIIO3UTOPA.

Merton ~ CpaBHHTEIBHOTO aHallu3a  MO3BOJIMJI  BBISIBUTH  BIIASIHUE
OOIIECTUIMCTUYCCKUX TEHACHIIMA TPATUIIMOHHBIX IECEHHBIX >KaHPOB, MacCOBOU
IIECHU, HOBOEBPOIICHCKON MY3BIKaJBbHONW CHUCTEMBI Ha KOMITO3MUTOpPCKUM cTwib LI
Kannaskosa.

AKCHOJOTUYECKUN METO]I ONPEAEIIII [IEHHOCTHBIN aCIEKT ECEHHOTO HACIEIUs
KOMITIO3UTODA.

KoMmruiekcHbIi METO/T TO3BOJIAI IPUMEHHUTh JAHHBIE PA3JIMYHBIX TYMAHUTAPHBIX
JUCLUILUIAH K PELICHUIO 3a71a4, IIOCTABJICHHBIX B HACTOSILIEM UCCIICIOBAHUH.

MeTox0/10rM4ecKoil U TEOPEeTHYECKOM OCHOBOM HCCJIEOBAHMS SIBUINCH
oduimanbHbie Matepuaibl MuHucTepcTBa KynbTyphl U crnopta PK o pasButum
KYJbTYPHOW TMOJUTHKA CTPaHbl, COXPAHEHHH KYJIBTYPHOTO HACIEAUS Ka3aXCKOTO
HapoJa, GQyHJIaMEHTAIbHbBIE TPYAbl KA3aXCTAHCKUX U 3apyOE€KHBIX UCCIIEI0BATENEH.

CraBmass OCHOBOW CEMAaHTHYECKOTO aHAIW3a MHOTMX HCCIEAOBAHUU «TEOPHUS
uHTOHam» b. AcadbeBa omnpenenuia NOHMCK MNapaJUrMaTUYECKUX —CBS3EU
MHTOHAMOHHBIX cuHTarM [llammm KangasikoBa B TpaJWIIMOHHOW  TIECHE.
«HTOHAIIMOHHBIN (DOHJT MOTHBOBY», CJIOXHUBIIUHCA B TPaAUIIMOHHON Ka3aXxCKOU
OBITOBOI TIECHE, €€ CTPYKTypHas JIOTHKa, 3aKOHOMEPHOCTU Pa3BUTHUS JIaJ0BOTO
MBILIJICHUS. TMOJIYYalOT «HOBYIO KU3Hb» B MECHIX KOMIIO3UTOpa. My3bIKaibHas
dopma  3apoxmaeTcss B HeApax  MEPBBIX  JUPUYECKUX  TECEH  YCTHO-
po(ecCHOHANBHBIX KOMITO3UTOPOB. 3€pHAa WX WHTOHAIIMN MPOPOCTAIOT HA TMOYBE
COBPEMEHHOW MacCOBOU MECHMU.

KommnekcHplii  monxon B u3ydeHUW  (GOJBKIOpa, MpeaIoKeHHbI .
3eMIIOBCKUM, MO3BOJIAJI, PACCMOTPEB COXPAHUBIIYIOCS UCTOPUUYECKYIO (PAKTOIOTHIO
B CHUHKPE3UCE C CHHTAKCHMYECKUM aHAJIM30M IECEH, ONPEAeINTh U 0003HAYUTh BEChH
Macmtad rnyounsl TBopuecTBa [llammm KangasikoBa, ero HeoObIYailHO 3HAYUMYIO
POJIb B UCTOPHUM MY3bIKAJIBHOU KyJIbTYphl Ka3axcraHa.

Onmnpasce Ha Tpyasl E. HazallKmHCKOro paccMoTpeHa JIOTMKA MY3BIKaJbHOU
komno3uniun neceH I[llammm KanmnmaskoBa, B uTore oOHapyXeHO MpeobiialaHue
o0mux JIoru4eckux GYHKIUH ¢ JUPUYECKONM JpaMaTyprud B HACJICIUU
KOMITO3UTODA.

MeTonpl COIMONIOTHYECKOTO TOAX0/Aa, pazpadorannbie B Tpydax A. Coxopa
MIPUMEHUTEIIBHO K TBOPYECKOW JIMYHOCTH B COBPEMEHHOM COLMOKYJIBTYPHOM
MIPOCTPAHCTBE, MO3BOJIWIIM PACKpbITh posib Hacieaus [llammm KanpgaskoBa u ¢



COLIMOJIOTHYECKHUX TMO3ULUNA OLEHUTh IIPUYMHBI HENMPOXOIALIEH IMOIYJISAPHOCTU €ro
TIECEH.

3HaKOBOCTh CEMAHTHUKH MAacCOBOW IMECHHU, MpeUiokeHHass B MoHorpadpuu B.
3aka, o0yclioBUJIA JIOTUKY CUHTAKCUYECKOTO aHallM3a MEeCeH, CACIAaHHOTO BO BTOPOH
IJIaBE JUCCEPTALIUH.

OcHOBHBIE MONOXKEHUST (HOPMHUPOBAHUS W PA3BUTHUS MY3bIKAJLHOTO TaJlaHTa
KOMIIO3UTOpPA pacKphITHI B ortope Ha Tpyasl . KupHapckoii.

Oco0oe 3HaueHUE B BBHIOOPE METOAOJOTHH M3Y4YEHHUS OOBEKTa MMEIU HTOTH
VCCIICIOBAHNN Ka3aXCTAHCKUX YYECHBIX.

XKanpoBas kiaccuukanus Ka3aXCKHUX TII€CE€H, BIIEpBble craenaHHas b.
Ep3akoBrueM M packpbITas y4EHBIM THUIIOJIOTHS KAHPOB JUPUUYECKOU IIECHU U IIECEH
COLIMAJILHOTO MPOTECTa, CO3AaN (yHIaMEHTANbHYIO 0a3y IMPHU PACCMOTPEHHH 3THUX
»aHpoB B TBopuecTBe [llammm KangasikoBa. CpaBHUTENBHBIN MOJX0/1 B OTHOIICHUH
JBYX Pa3IUYHbIX SIBICHUN KyJIbTYpbl (YCTHO-NPOGECCHOHANBHOW U MHCHbMEHHOU
TpaJuLuil) TO3BOJWI BBISIBUTH TpaHC(HOPMaLUU PSAAOIOJIOKHBIX KaHPOB B BEKTOPE
HUCTOPUYECKOI'0 PA3BUTHSL.

Meton uctopu3Ma B HM3YYEHUM Ka3axCKOM IIECEHHOM KYJbTYpbl B Tpylax A.
XKyOanoBa, T. JIxymanueBod MO3BOJIIET  ONPEACIUTh IPEEMCTBEHHOCTb
UCTOPUYECKHUX Mapajulesieil TBOpUEeCTBAa YCTHO-IIpodeccuoHanbHbIX NeBHOB XIX B.
BEKa B JIMLE calloB U cepi, ¢ oaHod cropoHsl, u Illammu KangaskoBa kak
MIPOIOJKATENSA ATOU Tpaauuuu B XX B. — C IPYTOM.

@yHnameHTanbHbIA TpyA A. baliraCKWHOM, BIEPBBIE OTKPBIBIINN YHUKAJIbHYIO
METOJMKY CHUHTAaKCHYECKOT0, IEJIOCTHOTO aHalu3a CHJUIA0MYECKOTO TEKCTa B
COOTHOILIEHHUH C MEJIOJIUKOM, HCTIOJIB3YETCS B KAYECTBE KIIOUYEBOT0 METO/A B AHAJIN3E
neceH [Mlammm Kanmaskosa.

BaxHbplil BKJIaJ B M3YyYEHHE MECEHHO-POMAHCHOI'O TBOPYECTBA KOMIIO3UTOPOB
Kazaxcrana BHecnu Tpyasl M. AXMETOBOM, KOTOpbIe 0003HAYMIIN OOIIUE TCHICHIINH
B Pa3BUTUH NECEHHOI'O aHpa. 3HAHUE MCTOPHYECKOT0 KOHTEKCTAa Pa3BUTHS MECHU
onpenenuno (HEeHOMEHOJOTMUYECKM M aKCEOJOTMYECKHH MOIXOAbl B HM3yYEHUU
Hacneaus kommosuropa [lammm Kangaskosa.

Hcropuueckuii M CPaBHUTEIBHO-TUIMOJOTMYECKUNA TOAXOAbl B HU3YYEHUH
pa3HOOOpa3HBIX MY3bIKAIbHBIX KAHPOB, UX CTAHOBJICHUM U CTAJIUATbHOM Pa3BUTHH,
cBOE€OOpa3ne MHIMBUIYAJIbHBIX KOMIO3UTOPCKUX M MCHOJIHUTEIbCKUX CTHIIEH U HUX
B3aMMOCBSI3M C TPAJAULIMOHHON MY3BIKOU ITyOOKO M pPa3HOCTOPOHHE PACCMOTPEHBI B
tpynax C. Kysemo6aii, H. Kererenosoii, A. MyxamberoBoii , T. Erunbaesoii , V.
JlxymakoBoii, I'. beremberoBoit, A. CabupoBoii, A. AlityapoBoii, I'. MycarynoBoi,
A. OmapoBoil.

PernonanbHbple  CTWJIM  TMECEHHOrO0  (OJBKIOPA, HCTOPUKO-CTAAUATIBHOE
CTAHOBJICHHE THUIIOB €€ HOCHUTEJIEH, 3aKOHOMEPHOCTHM JIAJJOBOM CHCTEMBI,
ACTETUYECKUE KaTeropuu mnpodeccHuoHamu3Ma YCTHOM TpajAulMd B TIECHE U
JOMOPOBOM My3bIKE B HIMPOKOM KOHTEKCTE B3aWMOCBS3E€H C TIOPKO-MOHTOJIbCKHM
apeasiom B uccienoBanusx A. TemupOexoBoit, E. Typcynosa, b. Kapakynosa, C.
EnemanoBoii, I1. Illerebaea, N. KoxxabekoBa, C. Yreramuerout, A. bepnubaii, P.
JIKyMaHUA30BOM, CEPbE3HO MPOJBUHYBIIME MY3BIKO3HAHUE B IIO3HAHWUU APEBHEU U
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COBPEMEHHOW My3bIKaJIbHON KyIbTypbl Kazaxcrana, mociyxuin GyHIaMEHTOM s
BBIBOJIOB O CTUJIEBOM M KaHPOBOM npeeMcTBeHHOCTH neceH [llammu Kannaskosa.

BaxxHO MpearnochuUIKOil B MIOHUMAHWN TEHJCHLINN Pa3BUTHS XYyI0KECTBEHHOTO
CTUJISI COBPEMEHHOM MacCOBOWM IECHM W BajlbCa B TBOPYECTBE KOMIIO3UTOPOB
Kazaxcrana sBunuch auccepTaliioHHble ucciaegoBanust [ AOppaxman, M.
MpuiTbikOaeBol. DTH TPyAbl CTAIM TOTYKOM K CPaBHUTEIBHO-TUIIOJIOTHYECKOMY
M3YYEHHI0 U CONOCTAaBJICHUIO BBIBOJOB O TIIOBEACHUU JKaHpa B YCIOBUSIX
WHJVMBUAYAJIBHOTO CTWIISI KOMIIO3UTOPA.

B wmonorpapuu A. CabupoBoii paccMOTPEH MHUPOBO33PEHUYECKUI IIACT
IIPEACTABICHUN O IIEHUM U NIECHE, My3ULIMPOBAaHUU. B IepBOM paszene nuccepraium,
ONMUPAsICh HA OCHOBOIIOJIOTAIOIIME MHUPPOBO33PEHUYECKHE KAHOHBI TPATULIMOHHOU
KAa3aXCKOW MY3BIKH, PEKOHCTPYUPOBAHO IMPETBOPEHUE TPAJULIMOHHBIX JJIEMEHTOB B
neceHHoM tBopuectse 1. Kannaskosa.

B wuccrnenoBaHuu HUCHONB30BaHbl MYOJIMKAlMA Ka3aXCTAHCKOM MEPUOJIUKH,
COOPHUKH MECEH KOMIIO3UTOpa, apXHUBHbIE MaTepHalibl ceMbU KangaskoBbIX, CTaTbu
Y BOCIIOMHMHAHUSA APYy3€d KOMIIO3UTOPA U CaMOT0 aBTOpa.

Crenenp u3ydeHHOCTH npodJsembl. llecenHoe Hacneaue kommosutopa III.
KanmpaskoBa Kak LIETOCTHOE SIBJICHHE O HACTOSAILIEIO BPEMEHHM B Ka3aXCTaHCKOM
MY3bIKO3HAaHUM HE U3Y4a0Ch, HE PACCMATPUBAIOCH BO BCEM KOMILIEKCE KYJIbTYPHO-
UCTOPUUYECKHX IPOOIIEM.

CymectByer psig padOT, OCBEIIAIOIIMX YAaCTHBIE BOMPOCHI 3asIBIEHHOW HaMU
po0IEMBI, KOTOPBIE MOKHO MOAPA3IEIUTh N0 CAEAYIOIINM HAPABICHUSIM:

— CTaTbU — BOCIIOMHMHAHMS COBPEMEHHHKOB M JPY3€M KOMIIO3UTOpPA O €ro
TBOPYECTBE;

— OYEPKH U CTATbH U3 JUYHOT'O apXHUBaA CEMBbH KOMIIO3UTOPA;

— IICHHBIC, HA HAall B3IJIAJ, HAOJIOJEHHUS O >KaHPOBOM pa3HOOOpa3Uu MeECeH
[MMammm  KanpgasikoBa TmIpeacTaBiICHbl B JIUCCEPTALMOHHOM HCCIENOBaHUM M.
Mpeurtbik6aeBoit  «Ka3zaxckuil BajbC: TEHE3UC U JKAHPOBBIE PA3HOBHIHOCTH.
HexoTopbie Bompock! xaHpa 3cTpaaHoi necHu B TBopuectBe 111, Kamnmaskosa Obln
packpeIThl B padotre A. OmapoBoil «IcTpajHasi MECHS B MYy3bIKaJIbHON KYJIbType
Kazaxcranay.

[Ipu Bceii 1IeHHOCTH YKa3aHHBIX PabOT XOTENOCh Obl OTMETUTh, UTO HU B OJHOU
U3 HUX HE PELIAIOTCA 3aJa4M, IOCTABJICHHBIE B HACTOAILLEM MCCIENOBAHUU — JaTh
LEJOCTHYKO OLIEHKY HWHIMBUAYyaJlbHOMY CTwit0 kommnosuropa III. Kanpaskosa,
ONPENENINTh HCTOKM CTUJIEBOIO CHHTE3a €ro IECEHHOI'O0 HACIEINs, PAaCKpPBITh
TBOpUYECKUI (PEHOMEH KOMITO3UTOPA B KOHTEKCTE NIECEHHOM KyJbTypbl Kazaxcrana.

IIpakTHyeckass 3HAYMMOCTBH MCCJICI0OBAHUS OIPENEIAETCS BO3MOMKHOCTBIO
WCIIOJIb30BaTh €€ pe3yJIbTAThl JUISI U3YYEHUSI U COXPAHEHHs] TBOPUYECKOTO HACIEIUs
TaJaHTIMBOro Kommnosutopa-neceHHuka [llammum KanpaskoBa. IlpencraBieHHbIe
BBIBOJIbI, BBITEKAIOIIME U3 LEJIOCTHOTO aHaju3a HauOoJee H3BECTHBIX IIECEH
KOMIIO3UTOPa, HUMEIOT OOJBIIYI0 MPAaKTUYECKYyI0 3HAUYUMOCTh W MOTYT OBITh
UCIIOJIb30BaHbl B CCTEME TBOPUYECKOTO 00pa30oBaHUs B Kypcax U3Y4YEHHs] HCTOPUU U
TEOPUH COBPEMEHHOW Ka3aXxCKOM MY3BIKH, aHAJIM3a MY3bIKAIbHBIX ITPOU3BEICHUM, B
npo(ecCHOHANBHOM  MOATOTOBKE  OyIyIIMX  KOMIIOBUTOPOB,  MY3BIKOBEIOB,
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BOKAJIUCTOB, JCTPATHBIX IIEBIOB, YYHUTEICH MY3bIKHM, HAa Kypcax TOBBIIICHUS
KBaTM(UKAIIMKA TIEarOTHYECKUX KaapoB B cdepe KyIbTypbl U HCKYCCTBa, B
nHpopMaIMoHHO-OUOIMOTpadUIECKUX H3AAHUAX, a TakKe IpPHU pa3pabOTKe apT-
poeKTOB 1o mponarane TBopuectsa L. Kangasxosa 8 CMU.

IosryyeHHbIE B IMCCEPTALMH Pe3yJbTaThl ONy0AMKOBaHbI B 12 padorax, u3
HHX:

3 cTaThbM U3 CIUCKA, peKOMEeHI0BAHHOT0 KoMuUTEeTOM 0 KOHTPO.I10 B chepe

oOpa3zoBanus u Hayku MOH PK:

1. KanpmaskoBa A., KammaxGaposa JI. K Bompocy craHOBIEHHS TE€CEHHOM
KyJbTYypbl Ka3axckoro Hapoaa (Ha mpumepe TBopuectBa Illammm Kannaskosa)//
Bectauk AITH Kazaxcrana. — Ne 1 (69), 2016. — C. 34-39 (ummakt ¢akrop 0,013).

2. Kamuak6aposa JI. T., KannaskoBa A. A. AKkTyajbHbIe TPOOJIEMbI H3yUEHUS
ananu3a necennoro TBopuectBa . Kammaskosa//Bectauk IIT'Y. — Ne 1 (2016),
ISSN 18111823, cepust rymanutapsas. — C. 17-24.

3. KanmaskoBa A. A., Kammax6aposa JI. T. Jluunocts u ¢dopmupoBanue
TBOpueckoro ctuisi kommnosutopa [llammm Kannaskosa//Bectauk KasHY. — Neo 1
(47), ISSN 1563-0293, (unnekc 75874; 25874), cepus «llemarorndeckue HayKu». —
Anmarsl, 2016 1. — C. 113-116.

1-1 cTaThs ONMY0JIMKOBAHA B PEITHHITOBOM MEKIYHAPOIHOM KypHaJe (0/1
Thomson Reuters):

4. Svetlana Janseitova, Layla Kaliakbarova, Svetlana Balagazova, Aisulu
Kaldayakova. Musical Terminoid Remarks as a Means for Interpretative Reading of
the Text and Determinants of Musical Intonation Characteristics//ACTA HISTRIAE,
23, 2015, 2, Republike Slovenije, — P. 265-284. (Articles appearing in this journal are
abstracted and indexed in: Thomson Reuters).

OcHOBHBIE Pe3yJIbTAThI JUCCEPTALMHU AOKJIAABIBAIUCH U 00CYKIAJIUCH HA
MEKIYHAPOAHBIX H 3apy0e:KHBIX HAYYHbIX KOH(pepeHumnsx:

5. Kaldayakova A. On the background of professional musical art in
Kazakhstan//Science: Integrating Theory and Practice. — ICET, Bozeman, MT, USA,
February 23-24, 2014. — P. 180-182.

6. Kaldayakova A. Expressive — speech means of musical intonation as the
preperesentatives of composers’ musical style//The 6th International Scientific and
Practical Conference «Science and Society» ISPC, London, 23-24 March, 2014. — P. 6-
13.

7. Kaldayakova A. Ritual ceremony as a basis for formation of the early forms
of culture (PutyanbHblit 00psia Kak ocHOBa (popMUpOBaHUS PaHHUX (POPM KYJIBTYPHI)
//Austrian Journal of Humanities and Social Sciences, Austria, Vienna, May-June,
2014. — P. 14-16.

8. KammakbOaposa JI. T., KammasxoBa A. A. Illommi KangaskoB -—
KazaxcTanmarsl oH MOJCHHMETIHIH KOPHEKTI oKuIi//Marepuansl MeXITyHApOIHOU
HAyYHO-TIPAKTUYECKON KOoH(pepeHinu, nmocBsImeénHon 70-1eTHeMy FOOUIICI0 CO JTHA
ocHoBaHua  @akynprera  Hapomnoir  My3blkm  Kaszaxckom — HallMOHAJIBHOU
KoHcepBaTopun nMenn Kypmanrasel. — Anmartsl, 26 HosOps 2015 1. — C. 44-47.
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9. KannasikoBa A., KanuakOaposa JI. HekoTopble acniekTsl U3y4eHHUs U aHAJINA3a
necenHoro crwiga [ammu KangaskoBa//Matepuanbl MeXIyHAPOAHOW HAy4dHO-
npaktuyecko KoHpepenunn «IIpobieMbl W MEPCHEKTUBBI  MY3BIKAIBHOIO
oOpa3zoBaHus U (GHOPMHPOBAHHE HOBOM MOJENM XYJI0)KECTBEHHOTO O0Opa3oBaHUs B
pecnyonuke Kaszaxcran», Kazaxckas HaluoHanbHash KOHCEpPBATOpUS HMMEHH
Kypmanrasel. — Anmartsl, anpens 2016 . — C. 131-136.

10. KanmaskoBa A. WcTtoku 3apoxiaeHuss (OpTEeNHaHHOTO HCKYCCTBa
Kazaxcrana//COopHuk crtateil Monoablx uccienoBateneid. — Ammartsl, 2013. — C.
105-110.

11. Kannak6aposa JI. T., KannaskoBa A. A. ®oprenuannas mkona Kazaxcrana
Ha pyOexe cTonetuii: uctopuueckuii acrekt (Monorpadus). — Anmartser, 2013. 154 c.

12. KanmasxoBa A. A. Tpamuuuum um coBpeMEHHOCTb B TBOpuecTBe [llammm
KanmasixoBa//Matepuanbl MeXIyHApOJHOW HAyYHO-TIPAKTUYECKON KOH(DEPEHIINH:
«DyHaamMeHTalnbHble M TPUKIAAHBIE uccienoBanus My3biku B XXI|  Bekew,
nocBsmEnHo 25-netuto HezaBucumoctu PecnyOnuku Kazaxcran. — Ausmarsl,
nexkabpp 2016 r. — C.82-84.

KomniekcHbli MOAXOJ HCCIENOBaHUS OOYCIOBUI HEOOXOJUMOCTh YETKOM
CUCTEMATU3allMM B M3JI0KEHWH MaTepHalla JHCCEpTalud, 4YTO OIPEIEIUIIO
CTPYKTYpY, IIPEACTABICHHYIO BBeneHreM, TpeMs OCHOBHBIMU pa3fejaaMu OCHOBHOU
4acTH, 3aKiroueHreM, CIUMCKOM HCIIOIb30BaHHBIX MCTOYHUKOB U [IpuiokeHusAMH.
PaGora wu3nmokeHa Ha 156 crpanumax. CHHCOK WCHOJB30BAaHHBIX HMCTOYHUKOB
BKuTFO9aeT 207 HaMMEHOBAaHHIA.

Bo  BBenenum = aprymMeHTHPyeTCs  aKTyaJlbHOCTb  HCCIIEJOBAaHUS,
dbopMmynupyroTcs  HeaM M 3aJadyd, OOOCHOBBIBA€TCA  HEOOXOJUMOCTH
UCMOJIb30BAHUS IIHUPOKOr0 KYJIbTYPOJOTHYECKOTO KOHTEKCTa B H3YYEHHH
BHIOPAHHOW TEMBI.

IlepBoiit pa3zgen «CtuneBoi cuHTe3 Kak (akTop cBOEOOpas3usi MECEHHOTO
tBopuecTBa 1. KanmaskoBa» cOCTOUT U3 UETHIPEX NMOAPA3AEIOB.

B nmepoMm moapazpene «TpamuuuoHanu3M neceHHOro TBopuectBa Illamim
KanpmasikoBa» B JUHAMHKE HMCTOPUYECKOTO pa3BUTUS JaH aHAM3  TexX
MHUPOBO33PEHUYECKNX KAHOHOB KYJIBTYPBI U )KaHPOB Ka3aXCKOW TPaJULIMOHHON ITECHH,
KOTOpblE HMENM BeAyllee 3HadeHue B (OPMUPOBAHMU cBoeoOpasus U
nHAMBUAyaabHOTO cTHIIA [lammm Kangaskosa.

Bo Bropom moppasgene «TBopueckui moptper kommosutopa I
KanpaskoBa. Ilepuonbl crtaHoBiaeHHss U (OPMHPOBAHUA KOMIIO3UTOPCKOIO
CTUJISI» CKBO3b Mpu3My TBopueckoro obnmka . Kanmaskosa, ¢aktoB Ouorpaduu
KOMIIO3UTOpA OMNpEJENeHbl KaK XapaKTepHbIE KauecTBa €ro JWYHOCTH, TaK U
NepUOoIU3allks ATanoB (OPMUPOBAHUS €T0 KOMIIO3UTOPCKOTO cTujsl. JlaHo onucanue
€ro C€MbH, NTOKA3aHbl YCIOBHUS, B KOTOPHIX MPOILIN AETCTBO U FOHOCTh KOMITIO3UTOPA.

B tperbem moppasnene: «Jlupudeckue o6pa3bl B MECEHHOM TBOPYECTBE»
PacKpbIThl CTHJIMCTUYECKHE OCOOCHHOCTH KaHpa jupuieckux mneceH [amim
Kannaskosa.

B uyerBeprom mnoppasnene «['paxmaHckas TemMaTHKa MECEH» CBoeoOpasue
MY3BIKQJIbHOTO $I3bIKa TECEH KOMITO3UTOpa PACKphIBAE€T CHEIU(PUKY MY3bIKaJbHO-
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XyJA0KECTBEHHOM CEMAHTUKM TNECEH-TUMHOB W MAapIIe, B acCHeKTe MEIOINKH
MAacCCOBBIX IECEH. BBISABIEHBI TEHETUYECKUE UCTOKH MECEH-MapieB B TBopuecTse 1.
Kannaskosa.

Bropoii pasgea «My3bikanbHblld cuHTakcuc mnecen I, KampaskoBa» cocTOUT
U3 TPEX MOAPA3IEIOB.

[IepBblii MOgpa3Ie MOCBSIIECH aHAIN3Y IECEHHOTO MaTepuasa, paCKpbIThI JIa10-
CTpPYKTypHbI€ 3akoHOMepHOcTH nieceH 1. Kanpaskosa.

Btopoit moapazgen — «KaHpoBoe cBoeoOpa3ue MY3BIKATbHOTO S3bIKA
IIECEHHOTO TBOPYECTBA «KOPOJSI Ka3zaxckoro Banbca» [l. Kamnmagkosay.
Hcnonb3yst TEOPETUYECKYIO KOHIEMIINIO, BRIIBUHYTYIO B TpyJax B. 3aka, packpbIThl
CTHJIMCTUYECKHE 3aKOHOMEPHOCTM U JKAHPOBBIE OCOOEHHOCTH, CBOeoOpasue
MY3BIKAJIBHOTO $I3bIKA, CTPYKTypHas JIOTMKAa NECEHHOM Menoauku BanbcoB III.
KanpnaskoBa. B xoze aHanmu3a pacKpblBaeTcsi HE TOJBKO OCOOEHHOCTH
WHAVBUIYAJIbHOTO NOYEPKAa KOMIIO3UTOPA, HO BIIEPBBIE ONPEAEIEH €ro BKIAl B
pa3BUTHE Ka3aXCKOW MacCOBOM KyJnbTypbl XX Beka.

B tperpeM monpaszaene «My3bIKalbHO-CUHTAKCUUYECKUN aHAJIU3 IIECEHY,
OCHOBBIBasICh Ha MeToauke A. balracknHod, mpOaHAIU3UPOBAHBI MECHU
KOMIIO3UTOPA.

B tperbem paspgesnie «KaHp mecHM B COBpPEMEHHON MY3BIKAIIBHOW KYJIBTYpE
Ka3zaxcrana» nBa noapasnena.

B nepBom mnoapazgene «@opMupoBaHHE KOpHyca MPEACTABICHUN O >KAHPE
ACTPaAHON TMECHU KaK SIBJICHUM MAacCCOBOM KYJbTYPhI» PACKPBHIBACTCS ACPUHHULIMS
MacCOBOM KyJIbTYphI, 3apOXKIECHUE U PA3BUTHE B PECIyOJIMKE HOBOTO IMECEHHOTO
JKaHpa — 3CTPAJHON MECHU KakK >KaHpa, cHOPMUPOBABIIETOCS HAa OCHOBE Ka3axCKOMU
MaccoBOM mecHu, TpaHchopmupoBasierocs B 50—60 rr. B caMOCTOSITEIbHBIN KaHP,
Yy UCTOKOB KOTOpOTo ObLI0 meceHHoe TBopuecTBO [Ilammu KannasikoBa — ogHoro u3
CaMbIX APKUX IIPEACTABUTEIIEN KOMIIO3UTOPOB — IECEHHUKOB Ka3axcrana.

Bropoii nogpasnen «TBopuectBo kommoszutopa I, KanpgaskoBa B KOHTEKCTE
COBPEMEHHOW  MY3BIKAIBHOM  KYJBTYPb»  PACKPBIBAET  (GKU3HB»  TBOPEHUU
KOMITO3UTOPA B YCJIOBUSX COBPEMEHHOM KyJIbTYphl pydeska XX—XXI BB.

B 3akJ/1r04eHnu oIBEICHBI UTOTH U OCHOBHBIE PE3yJIbTaThl HCCIIEIOBAHUS U
0003HauYEeHBI MEPCIIEKTUBBI B U3yYSHUH COBPEMEHHOTO ACTPAIHOTO MTECEHHOTO
nckycctBa Kazaxcrana.
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«Kypmanrassl ateinnarsl Kasak ¥nrteik Koncepsaropusicery PMM

O0XK 78 (035.3)
KBbX 85.31
K17
Koimkazba KyKbIFbIHAAQ

KAJJAAKOBA ANCYJIY ABBLIKACBIMOBHA

Ka3akcTaHHBIH 3aMaHayd MY3bIKA MIJICHUETI MOHMOITIHIHAErT KOMIIO3UTOP
1. KangassKOBTbIH 9H HILIFAPMAIIBLIBIFbI

6D040100 «My3bikaTaHy» MaMaH/bIFbI

6D040100-»My3bikaTany» MaMaHIbIFbI OOWbIHIIA (utocodus gokropsl (PhD)
JIOPEKECIH ally YIIIH JTOKTOPJIBIK JUCCEPTAILIUS MOTIHIHE
AnaarTna

Ka3zakcran PecnnyOamkacsol
Aamarsl, 2017
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Kywmoic Kazakctan Pecniybnukacel Monenuer xxone CriopT MUHHUCTPIIITIHIH »
Kypmanrazbl arbiHaarel Kazak yiaTTeIK KoHcepBaTOopusickDy PMM My3blkaTtaHy KoHE
KOMITO3UIUS KadeapachiHia OPBIHAAIIbI

FrutbiMu kenecuiiep:

Kammnak6aposa JI. T., nenarorukansik reuibiMaap kanauaatel, PhD, «Kypmanrassr
atbiHAarbl Kazak yITTeIK KOHCepBaTopusickl» PMM npodeccopsr;

Mettbio ITmmuep, PhD, Conrycrik Koponbaik My3sika Kosemxki (Manuectep,
Y ne16puTanus)

Pecmu penensusnaymsiiap:

Taruesa C.H., eneprany qoKkTOpbl, O31pOaiikan Pecry0iamKkacbIHbIH
[Ipe3unenTiniz xkaHanaarsl JKorapel Arrectanusuiblk Komuccus npodeccopsl,
«OKapatbuibicTany koHe OHepTay» 0eJIIMIH MEHIe€pYILIHIH OpbIHOACAPHI.

Memnekertik Monenuer xxene OHep YHUBEpCUTETIHIH «My3bIKaTaHy»
kadenpaceiHay I'.b. 90aipaxman, eneprany kanauaatel, KasVOV-uig
My3bIKaHTaHy KOHE KOMIIO3ULIUS KadeapacblHaH JOLEHTI.

Huccepranms 2017 xpuiasiH «27» maycbiM carat _14.00 —ne Kazakcran
Pecny6nukacet Monenuer xoHe CriopT Munuctpairidiy «KypManrasbl aTbIHIAFbI
Kazak ynrteik koHcepBatopusicel» PMM-neri 6D040100 «My3bikaTany»
MaMaHJIbIFbI O0ibIHIIIa PND NOKTOpEI FRUIBIMU TOPEKECIH ATy YIIH JUCCEPTAIIUSHBI
Kopray OOMBIHIIIA AUCCEPTAIUSIIBIK KEHEC MK UTICIHIE KOpFayiaibl. MeKeHKanbl:
050000, Anmatsr, AObuTalt XxaH naHFBUTEL, 86, KoHdepeHi-3am (A Kopirychl)

Huccepranusimen Kazakcran Pecriyonmkacel Moaenuer xxone Criopt
Munuctpmnirinig «Kypmanrasel arbingarsl Kasak yITTeIK KOHcepBaTopusicsy PMM
KiTalmXaHaChIHBIH FRUIBIMU 3aJIbIH/Ia TaHBICYFa Oomaasl. Mekerxkaiipl: 050010,
AnMatel, AObUIall XaH JaHFBLIEL, 86.

Anpnatna 2017 )XbUIIBIH «__ » MaMBbIPbIHA TapaThLIIbI.

JluccepTaisiibIK KEHECTIH FBIIBIM XaTIIBICHI,
OHEpPTaHy KaH/IUJAThI, JIOLEHT A. Hycinosa
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6D040100-»My3bikaTany» MaMaHIbIFbl OOWBIHIIA
dbunocodus noxkropsl (PhD) nopexxecin ainy yuriH YChIHBIIFaH
KAJJASAKOBA AMCYJIY ABBLIIKACBIMOBHA
«Ka3akCcTaHHBIH 3aMaHAYH MY3bIKA MJJICHHETI MOHMITIHIHAer]
kommno3utop HI.KangasikoBTHIH 9H HIBIFAPMAIIBLIBIFBD)
JTOKTOPJIBIK UCCEPTAIUSICHIHA
AHIATIIA

Enimi3fiH MoneHu casicaThIHBIH TYKbIPhIMJAaMachl XaJibIKThIH Oall pyxaHu
XKOHE IIBIFAPMAIIBUIBIK QJIEYeTIH HBIFAWTyFa JKOHE XaJBIKTBI  OIpIKTIpyTe
oarprTTasirad. 2003 sxputel Kazakctan  xamkpiHa  okonmaybiHma  KazakcTad
PecnyOnukaceiabiy TyHFBI [Ipe3unenTi — yat kembdacuibickl Hypeynran HazapOaes
«...Facelpiap OOWBI KaJbINTACKAH PYXaHH-aJaMTEpIIUIK J9yJIEeT YITTHIK >KOHE
YKaNMbl QJIEM/IIK KYHABUIBIKTAPBIH Y3/1K JKETICTIKTEPIH KaMThIFaHbIH» 0aca alTThI.
EnGacer KazakcranHbIH opacaH 30p MOJIEHHM MYPAChIH 3€pTTEY/iH OipTyTac >kKyheciH
KypyFa OarbITTaJIiFaH apHaiibl OarjmapiamaHbl — «MoIeHUu Mypa» MEMIIEKETTIK
OarmapiaMachblH JaMbITy[bl Tancbipibl. OcblFaH opail Ka3ak XaJIKbIHBIH €Kerl
MozeHH MypachiH koHe KazakcranHbiH XX—XXI Facelpiarbl 3aMaHayd MYy3bIKaChIH
cakKTay ’oHe TYCIHY MaceJeci aca MaHbI3AbUIbIKKA e 00JIabl.

Komnoszutop Hlommn KangaskoBThIH oH MypachlH 3epTTey O13/11H OMbIMBI3IIA
©3eKTI Macesie OOoJIbI TaObUIaabl, ce0edl OChl MOJEHH OOJIMBICTHIH TYH-TaMbIPBIH
aHBIKTaMal, KOMIO3UTOP IIbIFapMAIbUIBIFEIMEH ca0aKTac OaillaHBICHIH TallAaMaid,
eNIH My3bIKa MOJIEHHETI, COHJAN-aK OHBIH KOMIIO3UTOP/ABIH JXKEKE IIbIFapMallibll
TYJIFACBIHBIH MOHMOTIHIH/IE KOPKEMOHEP YPAICIH 91 Oaranay MyMKiH OOJIMaiibl.

Mlommi  Kammaskor  (1930-1992) — ayeBma jkoHe Jkasz0amma My3bIKa
MOJICHUETIHIH Y3I1K KOPKEMOHEep TaKIpuOeciH OipiKTIpreH Kommno3uTop. OHBIH
HIbIFaPMAaIIbUIBIFBIH/IA KA3aK OH OHEPIHIH Y3/1K KEeTICTIKTepl alKbIHIAJIbII, [IbIHANBI
WITTBIK MakamJap MEH 3amMaHayu OyKapaslblK eHep CYJIyJbIFbl jKMHaKTanraH. O
KaHp TapUXbIHJAFbI JKapKbIH Mapak OOJIbII jKa3blIFaH kKaHa KaHP — ACTPAAAIIbIK oH
YKaHPBIH KYPYIIbUIAPABIH O1pi OO IbI.

Kommnosutrop mypacein kypaiteiH 300 oH epekie HYpJbI, Tasa, KaHIbI
JMpUKaFa TOJbl. ©3 oHAEpiHAe KOMIIO3UTOP KapanaibiM aJlaMHbIH, 63 3aMaHJaChIHbIH
pyXaHu eMipiH OecilHelereH >KOHE Ccol  ceOenTi XalnblK oOH IiedepiHe o3
CYMICTICHIIIUIITIH PU3AIIBUIBIKIICH OUTAIpreH. MascTpo MIbIFapMaIIblUIBIFBIHBIH IIBIHBI
— emMi3iH OacTel oH1 — Ka3zakcran PecnyOiaMKachlHbIH MEMIIEKETTIK QHYPaHBIHBIH
My3bIKachl, OyJI OHAE XalbIKTbIH PYXbl, KYII-KyaTbl >KOHE OTAHCYWTIIITIK KACHETI
KOPIHIC TalKaH.

OTaHIbIK  My3bIKaTaHy  FBUIBIMBIHIA  KOMIIO3UTOpP  Typadbl  OipTyTac
MOHOTPaQUAIBIK 3€pTTEYI1H KOKTBIFbI, QHHIH >KaJITbl KOPKEMIIK 1aMy OarbIThl )KOHE
TAJIAHTTHI meoep i HIBIFAPMAIIBUIBIK KOJITAHOACHIHBIH YKETKUIIKCI3
3epICICHTeHIIT], OH MOJEHUETIHIH (PEHOMEHBI PETIHJErT KOMIIO3UTOP MYPACHIHBIH
QJICYMETTIK-MOJICHH MaHBI3JIBUIBIFBIH Oaranay KaxkeTTiri «Ka3zakcTanHbIH 3amaHayu
My3bIKa  MOACHHETI  MOHMOTIHIHAeri  kommo3utop  I.KammaskoBThiH  oH
IIBIFAPMAIIBUIBIFBDY TAKBIPHIOBIH TaHIAyFa ceOentn OO IbI.
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Ocpunarima, Ka3zakctaHHbIH My3blka MOAeHHETI MOHMOTIHIHAeTi [llommmi
KannaskoBTbIH OH HIBIFAPMAIIIBUIBIFBI 3€PTTEY HbICAHBI OOJIIbI.

3eprrey momi - Oipryrac 6oxmbic peringeri I.KannaskoBThIH Keke CTHIIL.
KoMIo3utopabiH oH MypachIHAAFbI IOCTYPIIl dKOHE 3aMaHayu OarbITTap CUHTE3I.

3eprrey Makcarbl — KazakcraHgarbl OH JKaHPBIHBIH T'€HE3MCIH Tayjay
makcatbiHga lommni  KanmaskoBTBIH OH  MYpPAChIHBIH ~ MaHBI3JIBI  CTUJIBIIK
(baKTOpIapbIHBIH KAJIBINTACYBIHBIH HET13T'1 KallHAP KO31H aHbIKTay.

3eprTey MiHgeTi:

— Ilommi KanmaskoBTBIH MIBIFAPMAIIBIIBIK SKOJBIHBIH CATBUIAPBIH YIJITTHIK
My3bIKa JOCTYPIMEH ThIFbI3 OaillaHbICTa KapacTbIpblll, MYy3bIKaTaHy, Tapux,
THOMY3bIKaTaHy JIEPEKKO3ACPiHIH HET131H/E CYPETIlI TYJIFACHIHBIH JTyHUETAHBIM/IBIK
JKOHE  OCTETUKAIBIK  KO3KapacTapblHbIH  KaJbIITACYbIHBIH  TapUXU—MOJICHHU,
QJIEYMETTIK JKOHE KOPKEMIIK aJIFbIIIAPTTAPbIH aHBIKTAY;

— OHBIH HIBIFAPMAIIBUIBIK CTHJIIHIH KAJIBIITACYbIHA JOCTYPIIl OH MOACHHUET] HKOHE
OyKapabIK ©HEP/IIH 9CEPiHIH CUIATHIH allly.

— KOMITO3UTOPABIH OH MYPACHIHBIH CTHJIBIIK CHHKPETHU3MIH aHBIKTAY,

— Ilommi  KannmaskoB  oHIEpIH  JKaHPJBIK  KIKT€Y, CHHTAKCUC >KOHE
KOMITO3UIIMSUIBIK, 3aHABUIBIKTAPbIH OIPTYTaC TajlAayIblH HET131HAE KOMIO3UTOP/bIH
KEKE CTUJIIH KOHE MY3BIKAJIBIK OWJIay TAOUFATHIH aIlly;

- XX racelp OykapajblK  MOACHHUETIHIH  EPEKUICTIKTEpIH  3epTTEyre
bUI0CODUSITBIK-ICTETUKANIBIK, TapUXU-MOJIEHU, MY3BIKAJIBIK JKOHE ©HEpTaHy
omicTepiH KapacTelpy, KazakcTaHHBIH My3bIKa MOJICHHETIHJICIT O3CTpaja oHIHIH
OpHBIH aHBIKTAM, Ka3aK OYKapasblK MOJACHUET €PEKINEIITiH ailKbIHAaY.

— KazakcTanubiH 3aMaHayu aneyMeTTik Meramoaenuetinaeri [lommi Kangaskos
IIBIFAPMAaIIBUIBIFBIHBIH OPHBI MEH MaHBI3bIH aHBIKTAY.

3epTTeyAiH FHIJIBIMHU KAHAJIBIFBI MEH TEOPHUSIJIBIK MAHBI3AbLIBIFBI:
— komno3utop  [Mlommni KangaskoBTbIH oH MIBIFAPMALIBUIBIFBI  OIpIHIIT  pET
KazakcTaHHBIH My3bIKa MOJICHUETIHIH MOHMOTIHIH/IC KapacThIPBLIIBI;
— KOMIO3UTOP/bIH IIBIFAPMAIIBUIBIK KaJBIIITACy CaThUIaphl ©3apa OaillaHbICTHI
dakTinep xyheciHae cunaTTaiibl;
— KOMIIO3UTOP OHJEPIH *KaHPibIK kKikTey Heriziniae [llommn KanmaskoB oHaepiHiH
YKAHPJIBIK, CTUIIBAIK, MOHEPIIIK KOHE KYPBUIBIMIBIK 3aH IbUIBIKTAPI AaHBIKTAJIIIBI;
— [ommmi  KanmaskoBTeIH oHIIK cTwil  Ka3akcTaHHBIH 3aMaHayW My3bIKa
MOJICHHETIHIH  epeKie, OIpTyTac MY3bIKIBIK-CTHIBAIK  OOJMBICHI  €KEHJIIT1
JTQJIEIIIEH .

KeJieci TapmakTap Koprayfa mIbIFapbLIaibl:

— KazakcTaHHbIH My3bIKa MOJEHHUETIHIH >KaHAIIBUIABIFBI JKOHE  JOCTYpI
MOHMOTIHIHJIET1 oH JKaHPBIHBIH KoMITo3uTopbl 111. KangaskoBTeIH TYJIFaCHI.

— Ilommi KanmaskoB IIbIFapMalibUIBIFBIHIA JOCTYPIl  MY3BIKAIBIK Oy
OIpTYTacCTBIFBIH CaKTail OTBIPHIN, cala aFblHAH ©3T¢ KOpKEMOHep >XYHEeCIHIH
MY3bIKaJIBIK KYpaIJapblH TaijanaHaTteiH OipaeH-0ip cypertini (EeHOMEH1 XKy3ere
acKaH;

- Kazakcrtan 3amanayn wmojenuetiHiH HeriiHge, [lommi Kangaskos

HIBIFAPMAIIBUIBIFBIHIA €Ki Kapama-KaWlllbl MY3bIKaJIbIK Oiiay JKyHeciHiH (Ka3ak
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aybI3IIa KOCIOM KoHE SypOIaIbIK Ka30ara JocTyp) Karuaaiapbl MEH CEMaHTHKACHIH
mebep OipikTipreH jkaHa QopManap A9CTYpJl MOJICHHMET KaFujajgapbiMeH Je,
3aMaHayu OyKapasiblK My3bIKa CallaChIMEH Jie OalIaHbICTHI,

— o3 meiFapMamibUibiFbiHAa  [Mlomin  KangaskoB  My3bIKalblK — MOHEPILIIK
KYpaJIIapbIMEH, KOPKEMOHEp TOCUIAEPIMEH J>KOHE IIBIFAPMAIIBUIBIK —TYpPIMEH
OaiimaHbICThl Ca0aKTaCTHIKTHIH epeKiie (OpMachiH iICKe achIpajbl. AybI3lia My3bIKa
JOCTYPIHIH Y3/IK KETICTIKTEpl MEH >KaHa >KaHpIapAblH 3aMaHayd MYMKIHIIKTEPiHIH
CHUHTE31 Ka3aK BOKAJIJBIK MY3bIKAachl (Mapll, BajbC, oHYpaH, poMmMaHc) yuiH XX
FachIp/a Ka3aK MYy3bIKaCHIHBIH JaMy >KOJIaphIHBIH KaHA MYMKIHAIKTEpIH aIllThI,

— JYHHETaHBIMIBIK  acmekT  (MyTKa  TaObIHYIMIBUIBIK  (hopMaapbIHbIH
CHHKDETH3Mi)  JKOHE  MY3BIKAJIBIK  OWIAyAbIH  KYPBUIBIMIBIK-CHHTAKCHUCTIK
napameTpiiepinae aWkplH Kepinic TankaH [llommii KanmaskoBTHIH AOCTYPIIUIIITI.
BykapanbIk OWBIH-CaybIK MY3BIKAChIHIA KY3€Tr€ acaThblH MIBIFAPMAIIBUTBIKTBIH OyII
TYp1 €yponaibIK aKaJeMHIIBIK KOPKEMOHED JKyHesnepiHe YKcamaiibl, )KoHe /1€ Ka3aK
My3bIKaChIHBIH ~ HETI3I1 KaFuJaJapblHaH adblpMalibuiblKTapbl  Oap. Kemmiuiik
TeiHAapManra OarbiTTanraH [llommi KangaskoB oHAepiHAeri Ka3akK MY3bIKabIK
CEMaHTUKAChl OHHIH OipTyTac O€WHECIH TypJIEHIIpenli, OHBIH KOpPKEM CTUJIIHIH
«BIPFAFBIH TYPJICHIPII ©3repTeal»;

—JI9CTYPJIl OH MOJICHHUETI KOHE KeHeC OyKapasblK OHIHIH >KaHPJIBIK JKOHE CTUIIBIIK
JTAaMYBIHBIH KETICTIKTEPIH KUBIHTBHIKTAM, 06aTtbic Eyporna nocTypiHiH KOMIO3UTOPIIIK
XKyHesnepiMeH e3apa apekerTecTikke Tyce oToiphin, [lomin Kannaskos Bansc oHzepi,
MapIl SHAEpl, SHYpPaHIBIK Ma3MYHBI Oap SHJIEp >KaHPBIH KaHa JCHIEeTe MIbIFaphII,
ojlapAbl OHAEPIl KaHAbl ETIN, OJlapFa KailTaslaHOac peHK OepeTiH 3aMaHayu
MY3bIKaJIbIK-HHTOHAIMSUTBIK, KYPBUTBIMMEH, BIPFAKIEH OAlBITTHI.

3eprrey omictepi: Oysn XyMbIC Tapux, ¢uiaocodus >XKOHE OHEp TEOPHUSCHI
OOMbIHIIIA FHUIBIMU €HOEKTEpPre HETrI3ACIreH 3epTTey OOJbIN TalObuladbl. 3€pTTEY
OapbIChIHIIa  MOJCHUETTaHy, MY3bIKaTaHy CaJachIHIAAFbl  TYXKBIPHIMIAMAIIBIK
Karupanap mnadpamaneuiein, ojap [llommni KangaskoB oH  IIbIFapMaIIbLIBIFBIH
KEIIeH Il KApacThIpyFa, KOMIO3UTOPBIH CTUJIIBIIK €PEKIIeTITIHACTI JOCTYPIl KOHE
3aMaHayu OarbITTap/AblH CHHTE31H TaJJayFa MyMKIH/IIK Oep/ii.

— Kemenni onicrien Gipre KoJJaHBUIFAH TAPUXU OIC KOMIIO3UTOP ©MipOasHBIH,
OHBIH, ACTETHKAJIBIK KOo3KapacTapblH Ma3MYH/JIayFa, KOMITO3HTOP/IBIH
HIbIFapMAaIlIbUIBIK CTHIIIHIH HETI13T1 JJaMy CaTbUIapblH aHbIKTayFa MYMKIHJIIK Oep/i.

— My3bikarany Tociini meH Peceit rameimaaper JI. Mazens, B. Llykkepman, B.
3aK, COHBIMEH KaTap Ka3aKCTaHIbIK My3bIKaTaHymbiiap A. TemipOekoBa, A.
baitrackuna, C. EnemanoBa, . KoxxabekoB eHOEKTEepiHE CYHEHIIN, KOMIO3UTOPIbIH
oH matepuanbl Tanganein, 1. KanmgaskoB misFapMaribiIbiFbIHA TOH MY3BIKAJBIK-
CHUHTAKCHUCTIK OCNTiJiep aHBIKTaJIAbl, OHBIH OHACPIHACTI Ka3aK oH ©HEpl JOCTYpPiHIH
ca0aKTaCThIK MEXAHU3MI alllbLUIEL.

— Kyiteni-GpyHKIMOHATIIBIK dic QHIIIK YKaHp CTHINCTUKACHIHBIH
TUTIOJIOTUSICBIHBIH, KOMIIO3UITUSIIBIK (hopMaiapablH KYPBUIBIMIBIK €peKIIeTIKTepiHIH
YKOHE KOMITO3UTOP/ABIH IIBIFAPMAIIBUIBIK OICIHIH EPEKIISTITIHIH alKbIHIATybIHA
JKarmau Jkacalpbl.
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— CanpIcThIpManbl Talaay 9ICI AICTYPJl OH KaHpJapbl, OYKapaiblK oH, KaHa
eypOonanbIK My3bIKa JKYHECIHIH JKajlbl CTHJIMCTUKAIBIK O€TadbICTapbIHBIH
1. KangaskoBTHIH KOMITIO3UTOPJIIK CTUJIIHE 9CEPIH aHBIKTayFa MYMKIHJIIK Oepii.

— AKCHOJIOTHSUTBIK ~ ONIC KOMIO3UTOPIBIH OH MYPACHIHBIH  KYHIBUIBIKTHI
ACIIEKTICIH aHBIKTAIbI.

— Kemenni omic  ockl 3epTTeylie KOWBUIFaH TalChlpMalapibl LIEHIyre TypJl
T'YMaHUTAPJIBIK TOHIAEPAIH MOJIMETTEPIH KOJIIaHyFa MYMKIHIIK Oep/i.

KP monmeHueT xoHE CIIOPT MUHHUCTPIIITIHIH €TIMI3IIH MOJICHU CasCaThlH TaMBITY,
Ka3aK XaJIKbIHBIH MOJIEHH MYPACHIH CaKTay Typasibl pECMH MaTepHaIIaphl, PECEMITIK
FAJIBIMIAPIBIH 1preli eHOCKTEP1 3ePTTEYaiH ddicTeMeliK KIHe TEOPUSJIbIK Heri3in
KYypajpl.

— Kenteren 3eprreynepal CeMaHTHKANbIK TajAayAblH Heri3iH KyparaH b.
AcadbeBTiH «HMHTOHAIUMA Teopusichb» noctypai oHaeri I[llommn KanmaskoBThIH
WHTOHAIMSUIBIK ~CHHTarMajapblHBIH MapaJurMaTUKaNbIK —OaillaHbICTApbhlH 13716y
JKOJIIAPhIH ~ aHBIKTaAbl.  JocTypili  Ka3ak TYPMBICTBIK OHIHJE KaJbIITACKaH
«UHTOHAIMSAJIBIK ~ MakamMJap KOpPbI», OHBIH KYPBUIBIMJBIK KHCBIHBI, MOHEpJII
OWHAYJBIH J1IaMy 3aHJIBUTBIKTAPhl KOMITO3UTOP QHIACPIHIE «OKaHA eMiIpre» he OOJIbI.
My3bikanblK (opMma aybI3lIa-KaciOW KOMIIO3UTOPJIAPABIH  OIpIHIII  JTUPUKAJIBIK
OHJEpIHIH TYOiHAE kapamaapl. byn oHaepre TOH HMHTOHAUMSJIAPIABIH TYHIpiepl
3amMaHayu OYKapajblK oH HET131HE JaMUIbI.

— . 3eMu0BCKUid YChIHFaH (DOIBKIOPABI 3€PTTEYAET1 KEIIeH Il 9J1iC, CaKTalFaH
Tapuxu  (PaKTOJOTUSHBI  OHJAEPJIH CHUHTAKCHUCTIK TajJaybIMEH CHUHKpPE3UCTE
Kapacteipbin, [lommn KannaskoB misFapMaibUIbIFBIHBIH TEPEHIITIHIH ayKbIMBIH,
oHblH KazakcTaHHBIH My3bIKa MOJICHHMETIHJIETI €peKIe MaHbI3/Ibl POJiH aHBIKTAI,
KepCeTyre MyMKIHJIIK Oep/l.

— E. Hazaiikunckuii eHOektepiHe cyiieHe oTbipein, I[lommi Kangaskos
OHJCPIHIH MY3BbIKAJIbIK KOMITIO3HMIIMSACHIHBIH ~ KUCBIHBI  KapacTBIPBUIABI  JKOHE
KOMIIO3UTOP MYpAChIHJA JKallbl KHCBHIHAB (QYHKIMSUIAD MEH JIUPHUKAIBIK
JpaMaTyprusiHbIH OAChIMIBUIBIFBI AHBIKTAJIIBI.

— A. Coxop eHOeKTepiHAe KETULMIPIJITeH COIMOJIOTUSIIBIK JICTEpP 3aMaHayu
QJICYMETTIK MOACHU KEHICTIKTErl NIbIFapMallbll TYJIFaFa KaThICThl KOJJIAHBUIBIM,
[ommn KangaskoB MypachIHBIH POJIH alllyFa *KoHE QJIEYMETTIK TYPFbIAAH OHBIH
©JICHJEPIHIH OTIIEC TAHBIMAJIBIFbIH OaFranayra MyMKIHIIK Oep/l.

- B. 3ax moHorpadwuschiHAa YCBIHBUIFAH OYKapalbIK oH CEMaHTHKACHIHBIH
TaHOAJBUTBIFBI  JUCCEPTAllUSHBIH ~ €KIHII  TapayblHAa  KacallFaH  OHJIEPIiH
CUHTAKCUCTIK TaJIIaybIHbIH KUCHIHBIH aHBIKTAIbI.

— KoMno3utopabslH My3bIKaJIBIK TAJIAHTHIHBIH KaJbINITACy >KOHE JaMybIHBIH
Heri3ri epexenepi 1. Kupnapckas eHOeKkTepiHe CyiieHe OTBIPBIN allblUIFaH.

— Heicanger 3eprrey omicTeMeciH TaHAayJda Ka3aKCTaHMBIK FaJbIMIApIbIH
3epTTEyJICPiHIH KOPBITHIHIABLUIAPHI EPEKIIE MOHTE U€ OOJIIBI.

— b. Ep3akoBuu GipiHmn OOJbIN OphIHAAFaH Ka3aK oHACPIHIH >KaHPIBIK KIKTEYl
JKOHE FaJbIMHBIH alllKaH JIMPUKAJBIK OH JKOHE OJICYMETTIK Hapa3bUIBIK oH
JKQHPJIAPBIHBIH ~ THUIIOJNOTHACHI  ochbl  kaHpiapael  Ilommi  Kammaskos
HIbIFapMAaIIbUIBIFBIH/IA KAPACThIPFaHIa 1prei Heri3l Kypasl. MoeHHeTTiH ekl Typii
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OonMbIchIHA (aybI3IIAa-KOCiON jKOHE jkaz0alia J9CTYP) KATBICTI CATBICTHIPMAIIBI dIiC
Tapuxu JlaMy BEKTOpBIHJAa KaTap OpHAJacaThlH >KaHpJjap TpaHchopMausChH
aHBIKTayFa MYMKIHIIK Oep/i.

- A. XKyb6anos, T. K. XymanueBa eHOekTepiHJE Ka3aK oOH MOJCHHUETIH
3epTTEyIeTl Tapuxw oiic, Oip JKaFblHAH cai-cepl TYJIFachiHAaFbl XIX FachIpIbIH
aybI3I1a-KociOM OHIIIEPIHIH MIBIFAPMAIIBUIBIFBI JKOHE eKIHII JKaFbIHAH, OCBHI
noctypai XX facelpaa  okanracteipymibl - peringeri Hlommn  Kanpaskos
IIBIFAPMAIIBUIBIFBIHBIH ~ APAChIHIAFBl TAPUXU IMApaUICTBIACPAIH CcabaKTaCTHIFbIH
aHBIKTAyFa KOMEKTECEIi.

— MenonukaMeH apa KaTbIHACTarbl CHJUIA0MKAJBIK MOTIHAl CHHTAKCHUCTIK,
OipTyTac TangayaslH Oiperei oiciH amkaH A. baiirackunanpiH ipreni eqoeri Hlomri
KannaskoB oHzIEepiH Tayiayaa HETi3T1 9JIic PEeTiHe MaliaTaHbUIa b

- M. AxwmetoBa eHOekTepi Ka3zakcTaH KOMITO3UTOPIAPBIHBIH SH-POMAHCTHIK
IIBIFAPMAIIBUIBIFBIH  3€PTTEYTe MAaHBI3ABI YJIEC KOCTBI: OJlap OH KAHPBIHBIH
JaMybIHJAFb] Kbl OeTalbICTapAbl OCNTriie/il. OH JIaMYybIHBIH TapUXd MOHMOTIHIH
outy kommnosutop [lommn KannaskoBTeIH MypachiH 3epTTeyie HeHOMEHOIOTHUSIIBIK
YKOHE aKCEOJIOTHUSIIIBIK 9IICTEP/Il AHBIKTA/IbI.

— Typni My3bIKa >KaHpIApbIH, OJAPIbIH KaJIbIITACYbl KOHE CATBUIBIK JaMybIH
3epTTEYIETI TAPUXHU KOHE CATBICTHIPMAITBI-THITOJIOTHUSIIBIK 9IC, )KEKE KOMITO3UTOPIIIK
JKOHE OpBIHJAYIIBUIBIK CTUJIBIACPAIH EPEKIIeNirt >KoHE OJapAblH  JAJCTYypJl
Mmy3bikameHn Oaiinanbichl C. Kyszem0OaeBa, H. KererenoBa, A. MyxambOeroBa, T.
ErinbaeBa, Y. JKymaxoBa, I'. beremOeroBa, A. CaObipoBa, A. AiiTyapoBa, I
MycarynoBa, A. OmapoBa €HOEKTEpiHJIe TEPEH 9Pl KaH-KAKThI KaPaCThIPBLIFaH.

— OH (OIBKIOPHIHBIH aiMaKThIK CTHJIBJAEP], CTHIIb UeJepl TUNTEPIHIH TapuXH-
CaThUIbl KAJIBINTACYbl, MOHEPJIK JKYWE 3aHIbUIBIKTAphl, OH JKOHE JOMOBIpa
MY3bIKACBIHAAFBI aybI3IIIa IOCTYP KOCIMKOWIBIFBIHBIH ACTCTHKAJIBIK CaHATTAPHI TYPKi-
MOHFOJI aliMarbIHBIH KEH e3apa OaillaHblc MOHMOTIHIHJE, Ka3aKCTaHHBIH €XKenri
JKOHE 3aMaHayd MYy3blKa MOJCHHUETIH TaHyJda MYy3bIKaTaHy FBUIBIMBIH ajiFa
KbUDKBITKAH A. TemipOekoBa, E. TypcynoB, b. Kapakynos, C. Enemanona, II.
[erebaes, N. KoxabexkoB, C. OrteranueBa, A. bepnaibaii, P. XXymanuszosa
3epTTeyJepiHae KapacThlpbulbill, Oyn 3eprreyiep Lllommn KanmaskoB oHaepiHiH
CTWJIBJIIK KOHE >KaHPJBIK CA0aKTACTHIFBI Typajibl KOPBITHIHABLIAD IIBIFAPYFa HET13
OO0 IBI.

- I AGnmpaxman, M. MbUITEIKOAEBaHBIH AUCCEPTALMSIIBIK 3€PTTEYIEpi
KazakcTan KOMITO3UTOPJIAPBIHBIH NIBIFAPMAIIbLIBIFBIHIA 3aMaHayHd OYKapaJlbIK oH
YKOHE BaJIbC KOPKEM CTUIIIHIH Aamy OarbITTapbIH TYCIHY/I€ MAaHbI3/Ibl AJIFBIILIAPT POIIIH
aTKapapl. by eHOeKTep  CaJIbICTHIPMANIBI-THIONOTHUSIIBIK ~ 3€pPTTEY  JKOHE
KOMITO3UTOPJBIH  KEKEe CTWJII JKaFJalbIHAAa JKaHPABIH OPEKETTepi  Typasibl
KOPBITBIHABLIAP Bl CATBICTBIPYFa TYPTKi OOJIBL.

— A. CabpipoBa MOHOTpaUsACHIHAA OH JKOHE OH ATy, My3blka OWHAy Typajbl
TYCIHIKTEp/IIH JYHUETAHBIMIBIK Ka0aThl KapacThIpbUIFaH. JluccepTanusHbiH O1piHIII
TapayblHIa MYy3bIKa Typajbl IOCTYPJl Ka3akK TYCIHIKTepiHe cyiieHne otbipbim, [1I.
KannaskoB IIbIFapManibUIBIFBIHAAFE JTOCTYPJII  YVFBIMIAPABIH KY3€re achIPhLTYbBI
KaiTa )KaHFBIPTHLIFaH.
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— 3eprrey OapbiChIHIA Ka3axCTaHABIK Mep3imMal Oacrace3 OachUIBIMIAPHI,
KOMIIO3UTOP  OHJAEpIHIH  KuHarbl, KannasgkoBTap O KaHYSACBIHBIH  apXUBTIK
MaTepHuaiiapbl, COHBIMEH KaTap KOMIIO3UTOpP OCTAPBIHBIH KOHE aBTOPIbIH ©31HIH
eCTeINIKTepl MEH MaKaJlajapbl MaijanaHbUIFaH.

MoaceJieHiH 3epTTeiy JeHreHi.

Kommnoszutop II.KannaskoBTbIH oH Mypachl OipTyTac KYOBUIBIC pPETiHJE KYH1
oyriare neiin KazakctaH My3blkaTaHy FBUIBIMBIHIA 3€PTTEIME], MOICHU—TAPUXU
MoceJNeNep/IiH TYTac KeIIeHIH 1€ KapacThIPbLIMAa/IbI.

bi3miH yChIHFaH MoceneMi3/IiH KeKe CYpaKTapblH allaThblH OipHEIIe >KYMBICTap
0ap. Onapne! keneci OarpITTapra Oeyre 00Jaabl:

* KOMIIO3UTOPABIH 3aMaH/1acTapbIHbIH KOHE JOCTapBIHBIH OHBIH
HIBIFAPMAaIIbUIBIFBl TYPAJIbI €CTEIIK-MaKalanaphbl;

* KOMIIO3UTOP KaHYSCHIHBIH JKEKE MYparaThbIHAH OYEepKUIep MEH MaKaasap;

 01311H oMbIMbI3IIa, [[lommi KangaskoB oHIEpiHIH JKaHPJBIK ajlyaH TYPJILUIITi
Typaibsl Oaranbl Oakbutayiap M.MpuiTeikOaeBanbiH «Ka3zak Basibci: TE€HE3UC KOHE
JKAHP TYpJEpl» aTThl AUCCEPTAUUIIBIK 3epTreyiHae ycowiHbUirad. 1. Kannaskos
IIBIFAPMAIIBUIBIFBIHAAFBl  OCTPAJIANIBIK OH KaHPhl Typalibl Keloip cypakrap A.
OmMmapoBanblH «KazakcraH My3blKa MOJACHHUETIHJETI JCTpajalblK oH»  aTThl
YKYMBICBIH/IA alllbUI/IB.

Kepcerinren >xympicTap KYHIbI OOJFaHBIMEH, OCBHl 3€pTTEyJe KOWBUIFaH
xomrozutop lommn KangaskoB xeke cruiiHe TyTrac Oara Oepy, OHBIH SHIIK
MYpachlHBIH ~ CTWJIBJIK  CHUHTE31HIH  KalHap  Ke3lH  ally, KOMIIO3UTOP/IbIH
IIbIFapMammbUIblK - peHoMeHlH Ka3zakcTaHHBIH oH MOJCHHMETI MOHMOTIHIHJIE allry
MaceleNIepiH Mee/l.

3epTTeyliH NPAKTHKAJIBIK MaHbI3AbLIBIFbI TAJAHTTHl  OHIII-KOMIIO3UTOP
[ommi KannaskoBTHIH IIBIFAPMAIIBUIBIK MYPAachlH 3€PTTEY KOHE CaKTay YIIiH
3epTTEY HOTIKEIICPIH MaijgaaHy MYMKIHJIITIMEH aHbIKTasIabl. KOMITO3UTOPIBIH €H
TaHbIMaJ SHJEPIH OIpTYTac TajjaylaH TYbIHIAWTHIH, YCHIHBUIFAH KOPBITHIHIBLIAD
YJIKeH TPaKTUKAIbIK MAaHBI3NBUIBIKKA M€ JKOHE OJIapAbl 3aMaHayW Kas3ak
MY3bIKACHIHBIH TapuXbl MEH TEOPUSICHIH 3EpPTTEY, MY3BIKAIBIK IIbIFapMaiapIbl
Tajgjay KypCTapblHAAFbl IIbIFapMalIbUIBIK OuliM  Oepy kyieciHae, Oonairak
KOMIIO3UTOPJIAp, MYy3bIKaTaHYIIbUIAP, BOKAIIIBIIAPEI KOCION Maspiayna, MOJACHUET
KOHE OHEp CaJlaChIHAAFbl TMEJaroTMKAJIbIK KaJIpJapAblH OUNKTIIITIH apTThIpy
KypCTapblHAa, aHbIKTaMalblK-OnOnuorpa@usiblk OachlUibiMaapaa, conpai-ak 11
KannaskoB wmsirapmamibuibifbii BKA-ga HacuxaTtTay OoWbIHIIA apTKoOanap.sl
JMabIHIayAa naigananyra 0omaipl.

JuccepTanus HITHKeepi 12 skyMbIcTa OachbLIFaH, OHBIH ilmiHe:
KP BI'M 6ij1iMm ’koHe FBLIBIM CAJIACBIHAAFbI 0AKbLIIay KOMUTETI YCHIHFAH
TiziMaeri 3 MmakaJja:
1. KanmaskoBa A., KammakbapoBa JI. Kazak XaJKbIHBIH OH MOJECHUETIHIH
Kaieimracy wmaceneci ([ommni KanmaskoB IibIFapMamibUIbIFBl  MbICAT  PETIiHJIE
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aneraran) /[ Kaszakcran TTFA xaGapmibicer, Nel(69) 2016. 34-39 Ger (mMmakT
daxrop 0,013).

2. Kammaxk6aposa JI. T., Kammaskoa A. A. II. KangaskoB oH
IIBIFAPMAIITBUIBIFBIH 3ePTTeYAIH 63ekTi Macenenepi//TIMY xabapribicel, Nel(2016),
ISSN 1811-1823, rymanuTtapisik cepus. — 17-24 Ger.

3. KanmmasxkoBa A. A., Kammakbapoa JI. T. Komnozurop lommi
KannaskoBTbIH TYJIFACHI AKOHE OHBIH HIBIFAPMAaIIbUIBIK CTHITIHIH
kanbinracybl//Kaz¥y xabapmsick, Nel (47), ISSN 1563-0293, (unmekc 75874;
25874), «Ilemarorukanblk FeUTBIMIAp» cepusichl, Anmatsl, 2016 — 113-116 Gerrep.

1 MakaJia pedTHHTTIK XaJbIKAPAJBIK KYPHAJIa Kapusiaianabl (1/0
Thomson Reuters):

4, Svetlana Janseitova, Layla Kaliakbarova, Svetlana Balagazova, Aisulu
Kaldayakova. Musical Terminoid Remarks as a Means for Interpretative Reading of
the Text and Determinants of Musical Intonation Characteristics//ACTA HISTRIAE,
23, 2015, 2, Republike Slovenije. P. 265-284. (Articles appearing in this journal are
abstracted and indexed in: Thomson Reuters).

JlnccepTanMsiHbIH HETI3r1 HITHIKeIePi XaJIbIKAPAJIBIK KIHE HIeTeJIiK FhLIbIMHA
KoH(epeHUMsAIAPAA OASTHAABII, TAJIKbIJIAH/bI

5. Kaldayakova A. On the background of professional musical art in Kazakhstan
//Science: Integrating Theory and Practice. — ICET, Bozeman, MT, USA, February
23-24,2014. —P.180-182.

6. Kaldayakova A. Expressive—speech means of musical intonation as the
preperesentatives of composers’ musical style//The 6th International Scientific and
Practical Conference «Science and Society» ISPC, London, 23-24 March , 2014. — P.6-
13.

7. Kaldayakova A. Ritual ceremony as a basis for formation of the early forms
of culture (Cant >xopanapsl MOACHUETTIH epTe (OpMalapbIHBIH KaJbINTACy HEri3i
perinae) //Austrian Journal of Humanities and Social Sciences, Austria, Vienna,
May-June, 2014. —P.14-16.

8. KammakbapoBa JI. T., KammaskoBa A. A. Mlommi  KanmasikoB —
Ka3zaxcranmarel oH MOAEHHETIHIH KopHekTi ekimi//KypmaHrasel aThIHAAFbl Ka3ak
VITTBIK KOHCEPBATOPHSCHIHBIH XallbIK MY3bIKachl (hakyiabTeTiHIH 70 >KbUIIBIFbIHA
apHAJIFaH XaJbIKAPAJIbIK FHUIBIMU-TIPAKTUKAIBIK KOH(EPEHIUsI MaTepuasaapsl,
Anmatsl, 26-me1 Kaparmra 2015x. — 44-47 6.

9. Kanpasixkopa A., Kanmmak6aposa JI. [llommr KanmgasskoBTEIH oH CTHIIIH 3epTTEY
KOHE TalayAblH KehOip acmektiiepi//«Mys3bIkanblk OiaiM Oepy Macesenepi MeH
kesnemieri xoHe Kazakcran PecrnyOnukachiHia KopKeMOHEp/IeH OuliM Oepy/liH kKaHa
YJTICIH KaJBIITACTBIPY» XaJlbIKapPaIbIK FhUIBIMUA-TPAKTUKAJIBIK KOH(PEPEHIUICHIHBIH
Matepuangapbl, KypManrasbl aTblHIaFbl Ka3aK YITTHIK KOHCEPBATOPHUSCHI, AJIMATHI,
coyip 2016:. — 131-136 6.

10. KanmaskoBa A. Kasakcranga ¢doprenuaHo eHepiHIH Maiiia OOJybIHBIH
KaiiHap ke3i //2Kac 3epTreymiiiep MakanaaapbIHbIH kuHarbl, Aamatsl, 2013x. — 105-
1106.

11.Kanmmnak6apoBa JL. T., KanpaskoBa A. A. Faceipmap
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TorbichiHAarbl  Kaszakcranmarel — Qopremnano — MekTebi:  TapuXh — acHeKT.
(Monorpadus) — Anmatsr, 2013, 1546.

12. KannasxoBa A. A. Illommni KannaskoB eHepiHeri JoCTypJiep *KoHe Kazipri
3aman//Kazakcran PecnyOnukaceiubiH Toyenci3airidiy 25 KbUIAbIFbIHA apHaJIFaH
«XXI| raceIpiaFbl My3bIKaHBI Iprefi KoHE KOJIJIAaHOANbl 3epTTEY» XalbIKapasbIK

FBUIBIMU-TIPAKTUKAJIBIK KOH()EPEHIMICBIHBIH MaTepuayiapbl, AJIMaThl, >KEITOKCAH
2016:x. — 82-84 6.

3epTTeyAiH KeLIeHAl TCUIl JUCCepTalusi MaTepHallblH Ma3MyHJayda aHbIK
KYHENeyaiH KaKeTTITIH aHbIKTaAbel. by €3 Ke3eriHme Kipicrie, YII HETI3T1 Tapay,
Heri3ri 0ejiM, KOPBITBIHIBI, MalIajaHbUIFAaH OMeOHEeT Ti3iMi KOHE KOCHIMIIIaiap
TYpiHIEe OepiireH KYpbhUIBIMIbBI aHBIKTaAbl. JKyMmbic kenemi 153 OerTi Kypaiiabl.
[Maiimananpinran onebuer Tizimi 207 artaymapabl KaMTuAbl. MoTiH 63 HOTaNbIK
MBICQJIJIBI, 3 CypeTTi, 5 KeCTeHi, | MUTFoCTpausiHbl KAMTHIBI.

Kipicnene 3eprreyniH ©3eKTiiri, FbUIBIMM >KaHAJBIFBI, MaKcaTTaphl,
MIHJIETTEP1 KOHE 9j1icTeMelik 0a3zacel Herizaenenl. HoTtmkenepaiH NpakTUKAIBIK
MaHBI3IBUIBIFBI AHBIKTABIN, JKYMBICTBI ChIHAY >KOHE OHBIH KYPBUIBIMBI TYpalibl
aKrmapar oepuiesi.

«Ctunpnik cunrte3 L. KangaskoB oH HIBIFapMallblIbIFEl €pEKIIETITIHIH
dbaxTopbl peTiHAe» JeM aTalaThiH OipiHIIi Tapay TepT TapayliajaaH KypajfFaH.

«ommni  KanmaskoB oH IIBIFAPMAIIBUIBIFBIHBIH  JOCTYPUIUIAIT»  Jem
aTanaTtblH OIpIHIII Tapayliaga Tapuxu Aamy auHamukaceiHna ommn Kanpgaskos
EpeKIIeNirlT MEH E€KEe CTWIIH KaJbINTacThIpy/la KETeKIll peJl OWHaraH
TYHUCTAHBIMJIBIK MOACHHET KaFuaajapbl MEH KaszakK JOCTYpPJi OH >KaHPJIApBIHBIH
aHaJIM31 YChIHBUIFaH.

«Kommo3zurtop I. KannaskoBTHIH WIBIFAPMAIIBLIBIK Kenml.
KoMno3uTtopiiik CTUibAIH KaJblITacy Ke3eHAepi» aTThl ekiHumn Tapaymaga [11.
KangaskoB mibirapManibil 6eiHecCi, KOMIO3UTOpP eMipOasHbIHAH (haKTUIep KENTIpy
apKbUIbI OHBIH TYJIFACBIHBIH E€PEKIICTIKTEP] aHBIKTAJBIN, KOMIIO3UTOPJIK CTHIIIHIH
KJIBITITacybl Ke3eHaepre OejiiHreH. OHBIH JKaHYSICHI, OalalIbIK JKOHE KACTBHIK IaFbl
OTKEH OpTa CUNIaTTaJIFaH.

«OH TNIBIFapMAIIBUIBIFBIHAFBl  JIMPUKATBIK OeifHenep» aTThl YIIIHIII
tapaymana [lommi  KanmaskoB — TupUKanmblK — OHAEPIHIH  CTHIMCTHKAIBIK
EPEKIIENIIKTEP] AllIbUIFaH.

«OHAEPIIH a3aMaTThIK TaKbIPbIObI» JIeN aTajfaH TOPTIHIIl Tapayliaaa
KOMITO3UTOP OHAEPIHJIET] MY3BIKAJIbIK TUI €peKIIenirt OyKapaiablK oH MEJOJAMKACHI
aCHEKTICIHIE  OHYpaH JKOHE  Mapll  OHAEPIHIH  MY3bIKaJbIK-KOPKEMOHED
CEMaHTUKACBIHBIH epekienikTepin amaapl. [11. KangaskoB misFapManibuIbIFbIHIAFbI
MapIl oHJEPIHIH '€HETUKAJIBIK OacTaybl aHBIKTAIFaH.

«III. KangaskoB oHAEPIHIH MY3bIKaJIbIK CUHTAKCUCD» aTThl eKiHIII Tapay yin
TapaymajaaH TYpPaIbl.

bipiami Tapayma oH MarepuanblH Tannayra apHanrad, I Kanmaskos
OHJICPIHIH MOHEPJII-KYPBUIBIMIBIK 3aHIBUIBIKTAPHI AllIBIIFaH.

Exinmri  tapayma ««Kazak Banbcinig kopomi» III. KamnmaskoB o
IIBIFAPMAIIBUTBIFBIHIAFBl MY3BIKQIBIK TIIIH JKaHPJIBIK €PEKIIeNiri» Jem aTaliajbl.
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B.3ak eHOekTepiHIe YCBHIHBUIFAH TEOPHSUIBIK TYXKbIpbIMAamara Herizgemimn, III.
KannaskoB BanbCTEpiHIH OHIIK MENOJUKACBIHBIH KYPBUIBIMIABIK KHCHIHBI, OHBIH
MY3bIKaJIBIK TUTIHIH CTHJIMCTHKAIIBIK 3aHIBUTBIKTAPhl )KOHE JKAHPIIBIK epeKIIeNiKTepi
ampurad.  Tangay  OapbIChIHAa  KOMIIO3UTOPHABIH — JKE€KE  KOJITaHOACBHIHBIH
epeKIIeNiri aHBIKTAJBIN KaHa KOWMail, COHbIMEH KaTrap KOMIIO3UTOPIABIH XX
FachIpJaFbl Ka3akK OyKapaiblK MOJCHUETIHIH JaMyblHa KOCKaH yJjeci OlpiHII peT
aHBIKTAJIFaH.

Yuriami Ttapayma «OHAEpPAl MY3BIKAIBIK-CHHTAKCTIK Tanjaay» el
atanmanbl. A.balirackuna ojicTeMeciHe HETI3JENiN, KOMIIO3UTOP QHAEPI
TaJJaH]Ibl.

«KazakcTaHHBIH 3aMaHayy My3bIKa MOJCHUETIHACTI OH KaHPbD» aTThI YIIiHIIIi
Tapay €Ki Tapayliaiad TYpaibl.

«byKkapanblK MOJCHUET KOPIHICI PETIHIErl ACTPaAaliblK OH XAHPHI Typasbl
TYCIHIKTED KOPHYCBHIHBIH KaJbINTAaCybl» JEI aTajaThlH OIpiHII Tapayliasa
OykapaibIlKk MoJeHueT aHblkTamachl Oepimim, 50-60 Xpuimapsl aepOec kaHpra
oTkeH, OactaybiHaa KazakcTaHHBIH OHIINI-KOMIIO3UTOPJIAPHIHBIH €H KapKbIH
exuaepiHiH Oipi - [llommni KanmaskoBThIH oH HMIBIFApMAaIIbUIBIFBI TYPFaH Ka3ak
OYKapajblK OHIHIH HETI31HAC KaJBIITACKAaH XKaHA 3CTPAJalIbIK OH >KaHPBIHBIH
pecnyOnrKaaa maiga O0ybl )KOHE IaMybl CUTIATTaIa Ibl.

«3amaHayu  My3blKa  MOJICHUETI  MOHMOTIHIHJAETT  KOMIIO3UTOP
[I.KangaskoB IIbIFAPMAIIbUIBIFBD) aTThl EKIHII Tapayliaga KOMIIO3UTOP
mbrapmanapbliblH X X—-XXI raceIlpiap TOFBICBIHIAAFBl 3aMaHayd MOJECHUET
KarJalbIHAAFbl «OMIP1» allIbUIBINT KOPCETIITEH.

KopbIThIHABI  06JiMiHAE HEri3ri 3epTTey HOTWXKENepl  KOPBITHUIBIIL,
KaszakcTaHHbIH 3aMaHayy 3CTPaJIbIK OH OHEPIH 3epTTEYAIH KeJelleri OeNrijeHreH.
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ANNOTATION

to the thesis by
KALDAYAKOVA AISULU ABYLKASYMOVNA
«Song art of the composer Sh.Kaldayakov within the context
of modern musical culture of Kazakhstan»
to the defence on the degree of PhD
Specialty 6D040100 «Musicology»

The concept of cultural policy of our country is aimed at consolidation of the
nation with its rich spiritual and creative potential. In 2003, in his message to the
people of Kazakhstan, the first President of the Republic of Kazakhstan, Leader of
the Nation Nursultan Nazarbayev emphasized that «...spiritual and moral heritage,
which has developed over the centuries, incorporated best achievements of national
and global values». The head of the state instructed to develop a special program
aimed at creating a holistic system for the study of great cultural heritage of
Kazakhstan — a state program «Madeni mura» — «Cultural Heritage». In this context,
the issue of preservation and understanding both the ancient cultural heritage of the
Kazakh people and modern music of Kazakhstan of the XX-XXI centuries is of
particular importance.

We consider it relevant to study the song heritage of the composer Shamshi
Kaldayakov, as it’s impossible to provide an objective assessment of the artistic
process in the context of musical culture of the country, as well as his individual
creative personality not having discovered the roots of this cultural phenomenon, and
analyzed the successive connection with the composer’s art.

Shamshi Kaldayakov (1930-1992) is a composer who combined a higher artistic
experience of oral and written musical cultures. Best achievements of Kazakh song
are crystallized in his art, that combines the beauty of true folk songs and modern
popular art. He was one of the founders of a new genre — a variety song, which was
the brightest page in the history of the genre.

300 songs from the composer's legacy are imbued with incredibly bright, pure,
soulful lyrics. In his songs the composer poeticized spiritual life of the common man
- his contemporary, and therefore, the people gratefully gave their love to the master
of songs. The peak of the maestro’s art is the main song of our country — the music of
the National Anthem of the Republic of Kazakhstan, which embodies the spirit,
strength and high patriotism of the people.

Absence of holistic monographic study about the composer in domestic
musicology, insufficient study of general artistic trends of the development of song
and artistic style of the talented master, the need to assess the socio-cultural
significance of the composer's legacy, as a phenomenon of song culture determined
the choice of the topic of our study — «Song art of the composer Sh. Kaldayakov
within the context of modern musical culture of Kazakhstany.

Thus, the object of research is the song art of Shamshi Kaldayakov within
the context of musical culture of Kazakhstan.
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Subject of research is Sh. Kaldayakov’s individual style as a holistic
phenomenon. The synthesis of traditional and modern trends in the composer's song
legacy.

Purpose of research is to identify the main sources of formation of the most
important stylistic factors of Sh. Kaldayakov’s song legacy based on the analysis of
the genesis of the song genre in Kazakhstan.

Research objectives:

- based on musicological, historical, ethnomusicological sources, to identify
historical, cultural, social and artistic background of the formation of philosophical
and aesthetic views of the artist's personality, considering the stages of Shamshi
Kaldayakov’s creative path in close connection with national musical traditions;

- to reveal the nature of the effects, rendered by traditional song art and pop art
on the formation of his artistic style.

— to identify stylistic syncretism of the composer’s song legacy;

— on the basis of a holistic analysis of syntax, compositional patterns, and genre
classification of Shamshi Kaldayakov’s songs, to reveal the composer’s individual
style and nature of his musical thinking;

— to consider philosophical and aesthetic, historical and culturological, musical
and art historical approaches to the study of the characteristics of mass culture of XX
century, and to specify the originality of the Kazakh mass culture, determining the
place of variety song in Kazakhstan musical culture.

— to determine the role and importance of Shamshi Kaldayakov’s art in modern
social mega-culture of Kazakhstan.

Scientific novelty and theoretical relevance of the research is that for the first
time the song art of the composer Shamshi Kaldayakov:

— is considered in the context of musical culture of Kazakhstan;

— the stages of the creative development of the composer are described in the
system of interrelated facts;

- based on the genre classification of songs by the composer, genre-stylistic,
modal and structural patterns of Shamshi Kaldayakov’s songs are identified,;

— finally, it is proved that Shamshi Kaldayakov’s song style is a special, holistic
musical and stylistic phenomenon of the modern musical culture of Kazakhstan.

Following provisions are provided for defense:

- The identity of Shamshi Kaldayakov - the composer of song genre in the
context of traditions and innovation of musical culture of Kazakhstan.

— Inherently unique phenomenon of an artist is realized in Shamshi
Kaldayakov’s art, who uses musical means of qualitatively different art system
preserving the integrity of traditional musical thinking;

— In the depths of modern culture of Kazakhstan the new forms in Shamshi
Kaldayakov’s art featly synthesize the principles and semantics of both polar-
opposite music systems of thinking (Kazakh oral-professional and European written
tradition) and are connected with both the canons of traditional culture and popular
sphere of contemporary music;
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—in his works, Shamshi Kaldayakov embodies a special form of succession
associated with the means of musical expression, artistic methods and creativity. The
synthesis of the highest achievements of oral musical traditions and modern
possibilities of new genres opened up new prospects of development of Kazakh
music in XX century for Kazakh vocal music (march, waltz, hymn, romance);

— Shamshi Kaldayakov’s traditionalism is Vvibrant in ideological aspect
(syncretism of the forms of pagan worldview) and structural-syntactic parameters of
musical thinking. This type of creativity realized in mass entertainment music is
fundamentally different from any European academic art system, and is different
from the basic canons of the Kazakh music. Kazakh musical semantics, in terms of
Shamshi Kaldayakov’s songs, focused on the mass listener, converts the integral
image of the song, «re-intonatesy its artistic style;

- summing up the achievements of traditional song culture, genre and stylistic
development of the Soviet mass songs: interacting with compositional systems of the
Western European tradition, Shamshi Kaldayakov brought the genre of waltz songs,
march songs, songs with hymnal content to a new level, enriching them with modern
musical-intonational structure, rhythm formula, imparting bright and unique image to
songs.

Methods of research: this work is a study, based on scientific works on
history, philosophy and art theory. The conceptual provisions in the sphere of
culturology, musicology were used in the course of the study, and they let
comprehensively consider Shamshi Kaldayakov’s songs, analyze the synthesis of
traditional and modern trends in stylistic originality of the composer.

— The historical method, combined with comprehensive method gave the
opportunity to provide the composer’s biography, his aesthetic views, to identify the
main stages of development of the composer's creative style.

— Musicological method, based on the works of the Russian scientists L. Mazel,
V. Zuckerman, V. Zack, as well as Kazakhstan musicologists A. Temirbekova, A.
Baigaskina, S. Elemanova, |. Kozhabekov, contributed to the analysis of the
composer's song material to identify musical and syntactic features, peculiar to Sh.
Kaldayakov’s art, revealing the mechanism of succession of traditions of the Kazakh
folk art in his songs.

— Systemic-functional method that contributes to identification of a typology of
stylistics of song genre, structural features of compositional forms and originality of
the composer’s creative method.

- Comparative analysis helped to identify the influence of the general stylistic
trends of traditional song genres, popular songs, modern European music systems on
Sh. Kaldayakov’s musical style.

— Axiological method determined the value-based aspect of the composer’s song
legacy.

— Integral method allowed to apply the data from various humanitarian subjects
to solution of the tasks set in this study.
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Methodological and theoretical basis of the research: are the official
materials of the Ministry of culture and sports of the Republic of Kazakhstan on the
development of cultural policy, preservation of the cultural heritage of Kazakh
people, fundamental works of Russian scientists.

- B.Asafiev’s «theory of intonationy that became the basis for semantic analysis
of many studies determined the search of paradigmatic relations between Sh.
Kaldayakov’s intonational syntagmas in traditional song. «Intonation fund of motifs»
that has formed in traditional Kazakh daily life songs, its structural logic, the laws of
development of modal thinking get “new life”” in the composer’s songs. Musical form
generates in first lyrical songs of oral professional composers. The seeds of their
intonations sprout in the soil of modern pop song.

— An integrated approach to the study of folklore, proposed by I. Zemtsovsky
let consider the preserved historical facts in synchresis with parsing of songs, identify
and designate the full extent of Sh. Kaldayakov’s art, his extremely important role in
the history of musical culture of Kazakhstan.

— Based on the works by E.Nazaikinsky the logic of the musical compositions
of Sh. Kaldayakov’s songs is considered. As a result, general logical functions and
lyrical drama were discovered in the composer's legacy.

- Methods of sociological approach developed in the works by A. Sokhor |,
applied to the creative personality in modern social and cultural space, allowed to
reveal the role of Shamshi Kaldayakov’s heritage and to determine the causes of
permanent popularity of his songs from sociological perspective.

— Symbolic semantics of popular songs, proposed in V.Zack’s monography,
have determined the logic of song parsing, performed in the second chapter of the
thesis.

— The main provisions of formation and development of the composer’s musical
talent are revealed based on the works of D. Kirnarskaya.

- While choosing the methodology for the study of the subject, results of
research by Kazakhstan scientists played a significant role.

- Genre classification of Kazakh songs, first done by B.Erzakovich and the
typology of lyrical song genres and songs of social protest revealed by the scientist
created a fundamental basis in considering these genres in Shamshi Kaldayakov’s art.
A comparative approach to two different cultural phenomena (oral-professional and
written traditions) allowed to identify the transformations of similar genres in the
vector of historical development.

— The method of historicism in the study of Kazakh folk culture in the works of
A. Zhubanov, T. K. Jumalieva allows to determine the continuity of historical
parallels in the art of oral professional singers of XIX century in the person of sal and
seri on the one hand, and in the art of Shamshi Kaldayakov as a successor of this
tradition in XX century — on the other hand.

- Fundamental work by A. Baigaskina, that discovered a unique method of
syntactic, holistic analysis of the syllabic text in relation to the melody, is used as the
key method in analyzing Shamshi Kaldayakov’s songs of.
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- M. Akhmetova’s works made a significant contribution into the study of
Kazakhstan composers’ song and romance art. They outlined general trends in the
development of song art. Knowledge of historical context of the development of a
song determined phenomenological and axiological approach to the study of the
composer Shamshi Kaldayakov’s legacy.

- Historical and comparative-typological approach to the study of various
musical genres, their formation and phasic development, unique and individual
composing and performing styles, and their relation to traditional music were deeply
and comprehensively considered in the works by S. Kuzembaeva, N. S. Ketegenova,
A. Mukhambetova, T. Eginbaeva, U. Dzhumakova, G. Begembetova, A. Sabirova, A.
Aituarova, G. Musagulova, A. Omarova.

- Regional styles of song folklore, historical and phasic development of types of
its bearers, the patterns of modal system, aesthetic categories of the professionalism
of the oral tradition in song and dombra music in the broad context of interrelation
with Turkic-Mongolian area, in the studies by A. Temirbekova, E. Tursunov, B.
Karakulov, S. Elemanova, P. Shegebaeva, |. Kozhabekova, S. Utegalieva, A.
Berdibai, R.Jumaniyazova that greatly promoted the musicology in cognition of
ancient and modern musical culture of Kazakhstan, served as the foundation for
conclusions about the style and genre succession of Shamshi Kaldayakov’s songs.

— Dissertation researches by G. Abdrakhman and M. Myltykbaeva served as an
important prerequisite in understanding the development trends of artistic style of
modern popular song and waltz in composers’ art. These works served as an impetus
for comparative-typological study and comparison of conclusions about the behavior
of the genre in terms of the composer's individual style.

— A. Sabirova’s monograph reviews an ideological stratum of representations
about singing and songs, music-making. The first chapter of the thesis reconstructs
and presents the realization of traditional representations in Shamshi Kaldayakov’s
art, based on Kazakh traditional representations about music.

— Publications of the Kazakhstan periodicals, the composer’s collections of
songs, archival materials of the Kaldayakov family, as well as the articles and
memories of the composer's friends and the author herself are used in the research.

The degree of coverage of the issue. Song heritage of the composer
Sh.Kaldayakov hasn't been  studied, considered so far as a holistic phenomenon in
the complex of cultural-historical issues in Kazakhstan musicology.

There are a number of works covering specific issues that we mentioned, which
can be divided by following areas:

« memoir articles of the composer's contemporaries and friends about his art;

» essays and articles from the personal archive of the composer's family;

 from our point of view, valuable observationson genre variety of Shamshi
Kaldayakov's songs are provided in M. Myltykbaeva's thesis «Kazakh waltz: genesis
and genre variety». Some issues of variety song genre in Sh. Kaldayakov's art
were disclosed in A. Omarova's work «Variety songs in Kazakhstan musical culture».

Though valuable, these works do not solve the issues set in our study — to give a
complete assessment to the composer Sh. Kaldayakov's individual style, to disclose
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the origins of stylistic synthesis of his song heritage, to reveal the composer's artistic
phenomenon within the context of Kazakhstan song culture.

Practical relevance of the research is determined by the possibility to use its
results for the study and preservation of artistic legacy of the talented songwriter
Shamshi Kaldayakov. The presented findings, resulting from a holistic analysis of the
most famous songs of the composer have great practical significance and can be used
in the system of art education in the courses of history and theory of modern Kazakh
music, in music analysis, professional training of future composers, musicologists,
singers, in the courses of advanced studies for pedagogical staff in the sphere of
culture and art, reference and bibliographic publications, as well as in development of
art projects for advocacy of Shamshi Kaldayakov's art through mass media.

The results obtained in the thesis are published in 12 works, including:

3 articles from the list, recommended by Committee for Control of
Education and Science of the Ministry of Education and Science of Kazakhstan:

1. Kaldayakova A., Kaliyakbarova L. On the issue of formation of the song
culture of Kazakh nation (by the example of Shamshi Kaldayakov's art)//Bulletin of
the Academy of pedagogical sciences of Kazakhstan, #1(69) 2016. P. 34-39 (impact
factor 0,013).

2. Kaliyakbarova L. T., Kaldayakova A. A. Current issues in the study of
analysis of Sh. Kaldayakov's song art //Bulletin of PSU, @1(2016), ISSN 1811-1823,
humanitarian series. — P.17-24.

3. Kaldayakova A. A., Kaliyakbarova L. T. Individuality and formation of the

composer Shamshi Kaldayakov's artistic style//Bulletin of KazNU, #1 (47), ISSN
1563-0293, (index 75874; 25874), a series of «Pedagogical Sciences», Almaty, 2016
—P.113-116.

1 article is published in high-ranking international journal (Thomson

Reuters database):
4, Svetlana Janseitova, Layla Kaliakbarova, Svetlana Balagazova, Aisulu

Kaldayakova. Musical Terminoid Remarks as a Means for Interpretative Reading of
the Text and Determinants of Musical Intonation Characteristics//ACTA HISTRIAE,
23, 2015, 2, Republike Slovenije. P. 265-284. (Articles appearing in this journal are
abstracted and indexed in: Thomson Reuters).

The main results of the thesis were reported and discussed at international and
foreign scientific conferences:

5. Kaldayakova A. On the background of professional musical art in Kazakhstan
//Science: Integrating Theory and Practice. — ICET, Bozeman, MT, USA, February
23-24,2014. —P. 180-182.

6. Kaldayakova A. Expressive-speech means of musical intonation as the
representatives of composers’ musical style//The 6th International Scientific and
Practical Conference «Science and Society» ISPC, London, 23-24 March , 2014. —P. 6
13.
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7. Kaldayakova A. Ritual ceremony as a basis for formation of the early forms of
culture (PutyanpHblii 00psAa Kak OCHOBa (hOPMUPOBAHUS PAHHHUX (OPM KYJIbTYPHI)
//Austrian Journal of Humanities and Social Sciences, Austria, Vienna, May-June,
2014. - P. 14-16.

8. Kaliyakbarova L. T., Kaldayakova A. A. Shamshi Kaldayakov — a cultural
luminary of Kazakhstan song art // Materials of international scientific-practical
conference dedicated to the 70th anniversary of the Faculty of folk music of Kazakh
National Conservatory named after Kurmangazy, Almaty, November 26, 2015 — P.
44-47,

9. Kaldayakova A., Kaliyakbarova L. Some aspects in the study and analysis of
Shamshi Kaldayakov’s song style // Materials of international scientific-practical
conference «Problems and prospects of music education and formation of a new
model of art education in the Republic of Kazakhstan», Kazakh National
Conservatory named after Kurmangazy, Almaty, April 2016. — P. 131-136.

10. Kaldayakova A. The origins of piano art in Kazakhstan //Collection of articles
by young researchers, Almaty, 2013. — P. 105-110.

11. Kaliyakbarova L. T., Kaldayakova, A.A. Piano school of Kazakhstan at the
turn of the century: historical aspect. (Monograph) — Almaty, 2013, — P. 154.

12. Kaldayakova A. A. Tradition and modernity in Sh. Kaldayakov’s art //
Materials of international scientific-practical conference: «Fundamental and applied
researches of music in XXI century», dedicated to 25" anniversary of
Kazakhstan's independence, Almaty, December 2016.—P. 82-84.

The integrated approach of research caused the necessity for clear
systematization in presenting the thesis material, which determined the structure
represented by the introduction, three main sections, main part, conclusion, reference
and attachments. The work is presented in 153 pages. List of cited references covers
207 items. The text includes 63 examples of musical notation, 3 images, 5 tables, 1
illustration.

The Introduction substantiates the relevance, scientific novelty of
research, goals, objectives and methodological framework. It identifies practical
relevance of results, and gives information on approbation and structure of
work.

The first section «Stylistic synthesis as a factor of distinctiveness of Sh.
Kaldayakov’s song art» consists of four subsections.

The first subsection called «Traditionalism of Shamshi Kaldayakov’s song
art» provides in the dynamics of historical development the analysis of the
ideological canons of culture and genres of Kazakh traditional songs, which played a
significant role in formation of Shamshi Kaldayakov’s identity and individual style.

In the second subsection called «Artistic portrait of the composer Shamshi
Kaldayakov. Periods of development and formation of musical style», through the
prism of the creative figure of Sh.Kaldayakov, facts from the biography of the
composer, distinctive qualities of his personality are determined and periodization of
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the formation stages of his composing style is carried out. His family is described, the
conditions in which the composer spent his childhood and youth are shown.

The third subsection «Lyrical images in the song art» reveals stylistic
features of the genre of Shamshi Kaldayakov's lyrical songs.

In the fourth subsection called «Civil theme of songs», the peculiarity of the
musical language of the composer’s songs reveals the specifics of musical and artistic
semantics of the hymn songs and marches, in the aspect of melodics of mass songs.
Genetic origins of march songs in Shamshi Kaldayakov's art are determined.

The second section «Musical syntax of Sh.Kaldayakov’s songs» consists of
three subsections.

The first subsection is devoted to the analysis of the song material. It discloses
modal and structural patterns of Sh. Kaldayakov’s songs.

The second subsection is called «Genre originality of the musical language
of the «King of the Kazakh waltz» Sh. Kaldayakov’s song art». Based on the
theoretical concept put forward in the works of V. Zack, this subsection reveals
stylistic patterns and genre characteristics, originality of the musical language,
structural logic of the song melodics of Sh. Kaldayakov’s waltz. In the course of the
analysis the specificity of the composer’s individual style is disclosed, and for
the first time the composer's contribution to the development of Kazakh mass
culture of the XX century is determined.

The third subsection is called «Musical and syntactical analysis of songs».
The composer’s songs are analyzed based on A. Baigaskina’s methodology.

The third section «Genre of songs in modern musical culture of Kazakhstany
includes two subsections.

The first subsection «Formation of the frame of representations about the genre
of variety song as a phenomenon of mass culture» reveals the definition of mass
culture, emergence and development in the country of a new song genre — variety
song, as a genre, formed on the basis of Kazakh popular songs, transformed into
an independent genre in 50-60-ies, at the origins of which stood the song art of
Shamshi Kaldayakov — one of the brightest representatives of Kazakhstan
songwriters.

The second subsection «The composer Shamshi Kaldayakov's art in the
context of contemporary musical culture» reveals «the life» of compositor’s
works under conditions of modern culture at the turn of XX—XXI centuries.

The Conclusion part covers the conclusions and main results of the research and

indicates the prospects in the study of modern variety song art of Kazakhstan.
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